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Fade in:
Ext. City - night 

A shot of the city, the tall buildings, the busy streets, the bright lights.

Int. Fritz anD VICTOR'S CAR - night 

FRITZ and VICTOR have just completed the Franklin Building theft. They are driving in their car down a relatively busy street, illuminated all along by bright lights. FRITZ is at the wheel.

They drive. We see alternate shots of the car driving, and FRITZ and VICTOR inside, watching the city go past. 

VICTOR sees a diner on the side of the street, just up ahead.

VictoR

Fritz, you hungry?

Fritz

Not really.

VICTOR

I am. Pull in.

FRITZ obliges. He turns off the busy street and into the diner carpark.

Ext. diner carpark - night 

FRITZ and VICTOR pull up in their car. The car comes to a stop. FRITZ switches off the engine.

Int. fritz's car - night

VictoR

Jesus, I'm hungry. I should have eaten more before.

VICTOR opens up the car door.

FritZ

What about the case?

VicTOR

Leave it in the car. We can see it from inside.

FRITZ

Just leave it here? For any lucky street hoodlum to come across?

Victor

Relax, Fritz. No one's going to steal it.

Fritz

Victor, we're meant to be professionals. We are professionals. You don't leave a case full of millions of dollars in an unattended car in a diner in the middle of the night.

VICTOR

No one's going to steal the car.

FRITZ

How do you know?

VICTOR

We'll be just over there, in the diner. We'll be twenty metres away. You do have to eat, don't you?

FRITZ

It's ten million dollars. I'm less concerned about filling my stomach at this point than I am about getting this money to our powerful crime boss, who, if he doesn't get it tonight, will cut off our balls and mail them to our families.

VICTOR

Trust me, the case is safe. Come on. I need a burger.

VICTOR gets out of the car. FRITZ sits for a second, shakes his head in disbelief, and gets out of the car.

Ext. diner carPARK - night 

FRITZ and VICTOR walk from their car to the diner entrance.

Fritz

If something goes wrong, it's your ass. Not mine. You explain it to Salvatore. Not me. 

VictoR

Fine. I'll take the blame. If someone tries to steal the case, I'll say it was all my fault. Satisfied?

FRITZ

Salvatore would kill you. There wouldn't be any second chance.

VICTOR

I'll take the chance. Come on.

FRITZ and VICTOR arrive a the entrance to the diner. They push open the door and enter.

Ext. freNCH COFFEE SHOP - night 

WEBBER and SMALL are sitting in their police car thirty metres down from the french coffee shop. The street outside the small French coffee shop is full of police cars. There are police officers everywhere. WEBBER and SMALL are stuck behind all the police cars.

Int. webber AND SMALL'S CAR - night 

WEBBER and SMALL are frustrated they can't get closer to the crime scene in their car. Their frustration shows.

Webber

What the hell's going on here?

WEBBER angrily gets out of their car. SMALL follows him.

Ext. Street outside french coffee shop - night

WEBBER and SMALL stand by their car and survey the street scene. A POLICE OFFICER is standing nearby. He sees WEBBER and SMALL and the badges pinned to their chests. He walks over to them.

Police Officer

Are you the Detectives?

WEBBER

Yeah, we're the detectives. What happened?

Police OFFICER

Not sure. They're still figuring it out. I guess that's why they called you.

WEBBER

Yeah, I guess. Any ideas?

Police OFFICER

Cop got killed.

WEBBER nods, and he and SMALL walk away from the POLICE OFFICER, towards the heart of the crime scene.

The smoldering car of Officer Theikens is being attended to. WEBBER and SMALL walk close to Theikens' car. They stop by the car and look at the smoldering wreck. Smoke is still rising from the burnt out car.

Small

(to WEBBER)

Looks bad. Looks real bad.

WEBBER

Yep.

SMALL

Who would do this to a policeman?

WEBBER

Good question.

Another POLICE OFFICER, standing by the car, sees the two Detectives. He walks up to them.

Police Officer #2

Evening Detectives.

SmalL

What happened here?

Police OFFICER #2

The Officer's car is, as you can see, a wreck. Looks like dynamite.

SMALL

Where's the officer?

Police OFFICER #2

His name is Officer Theikens. He's not here. We've checked. There's no body.

SMALL

(to Webber)

If someone attacked him, either he escaped or he's being held somewhere. Perhaps as a hostage.

Police OFFICER #2

Or he's dead.

SMALL

(to Officer #2)

Yeah, that too.

WebbER

Let's hope not. What else happened?

Police Officer #2

We don't know much yet, Detectives. I'm sorry. Your best bet is that French cafe over there. The Little Frenchman. There was a waiter working there tonight, by himself. I think he saw something.

WEBBER

He sure as hell must have heard it. Thank you officer.

POLICE OFFICER #2 nods. WEBBER nods to SMALL in the direction of the French cafe. 

WEBBER and SMALL navigate their way through the crowds of police and fire trucks and ambulances, towards the French cafe.

Small

Why do a cop?

WEBBER

Could be anything. 

SMALL

Yeah, but who uses dynamite on his car?

WEBBER

We need witnesses. We need someone to step forward and say they saw the whole thing.

SMALL

Think we'll find one?

WEBBER

Nope.

Ext. French COFFEE SHOP - night 

WEBBER and SMALL arrive at the French coffee shop. A high-ranking officer, POLICE OFFICER #3, is waiting outside.

WebbER

(to POLICE OFFICER #3)

You in charge here?

Police Officer #3

Yes, sir.

WebbER

(to POLICE OFFICER #3)

Give me good news.

Police Officer #3

Sorry, Detectives. We only got one witness so far, the guy who works in the cafe.

WEBBER

And?

Police OFFICER #3

And nothing. At least, not yet. He's too shaken to talk.

WEBBER

Shaken?

Police OFFICER #3

His hands haven't stopped trembling since it happened. He's having trouble speaking too. His words kind of come out all slurred and jumbled. Damn guy must be in shock.

WEBBER

I want to speak to him as soon as he's able. Has he said anything so far?

Police OFFICER #3

We know that he's the one who called the cops. 

WEBBER

What else?

Police officer #3

When he heard the blast, he ran outside to see what had happened. We guess he must have seen who it was.

WEBBER

I want to speak to him, now.

Police OFFICER #3

Yes, sir. I'll do my best.

WEBBER

No. You'll do your job. Get the waiter, tell him we need information . . . now. For fuck's sake, we haven't got all night. The person or persons who did this are probably getting further and further away as we speak. Tell him to pull himself together. We've got questions.

Police OFFICER #3

Yes, sir.

OFFICER #3 disappears into the French cafe.

Int. Diner - night 

FRITZ and VICTOR are sitting at a table in the roadside diner. They both have half-eaten burgers and chips in front of them. VICTOR sticks a chip in his mouth and chews. FRITZ takes a sip of his soda.

VICTOR

One job down. Two more to go. Then, we can go sleep.

fritz

What did you think about those Brazilians?

victor

(with a chuckle)

I don't think they expected it. That's for sure.

FRITZ

I thought it'd be tougher than it was. 

VICTOR

Yeah, it went smooth. I'm happy.

FRITZ

I thought there'd be guns out and a confrontation. Us versus them in a gun battle. Shit, can you imagine?

ViCTOR

Those Brazilians didn't know what to do. Two guys walk in with guns, they're like - what the fuck?

FRITZ

You think they'll go through with their promise?

VICTOR

Retribution?

FRITZ nods.

VicTOR

Of course. They won't stop until they've got the money back.

FRITZ looks out the diner window at their car.

VICTOR

Relax. No one's going to pinch it. But, we ought to count it. We've got to be sure it's all there. We can't hand over the case to Salvatore unless it's all there. If that case is a dollar short, he'll get mad. And you know what Sal's like when he's mad. 

FritZ

Yeah, I know.

FRITZ takes another sip of soda.

VICTOR

I changed my mind. Go get the case. We've got to count it.

FRITZ

Victor, are you out of your mind? You want to count ten million dollars here? In this diner? 

VICTOR shrugs. VICTOR has had enough of his burger. He pushes his plate aside, and he reaches into his pocket, takes out a pack of cigarettes, removes one and lights up.

VICTOR

I need one of these after a job. It calms me down.

FRITZ

What are you worried about? You were worried in the car, you're worried now.

VICTOR

Nothing. I'm not worried about anything. Everything's cool. Everything's cool.

VICTOR takes a drag of his cigarette.

FRITZ

You're not worked up about anything?

VICTOR

No, why should I be? The job went like clockwork. We're professionals and we did it professionally.

FRITZ

Sal's going to be very happy with this score. Very happy.

VICTOR

Yes he is.

FRITZ

We'll be in his good books for a week.

VICTOR nods his agreement and takes a puff of the cigarette.

FrITZ

Hey, can I ask you something?

VicTOR

Sure.

FRITZ

Have you ever thought about getting out?

VICTOR

Out? From what?

FRITZ

From Sal.

VICTOR

From Sal?

FRITZ

Yeah. Have you ever thought of leaving Sal behind and going solo? 

VICTOR

No.

FRITZ

Never?

VICTOR

No. Never. Sal gets us good work. The best. We're doing fine with Sal. Why would I want to change?

FRITZ

I don't know. It's just an idea. We could stick together. We could pull off a few big jobs. We could set ourselves up.

VICTOR

Maybe.

FRITZ

I mean, think about this. We do all the work and Sal takes most of the money that we steal. And also think about this - we are currently in possession of a case containing ten million dollars, which we stole. Sal did nothing, except give a few orders, and make a few things happen.

VICTOR

Don't be stupid. Firstly, Sal wouldn't let us leave. At least, not until he's ready. Maybe one day, when we've done enough, he'll let us retire. And, secondly, if we did try and leave, taking money that belongs to him, then he'd kill us.

FRITZ

I guess you're right. I just don't feel like it's worth it these days. The payoffs don't seem big enough. They seem to be getting smaller and smaller. What will we get of this ten million?

VICTOR

Enough. If you want to take this up with Sal, go ahead, but I'll start looking for a new partner. I don't want to, but that's what it'll come to.

(pause)

Look, Fritz, I didn't want to tell you this today . . . but Sal doesn't trust you any more. At least, not like he did. 

FRITZ

What are you talking about?

VICTOR

Fritz, you were his main guy. You were his favourite. He loved you like a son. Sort of. I doubt he loved you, but it was close to love. The rest of us, we weren't anything to Sal compared to you. Now, look, I'm just going to say, watch yourself. Sal's onto you. And I can see why. Who else have you said all this to?

FRITZ

No one. And what the hell do you mean he's onto me? I didn't do anything.

VICTOR

Fritz, you're talking about taking the money and running. Sal has eyes and ears all over the place. He knows what you're thinking.

FRITZ

Bullshit. He's not omnipotent.

VICTOR

Listen, if something like this happens, he knows. I don't know how he knows, he just knows. You've seen what happens in these situations before.

FRITZ

You didn't say anything to him, did you? About me?

VICTOR

Of course not, Fritz. I'd never do that. I'm your partner. Your buddy. You can tell me anything. It stays between us.

FRITZ

I'm smarter than Sal. If he tries anything I'll be ready.

VICTOR

He probably won't. Yet.

FRITZ

But eventually.

VICTOR

Look, I've heard things. You've got maybe one, two jobs left. Sal's going to get rid of you sooner or later. But I don't know if it's true. 

FRITZ

Why didn't you tell me this earlier?

VICTOR

It doesn't matter. I've told you now. But don't worry. I've got your back if it happens. I want you to know that.

FRITZ

If Sal really is going to get rid of me, maybe getting out now isn't such a bad idea. 

VICTOR shrugs and puts out his cigarette.

Fritz

Maybe I should make the first move. I could kill Sal. That fucks got it coming anyway. Sooner or later. He'll find someone more omnipotent than him, and then, fuck, what would happen? A battle of two would-be omnipotents.

VICTOR

Now you're talking shit. Don't even joke about that. You try anything on Sal, he'll find you, or someone will. You won't last ten minutes.

FRITZ

You finished [dinner]?

VICTOR

Yeah.

FRITZ

Come on, let's get out of here. 

Ext. Diner cARPARK - night 

VICTOR and FRITZ walk out of the diner. They walk to the car.

VictOR

Mind if I drive?

Fritz

No.

VICTOR

Good, because we've got to make one stop first.

FRITZ

What's that?

EXT. OUTSIDE FRENCH COFFEE SHOP - NIGHT

FRITZ and VICTOR are driving slowly towards the crime scene, the place where they killed Officer Theikens. There are police cars and police everywhere. WEBBER and SMALL are still on the scene.

INT. FRITZ AND VICTOR'S CAR - night 

VICTOR stops the car. The road is blocked by the police. To get past, they have to pass through the police blockade. VICTOR looks at the entire crime scene.

Victor

Shit. This is some deal.

FRITZ

Are you out of your mind? 

VicTOR

Not at all.

FRITZ

What the hell are we doing back here? Do you want to get caught?

VICTOR

Chill, I just need to check it out. I need to see what's going on.

FRITZ

You don't return to the crime scene after you kill a cop. It's like walking into a police station, putting your hand up and saying I did it.

VICTOR

Just be cool, okay. Just be cool.

FRITZ

Victor, the policeman's body is in the boot of our car. We haven't even dumped the body yet. If they look in the trunk we're fucked, in a big way.

VICTOR

They won't look. They're not smart enough.

FRITZ

If we get caught, I'll kill you myself.

They drive slowly along the street. The police are checking all cars passing through. 

FRITZ and VICTOR drive up. As they are about to be stopped,

FRITZ

This is the dumbest things you've ever done. By far the dumbest.

A POLICEMAN stops the car. VICTOR winds down the window.

POLICEMAN

Evening.

VICTOR

Evening officer. What's going on here?

POLICEMAN

Crime scene.

VICTOR

What happened?

POLICEMAN

Are you guys from around here?

VICTOR

No, officer, this isn't our neighbourhood.

POLICEMAN

I need to ask you what you're doing here.

VICTOR

We've just been visiting a friend. He lives a couple of miles from here.

POLICEMAN

Is that right?

VICTOR

Yes.

POLICEMAN

Did you pass through here on the way to your friend's place?

FRITZ

(calls out from the other seat)

No officer, we came another way. I've never even been down this street before. 

POLICEMAN

You guys weren't around here earlier? 

Victor

No.

Policeman

You weren't in this street or nearby? You didn't see or hear anything?

FRITZ

(calls out again)

No officer. I'm not even from this city. 

The POLICEMAN frowns and looks at FRITZ and then back at VICTOR.

POLICEMAN

(to VICTOR)

Is he okay?

VICTOR

Yeah. He's fine. He's just a bit drunk. Aren't you Allan? I tell him not to drink but he doesn't listen.

POLICEMAN

(to VICTOR)

And you didn't see anything? I take it you're from this city.

VICTOR

No. I didn't see anything.

POLICEMAN

We're sure somebody had to have seen something.

VICTOR

Not us.

POLICEMAN

What about your friend? Could you ask him again?

VICTOR

(to FRITZ)

Did you see anything Allan?

FRITZ

No.

VICTOR

No, he didn't seen anything either officer. I'm sorry we couldn't be of more assistance. Do you have any witnesses?

PoliceMAN

Can't tell you that. Sorry.

VICTOR looks at the coffee shop.

VICTOR

Seems like there's a lot of things going on in that French cafe.

Fritz

(call from the other seat)

Officer! We're really late for a meeting. If you could wave us through now it would much appreciated.

PolICEMAN

Okay, I guess you can go.

The POLICEMAN waves them through the blocked street. As they drive slowly through, they pass WEBBER and SMALL. WEBBER and SMALL are standing a little way along the street. They are both drinking coffee from paper cups.

WEBBER and SMALL watch VICTOR and FRITZ as they slowly drive past. WEBBER sees their faces through the windows and he immediately recognizes VICTOR. VICTOR and FRITZ drive away. WEBBER watches the car leave and then turns to SMALL.

WEBBER

Small, did you recognize the man in that car?

SMALL

No. Should I?

WEBBER

You don't remember Victor West?

SMALL

The name rings a bell. Why don't you refresh my memory?

WEBBER

Pay attention. He's an old friend of ours. We got him twelve months ago trying to hijack a lorry full of cigarettes. He got off due to lack of evidence but we knew it was him. We had him.  But we couldn't pin it on him.

SMALL

(makes a bad joke)

That's right. We thought he smoked the whole lot when he found out we were onto him. Oh, yeah. I remember that. He was a cocky bastard. Real smart-ass.

WEBBER

Yeah, he gave us plenty of shit, but no leads. Do you remember what he said? 

SMALL

No. What?

WEBBER

Victor said - 'As Detectives, you operate on the wrong side of the tracks. What I do, I do well. If two upright cock-suckers like yourselves can't figure it out, that's your fucking problem, not mine. Anyhow, I don't smoke. Never have. It's bad for your health. Or didn't you know that?' Something along those lines.

SMALL

That's right. That slimy criminal bastard called us cock-suckers - right to our faces. He listened to our case, denied any involvement, and then, just to fuck with us, he pulled out a packet of cigarettes and lit up.

WEBBER

Yep, Victor gave us plenty of shit but no leads. Two hours of questioning and what did we get out of it? Nothing. No names, nothing. But I knew. I always know. Salvatore Delmono was behind it. I've spoken to dozens of criminals during my career. More than a few work for Salvatore. And the name Victor West always comes up. He's supposedly one of Salvatore's best men. And one of his most trusted.

SMALL

Who was the other guy then?

WEBBER

I don't know him. I've never seen him. Maybe he keeps a low profile.

SMALL

Didn't we think that Victor had a partner in the cigarette high-jacking?

WEBBER

He had to have one. He had to. No doubt about it. Maybe that was him. I don't know. Maybe they're partners.

SMALL

Should we follow them? They could be on their way to Salvatore's right now. We could nail them tonight.

WEBBER

No, let them go. We've got nothing on them. We don't even know if they're connected to this crime.

SMALL

But don't you think it's suspicious they're here, now, after a cop goes missing and his car is blown to pieces.

WEBBER

Could be. Could be coincidence though. Even Victor wouldn't be stupid enough to return to a crime scene. If he is involved, he'll slip up somewhere along the line and we'll be there waiting.

SMALL

And Salvatore. He's the one we want. He's the big score.

WEBBER

Yeah, we'll get him too.

POLICE OFFICER #3 appears.

Police officer #3

Detectives, the waiter's almost ready to talk.

Webber

Has he calmed down?

OFFICER #3

Yes. He says he heard the blast. He ran outside and saw the officer's car. He's the one who called the cops.

WEBBER

We've already established that officer. Tell us something new.

POLICEMAN

Well, we've talked briefly to him. He's still a little shaken by the whole thing. But he says there was a man in the café immediately before the car exploded.

WEBBER

Who?

POLICEMAN

We don't know who it is yet.

WEBBER

Well, get a sketch artist here ASAP and get a picture of this guy. If this guy was here before the blast chances are he knows something. Or even did it.

POLICEMAN

Wait, it gets better.

WEBBER

What?

POLICEMAN

There's a security camera in the café. We think it might have caught the whole thing.

WEBBER

So we have video footage of this guy?

POLICEMAN

Yes, and everyone else who entered the café since this morning. We look at the tape, we know who was there.

WEBBER

Good work. Come on Small, let's check it out.

EXT. SHIPPING DOCKS - NIGHT

The shipping docks are deserted. It's cold. Both FRITZ and VICTOR now have warms jackets on and are smoking cigarettes. They stand next to their car. 

FRITZ

I feel bad. We didn't have to kill a cop.

VICTOR

If that cop was onto us, if he found out what we were up to, he would have fucked the whole job. Imagine what Sal would have done to us if we'd blown this job. You understand? 

FRITZ

Yeah.

VICTOR

So get used to it. It's part of the job.

FRITZ

Killing cops is not part of the job.

VICTOR

If it happens it happens. Come on, let's dump this fucking body and get the fuck out of here. Before someone sees us.

FRITZ and VICTOR get the body from the trunk, carry it to the water's edge, and dump it in the water. As they do this,

FRITZ

You realize what you've done? You've effectively put every cop in the city on our trail. We don't need that kind of heat.

VICTOR

Relax. They'll never find us.

FRITZ

If Sal finds out about this, he'll kill us both.

VICTOR

Then don't tell him.

FRITZ

I told you not to do it. I told you! And then you drive back to the crime scene, wave to the cops, give them our faces . . .

VICTOR

Fuck the cops. I doubt they even noticed us. We're just a couple of guys driving past, and we happened to drive into a crime scene. Big deal.

FRITZ, visibly angry, but able to contain it, turns and walks to the car.

FRITZ

Let's get out of this place. Someone might see us.

FRITZ gets into the car. VICTOR follows him and gets in the car. They drive off.

INT. FRENCH COFFEE SHOP BACK ROOM - NIGHT

WEBBER and SMALL are in the French café with the WAITER and POLICE OFFICER #3.

They are crowded around a small video player and a TV and are watching the surveillance footage of the minutes before OFFICER THEIKENS' car blows up. They see everything from VICTOR entering and ordering his coffee to his throwing his money at the waiter and leaving. As they watch this, we see the BLACK AND WHITE SURVEILLANCE FOOTAGE. The police talk while they watch the footage. 

DETECTIVE WEBBER

That's our man. Ten twenty seven p.m. That's two minutes before the waiter heard the explosion.

DETECTIVE WEBBER freezes the footage on the video screen of VICTOR in the coffee shop smoking his cigarette. We see a STILL IMAGE of VICTOR smoking his cigarette. 

DETECTIVE SMALL

Victor West?

WEBBER

I bet you a thousand dollars Victor is our man.

SMALL

But why the cop? Why kill him? What's the motive?

WEBBER

Maybe he had no motive.

SMALL

There has to be a motive. You don't waste cops for no reason.

WEBBER

Victor obviously does.

SMALL

What do we know about the cop?

police officer #3 

His name is Officer Theikens. He does routine traffic stops and checks up on suspicious cars.

Webber

Maybe he stopped Victor and his friend, they had something they wanted to hide, the situation got out of control and they killed him. My bet is - the car was stolen, Officer Theikens was about to find that out, and this Victor kills him to protect himself and his friend.

SMALL

They killed him over a stolen car? A stolen car is jail time but it's not that serious. There has to be more.

WEBBER

I'm sure there is more. And we'll find out what it is.

SMALL

Have we notified Theikens' family?

police officer #3

We're doing it now.

Webber

(he turns and speaks to the WAITER)

Listen to me. Tell me exactly what happened tonight when that man [Victor is still on the security monitor] came in? 

WAITER

He came in, asked for coffee, I made it, he paid and left. 

WEBBER

That's it?

WAITER

We get a lot of sorts in here. I've dealt with my fair share of assholes. He was just another one.

WEBBER

Why is he an ass-hole?

Small

Yeah, what did he do?

WAITER

He was rude, hostile, smoked in here even though I told him not to, broke the no smoking sign on the wall, threw his money at me. You know, usual asshole stuff. But we get these types. I try not to let it bother me.

WEBBER

He was rude.

WAITER

Very.

WEBBER

Was he agitated or angry?

WAITER

No, just rude. Well, and angry. I wasn't going to make a big deal out of it. I thought it best just to be polite and wait for him to leave.

WEBBER

And this is the same man you saw just after the explosion, the man who shot at you?

WAITER

I think it was him. I couldn't be one hundred per cent sure.

WEBBER

How sure could you be?

Waiter

Seventy, eighty per cent.

WEBBER

That's good enough for me.

SMALL

(to the WAITER)

You've lucky. Very lucky. I don't see why he didn't dispose of you when he had the chance. No one else was around. You're the only one who saw anything. You're the only witness. But don't be worried. I doubt he'll come after you.

WAITER

If you know who he is, you can get him, right?

SMALL

We always get out man. 

WebBER

(to the WAITER)

Thanks for your help.

WEBBER and SMALL walk from the back room of the cafe to the main cafe area and to the front doors. As they walk out, another POLICEMAN enters, looking for them.

POLICEMAN

Detectives, I'm sorry to bother you, but there's something else you might be interested in.

WEBBER

What's that?

POLICEMAN

We just received a call from a security officer at the Franklin Building. The Franklin Building is about ten minutes from this location. The security officer says two men broke in at about eleven o'clock. Or were reported to. There's a bit of confusion about it. There are conflicting stories. But the security guard is almost certain someone tried to get into the building. He doesn't know why. The break-in happened half an hour after the officer's car here went up like a firecracker.

WEBBER

We're talking about a cop here.

POLICEMAN

Sorry. Anyway, the security guard who called it in says he was drugged, and he doesn't remember too much. He's still a bit groggy. But he told us that two men came in the front doors, shut off surveillance on Floor 41 and then drugged him. He doesn't know what happened after that.

WEBBER

Who's on it?

POLICEMAN

No one yet. I thought it might be connected. The department thinks you and Detective Small should be the ones to check it out.

WEBBER

Do we know what's on Floor 41?

POLICEMAN

Not yet.

WEBBER

Do we have any idea? A business?

POLICEMAN

We don't know.

WEBBER

Find out. We'll go over there now.

(to SMALL)

Floor 41? I wonder what our boys wanted on Floor 41. Victor, Victor, Victor, what have you been up to tonight?

SMALL

You think it's connected?

WEBBER

There's a good chance it is. Small, get the tape from here. Meet me out the front and we'll go check out the Franklin Building. We'll find out what the hell's going on around here.

SMALL

Crazy night huh?

WEBBER

They always are.

EXT. FRANKLIN BUILDING - NIGHT

WEBBER and SMALL pull up in their police car outside the Franklin building. They park outside the main entrance to the tall building. They get out of the car, walk to the entrance, and enter the Franklin Building. 

INT. FRANKLIN BUILDING LOBBY - NIGHT

JACK THE SECURITY GUARD, and SECURITY GUARD #1 and SECURITY GUARD #2 are in the lobby, near the front reception desk. JACK is sitting on a chair, looking dazed. Two police officers are on the scene, waiting for WEBBER and SMALL.

WEBBER and SMALL walk across the lobby to the two police officers. WEBBER flashes his badge.

WEBBER

Detective Webber. This is my partner, Detective Small. What happened?

Before the police officers can say anything, SECURITY GUARD #2 speaks.

SECURITY GUARD #2

Nothing, detectives. An attempted break in, so Jack says. 

JACK THE SECURITY GUARD

(to WEBBER and SMALL)

There were two guys. They came in about eleven o'clock.

SECURITY GUARD #1

(to JACK)

No Jack. It was just your imagination. 

WEBBER and SMALL wait.

Jack the security guard

I know what I saw.

SECURITY GUARD #1

Jack, you're overworked. You've had too many long nights.

WEBBER

(to JACK)

What did these two men want?

JACK THE SECURITY GUARD

I don't remember.

SecURITY GUARD #1

(to JACK)

You don't remember because there was nothing to remember.

Jack the sECURITY GUARD

(to WEBBER and SMALL)

I think they drugged me after they came in. My memory is all funny. 

SECURITY GUARD #1 shakes his head.

Jack THE SECURITY GUARD 

All I remember is Floor 41. 

SMALL

Is that where they went?

JACK THE SECURITY GUARD

I think so.

WeBBER

(to the Security Guards)

Can you remember what happened?

SECURITY GUARD #1

Nothing happened that we know of, Detectives. Jack here thinks two guys tried to break in. We were watching too. Nothing. No men. No break in. Maybe Jack was drinking. Maybe he was dreaming. Whatever it was, he imagined it.

JACK THE SECURITY GUARD

There are cameras in the building. They would have seen it.

SECURITY GUARD #1

We were watching them. We haven't taken our eyes of them all night. No one came in. Sorry, detectives. It's a false alarm.

WEBBER

What in this building is worth stealing?

SECURITY GUARD #1

There are dozens of businesses that have offices in this building.

JACK THE SECURITY GUARD

I know two men came in. I know it.

SECURITY GUARD #1

It could have been a couple of workers here.

WEBBER and SMALL look at each other as they ponder the situation.

Security guard #1

Detectives, can I have a word?

SECURITY GUARD #1 leads WEBBER and SMALL a few metres away and speaks quietly so the others can't hear.

SECURITY GUARD #1

I'm sorry about this. You should know that Jack drinks. Sometimes a lot. And when I say a lot I mean a lot.

WEBBER nods, listening.

SECURITY GUARD #1

Also, Floor 41 is nothing. It's just an office. There's nothing there worth stealing. Not unless you want to pinch some computers or stationary.

WEBBER thinks. It is clear he is a little skeptical.

SECURITY GUARD #1

Trust me, no one came in this building at eleven o'clock tonight. Jack's seeing things.

Webber

As Detective's we still need to check it out. You do understand?

SECURITY GUARD #1

Of course.

They rejoin the others.

WEBBER

(to the two police officers)

Take their statements. Contact all the businesses in this building, tell them there was a reported break in, and get them to check if anything is missing.  If it is, call us. In particular, check Floor 41. Can you handle that?

OFFICER #1

Yes, detective.

WEBBER

Good, we'll leave it in your hands. Come on Small, we've got a murder to investigate. 

WEBBER and SMALL turn and cross the lobby of the Franklin Building. They walk out the exit.

As they exit they bump into a Brazilian who is walking into the building. He smiles and points at their badges.

Brazilian

Hey! You police?

WEBBER

Yeah. Who are you?

BRAZILIAN

I work in this building. What are you doing here?

WEBBER

Just a routine check.

BRAZILIAN

What you checking up on?

small

Which floor do you work on?

BRAZILIAN

I work up the top. Floor 41.

WEBBER

Were you robbed tonight?

The Brazilian looks slightly suspicious now.

BRAZILIAN

Robbed by who?

WEBBER

You tell us.

BRAZILIAN

No. No robbery. Who said there was a robbery?

WEBBER

Nothing was taken? No one came in?

BRAZILIAN

As far as I know Floor 41 is closed for the night.

WEBBER

Then why are you here?

BRAZILIAN

I forgot something.

WEBBER nods and walks off, followed shortly afterwards by SMALL.

EXT. FRANKLIN BUILDING - NIGHT

WEBBER and SMALL are standing outside the Franklin Building. 

SMALL

I know you're already thinking this, but I'll ask. Doesn't it seem funny that the murder of Officer Theikens and this reported break in happened within a short space of time, and that they are so close? 

WEBBER

If there was a break in. If. That security guard could have been drinking, or sleeping. The other security guards reported nothing out of the ordinary. If there was a break in they'd have seen it.

SMALL

It seems suspicious to me. He said he thought he was drugged. Could the security guards be in on it?

WEBBER

It's possible. Yes.

INT. DR. STEVEN'S OFFICE - DAY

FRITZ is sitting opposite DR. STEVENS.

DR. STEVENS

So, Fritz, you're responsible for the death of Officer Theikens and for robbing this Floor 41.

FRITZ

Look, I'm not proud of it. But yes, it was me. Floor 41 I have no qualms with. The officer bugs me.

DR. STEVENS

Did you ever think of turning yourself in? Maybe facing the consequences of your actions?

FRITZ

I don't turn myself in. And neither does Victor. That's not how criminals usually work. If we were going to turn ourselves in we wouldn't have done it in the first place.

DR. STEVENS

I'm interested in this Victor. He seems to be the ringleader in this, if that's the right word.

FRITZ

No, we were in it together. We're both to blame. We work together. We're partners. We're equally responsible. Don't get me wrong. I'm not more responsible than him. But I'm not less responsible either.

DR. STEVENS

But it seems like, from what you're saying, he was the one that killed the police officer. If it wasn't for him the officer would still be alive. It was his fault. Not yours. You tried to stop him. It wouldn't have happened without Victor.

FRITZ

I didn't try hard enough obviously. If it was my decision it wouldn't have happened. But we're partners. What more can I say?

DR. STEVENS

You seem to be a man with a conscience. Floor 41 excepted. Do you feel that you want to be doing these things?

FRITZ

I've never had a problem before.

DR. STEVENS

Fritz, I'm interested in two things at this point. Victor, your partner, and Salvatore, your boss.

FRITZ

What do you want to know?

DR. STEVENS

Tell me who they are. If you confide in me, Fritz, I can help you. But you have to be open. No lies. Like I said, you can trust me one hundred percent. But you have to tell me everything. The truth, no fabrications, no lies. The simple truth.

FRITZ

Victor? Victor is Victor.

DR. STEVENS

How did he become your partner? How did you two come to work together? You said you've been partners for a while now. Tell me about it.

FRITZ

Okay. This may sound strange. We met in the army. Have you ever heard of the Crimson Project?

DR. STEVENS

I heard it was introduced for a short time. But there was far too much public objection to it.

FRITZ

Well, the gist of it was this - use criminals to fight in wars rather than have them sit and occupy jail cells. It was an extreme idea, and one that didn't work, and was never accepted. The criminals didn't want to die anymore than anyone else. Most people knew they were being used, and there was a massive reaction to the project. Prisoners have rights too. They're not a government resource, put it that way.

DR. STEVENS

Tell me how you met.

FRITZ

Seven years ago I was a nobody. Well, I wasn't nobody. But I wasn't big time. I was a criminal but not a very successful one, if you know what I mean. I mean, I knew I had talent but the opportunities, the big ones, evaded me. I couldn't find the big scores. I robbed houses, I robbed shops. I even robbed two banks. I got away with the first one but got pinned for the second. I was looking at a jail term. Punishment for my crimes. But then, this suit comes to my cell and says - we can offer you a deal. How do you feel about fighting for your country?

DR. STEVENS

Who?

FRITZ

I don't know. The government, the military, the police. One or the other. Or all three. It doesn't really matter. They said to me if I did basic army training, and then served my country for a while, they'd let me off. Who'd have thought that the army needed to get criminals to do their fighting? Anyway, around this time civil war broke out in some place. The Americans thought, OK, let's send in some troops to restore order.

DR. STEVENS

So how did it happen?

FRITZ

Six months training at an army base and then they said we might see some action.

DR. STEVENS

How does Victor come into this?

FRITZ

He was forced into the army in the same way I was. He was caught for doing something bad and offered a compromise. Do time in the army, do your job for your country, and we'll let you off. Six months of army training seemed better than six months in jail. So I agreed. Next day, they shipped me off to camp.

EXT. ARMY TRAINING CAMP - DAY

FRITZ arrives at the army base where he is to spend the next six months training. He enters through a guarded entry. An ARMY GUARD steps in his way. 

FRITZ

Fritz. Reporting for duty, sir!

The ARMY OFFICER doesn't look amused. He has a folder. He opens the folder and checks for FRITZ'S name.

ARMY OFFICER

Last name?

FRITZ

Look for Fritz. It'll be on there.

ARMY OFFICER

You don't have a last name?

FRITZ

I do. I just don't use it.

ARMY OFFICER

Why?

FRITZ

Personal reasons.

ARMY OFFICER

Why?

FRITZ

I don't want people to know too much.

The ARMY OFFICER checks the list again.

ARMY OFFICER

Oh, yeah, Fritz. You're one of the criminals who got caught. Well, head to the main office. They'll fill you in.

FRITZ salutes the ARMY OFFICER, who looks even less amused than before. FRITZ then walks on, into the camp. 

Ext. Army training camp - day

FRITZ is walking through the army camp to the main office. There are soldiers all about him, and jeeps passing by. Soldiers pass by in squads, marching.

INT. MAIN OFFICE - DAY

FRITZ is standing at a desk in the main office. Another ARMY OFFICER, seated at the desk, is attending to him.

ARMY OFFICER #2

Name?

FRITZ

Fritz. I'm part of the new Crimson Project.

ARMY OFFICER #2

Fritz who?

FRITZ

No last name.

ARMY OFFICER #2

(he finds the name on the list)

Fritz. This must be you. Report to Block C. You'll get your gear, you'll be allowed to settle in, and then you'll receive further briefing.

FRITZ

That's it?

Army officer #2

You'll receive further briefing once you settle into Block C.

FRITZ

Thank-you.

INT. BLOCK C BUILDING - NIGHT 

Block C is the sleeping quarters for members of the Crimson Project.

FRITZ is finishing tying up his army boots. He is in soldier uniform.

A few other recruits are nearby, unpacking. MAN #1 notices FRITZ.

MAN #1

(to FRITZ)

Hey you.

FRITZ looks up at MAN #1.

MAN #1

What'd they get you for?

FRITZ

What?

MAN #1

What'd you do to end up in this place?

FRITZ

Nothing. I like war.

MAN #1

I robbed a bank. They caught the whole thing on tape. My face was right there for every cop to see. I'm looking at a jail term. Then they say - how do you feel about joining the army?

MAN #2 nearby hears all this and joins in the conversation.

MAN #2

They said the same thing to me.

(he points to his military clothes)

I never thought I'd be a soldier. Should they let us carry guns? I mean, we're convicted criminals. 

MAN #1

(to FRITZ)

What'd you really do?

FRITZ

Same as you. 

EXT. training base - DAY/FLASHBACK

Troops are marching through the camp. FRITZ is walking, watching the soldiers.

EXT. TRAINING BASE - NIGHT 

FRITZ is in a lineup of new recruits. They are being addressed by an high-ranking ARMY OFFICER in charge of the Crimson Project soldiers.

ARMY OFFICER #3

Gentlemen, welcome to Fort Ten Training Camp. For the next six months you will answer to me and to me only. There is no one else. If you have a problem you come to me. If you want to talk you come to me. You do nothing without my permission. Are we clear?

TROOPS/FRITZ

(in unison)

Yes, sir. 

SOLDIER

Hey, what if I want to go to the toilet. Do I need to ask you permission?

ARMY OFFICER #3

Yes. Now, you are here to learn the basics of military training. You will experience six months of intensive training. I don't care who you are and I don't care how you got here. You are going to become part of the United States armed forces. You will train, you will learn - how to fight, how to survive, how to be a soldier. There is no crying. There is no quitting. If it gets tough, so be it. If you feel like quitting, which you will, don't. Learn to deal with it. You will train for eight hours a day. You will be given three standard meals a day. Any questions?

No one speaks.

ARMY OFFICER #3

Do your country proud.

(pause)

Dismissed. 

EXT. FORT TEN TRAINING CAMP - DAY

SERIES oF IMAGES IN FORT TEN TRAINING CAMP

FRITZ is being instructed on how to fire a gun on the rifle range. He is firing his gun at targets, one shot after another.

FRITZ

(V.O.)

Do your country proud, he said. Train hard. Don't cry. This is all I thought of for six months. Hell, why not go with it? I'm here, I thought, so do what you're here to do. Army life wasn't so bad. Eight hours a day was tough at first, but I adjusted. I learnt a lot. I learnt to fire weapons I hadn't used before. I learn how to operate in the field. I learnt how to defend myself.

EXT. ARMY TRAINING COURSE - DAY

We follow FRITZ through an obstacle course. He works hard. He jumps walls, runs and climbs ropes on the obstacle course.

EXT. ARMY TRAINING COURSE - DAY

After FRITZ has completed the course he is kneeling breathless. ARMY OFFICER #3 touches his shoulder.  

ARMY OFFICER #3

Good work. 

ARMY OFFICER #3 moves on.

FRITZ hears a voice.

VICTOR

(O.C.)

I don't know why you work so hard.

FRITZ looks up and sees VICTOR. VICTOR is standing smoking a cigarette.

FRITZ

What?

VICTOR

I said I don't know why you work so hard. I know this isn't a holiday, but you really bust a gut. Who are you trying to impress?

FRITZ

No one. I just like to work hard. I want to do what I'm told.

VICTOR

Really? I can respect that.

FRITZ shakes his head and smiles. 

VICTOR

I saw you on that obstacle course. You were very impressive. You got everyone talking.

FRITZ

You don't think it pays to work hard?

VICTOR

Don't get me wrong, but I'm not going kill myself on this course. 

VICTOR looks at his watch.

VICTOR

Come on, its one o'clock. Chow time.

INT. MESS HALL in ARMY BASE - DAY

FRITZ is sitting eating his lunch. VICTOR walks up with his tray of food.

VICTOR

Mind if I sit down?

FRITZ

Pull up a chair.

VICTOR sits down with FRITZ.

VICTOR

My name's Victor by the way.

FRITZ

Fritz.

FRITZ puts out his hand to shake VICTOR'S. They shake hands. 

VICTOR

Fritz.

(thinks of the name)

I don't know any Fritzs. 

FRITZ

I don't know any Victors.

VICTORS

So, how did you come to train in the army? Your choice?

FRITZ

No.

VICTOR

Me neither. It's the new government scheme to reform criminals through military service, or to keep them busy for a while, or to get us to do their fighting. Or maybe its just to get us working hard.

FRITZ

The Crimson Project.

VICTOR

Yeah, named after Mr. Edward Crimson. What a fuck. Some guy in the government nobody's ever heard of. It was all his idea. A new program. I must be one of the first.

FRITZ

What did you do?

VICTOR

Lots of things. It doesn't matter really. They sent me here. They said all I have to do is train for six months, maybe see some action if the situation arises. And then, I'm a free man again. No jail. Nothing. Just six months doing obstacle courses and learning how to fire a gun.

FRITZ

You're not alone though.

VICTOR

You too?

FRITZ nods.

VICTOR

Oh, man. I thought you were just some guy wanted some training and some discipline in his life. What did they get you for?

FRITZ

Robbery.

VICTOR

Banks?

FRITZ

Two. But I only got caught for the second one. The first one is still under investigation. They don't even know the guy who did it has already been caught.

VICTOR

Two isn't bad. I've done heaps. More than two anyway. I work with two other guys. But get this, only I got caught. The other two guys are still free. They're probably still out there trying to rob some banks, unsuccessfully I'd imagine. They needed me to organize and plan the things, they just came along. 'Have a good time in the army, you fuck!' was the last thing they said to me.

VICTOR laughs. 

FRITZ

They caught you for robbing a bank?

VICTOR

No, for assault. I hit some guy.

FRITZ

That's not so bad.

VICTOR

I hit him about twenty times.

FRITZ

Why?

VICTOR

The funny thing is, I can't even remember. I think I got into an argument in a bar. Some guy insulted me. I don't even remember what it was about. Big bastard though. He thought he was real tough. Genuine tough guy.

FRITZ

You won? What? A fist-fight?

VICTOR

Of course. Listen, there's a little money to be made here, if you're interested.

FRITZ

How?

VICTOR

We box. Two or three times a week. We box in the hall. A lot of betting goes on. Winner takes away some cash. There's enough to be won each night to keep you happy.

FRITZ

Do the officers know about it?

VICTOR

Of course they know about it. But they look the other way. They aren't too bothered by it. But it attracts a lot of guys from outside the base. They come and place a few bets.

FRITZ

You think I should box?

VICTOR

I saw you on that obstacle course. I know you're tough. Fit, and smart too. If you can hit and take a punch well enough, well, why not give it a go?

FRITZ

Do you fight?

VICTOR

Every once in a while. I don't lose either. Listen, if you're interested, Tuesday night at the hall.

INT. BOXING HALL - NIGHT

IMAGES OF BOXERS AND BOXING AND THE CROWDS OF ARMY SOLDIERS AND OTHERS IN THE BOXING HALL

The boxing hall is a smallish cramped room with lots of punters and army soldiers in attendance. We see FRITZ in the ring, fighting and defeating a monstrous man named ALSTEN. The images correspond to FRITZ's dialogue.

FRITZ

(V.O.)

So that's how I met Victor. He introduced me to the world of boxing. The fighters got paid but it was always the best that were chosen. Everyone wanted a good fight. The fights had to be good to bring in the punters. My first match was against a big man, named Alsten. He was big, let me tell you, but slow. 

ALSTEN steps up to the ring, a towering monster of a man.

FRITZ

(V.O.)

I knocked him down in the third. Flat on his fucking back. He didn't get up for two minutes. 

FRITZ and ALSTEN trade blows before FRITZ knocks ALSTEN on his back with a powerful punch. ALSTEN lies motionless on the ground. FRITZ raises his arms and the crowd cheers him.

FRITZ

(V.O.)

I discovered I had a talent that I never knew I had. Soon, I became one of the top fighters. I brought in the punters. Made people good money.

We see crowds of people laying bets on the fights. Such as, 

PunteR

(excitedly; handing over his money)

One hundred on the new boy Fritz to knock Probbitson out before the fourth!!

Punter #2

One hundred against Fritz!!

Another day.

FRITZ

(V.O.)

Eventually, I came up against Victor. Afterwards, people said the fight was one of the all time greats. We went twelve rounds before he knocked me down. I lost, but hell, who cares? 

FRITZ and VICTOR fight. We see them step into the ring. The fight begins. We see them trade punches, as the fight goes twelve rounds. Finally, VICTOR knocks down FRITZ and the crowd erupts in cheers. FRITZ is not knocked out, but struggles to raise himself up on his arms. Blood is oozing from cuts on his face. He is dazed. VICTOR waves to the crowd then moves to FRITZ. He crouches down next to the wobbly FRITZ.

VictoR

Nice fight, brother.

VICTOR gives FRITZ his hand and helps FRITZ to his feet. FRITZ stumbles and VICTOR grabs him before he falls.

VicTOR

Easy there. Take your time.

FRITZ smiles, revealing bloody teeth.

INT. DR. STEVEN'S OFFICE - DAY

FRITZ and DR. STEVENS are sitting in DR. STEVENS' office.

DR. STEVENS

So what happened next? You trained and you boxed for sixth months?

FRITZ

Yes, for the whole six months. I boxed five matches in all. Won four and lost just the one to Victor. He was good. He could probably do well at a professional level. But Victor wasn't interested in that.

DR. STEVENS

What was he interested in? The war? Fighting for his country?

FRITZ

Hell no. Victor was no patriot. He didn't give a shit about the army, or his country.

DR. STEVENS

What did he want?

FRITZ

He wanted work.

DR. STEVENS

What kind of work?

FRITZ

He wanted to go big time. He reckoned he had the talent. He wanted to take a step up in the criminal world. He was always telling me about his plans and his schemes for when he finished in the army.

DR. STEVENS

So the Crimson Plan didn't really work, did it? At least not for Victor.

FRITZ

No. I don't think anything could have stopped Victor. His mind was too set on it. Actually, come to think of it, I don't think there were many in the Crimson Project who were reformed at all.

DR. STEVENS

And then what?

FRITZ

Then . . . we went to war.

EXT. JUNGLE - DAY

The soldiers, including FRITZ and VICTOR, are trudging through jungle in some distant country. The dense jungle is alive with insects.

FRITZ

(V.O.)

They shipped us off after the six months was up. We were now prepared. We were ready for a real war. They'd made it clear to us what we could expect. Lots of hand to hand combat in the jungle. The bad guys were shacked up high in the jungle-mountains. We had to flush them out and end it. Not ideal conditions. It was thick jungle. But we had a job to do. Our only real concern was staying alive.

EXT. JUNGLE - DAY

SERIES OF SCENES

FRITZ and VICTOR are in the same squad. They push through the dense jungle, carrying their packs and their weapons. 

The squad of soldiers are walking through the quiet jungle. Suddenly, they are met with gunfire from somewhere in the jungle. They all hit the deck and react with return gunfire. They all fire and keep firing.

Fritz

Shit! What are we shooting at?

VictoR

I can't see. Just keep shooting.

Later. FRITZ and VICTOR and the rest of their squad are moving quietly through the jungle again. A ranking officer stops and quietly gives the soldiers a signal to move forward with caution. The soldiers, following the command, spread out and move slowly, their guns at the ready.

Suddenly, a solider is shot from a bullet fired from somewhere in the jungle. The soldiers run forward, lay down, and open fire. VICTOR and FRITZ fire and take cover next to each other. There is a gunfight between the two sides. While the gunfight takes place, VICTOR calls to FRITZ.

VictoR

(shout over gunfire)

These bastards have to give up sooner or later.

Fritz

(also shouting over the gunfire)

Yeah. They can't hold out for much longer I reckon.

They return their attention to firing their guns at the enemy.

FRITZ

(V.O.)

This went on for days. Fire from them, fire from us. Always we pushed forward. We had to corner them, cut off their means of escape. We hoped each push forward would be our final offensive. 

INT. DR. STEVEN'S OFFICE - dAY

DR. STEVENS

How long were you there, in the jungle?

FRITZ

Not long. Three weeks maybe. The war came to an end pretty soon after we arrived. The bad guys surrendered. They knew they couldn't win so they came down from the mountains. I mean, we'd pretty much cut off their food supplies, we found out where their weapons were coming from and we cut them off too. Victor and I stuck together for the three weeks. I don't know for sure if we killed anyone, but can only imagine that we did. The thing was this - we found we worked well together. We looked after each other. You know, we watched each other's backs. After the war ended, they sent us back home. And guess who was waiting?

DR. STEVENS shrugs.

FritZ

Come on Doctor! 

DR. STEVENS waits.

FRITZ

Salvatore Delmono.

DR. STEVENS

How's that?

FRITZ

It goes back to the boxing. It turns out that a few 'underworld' people came to these fights, just for the fun of it, you know. They came to place a few bets, and to win some money. I know they had control of a few fighters, told them when to go down in the fights, make sure they won their money. You know, the usual stuff.

DR. STEVENS

Did anyone force you to throw a fight?

FRITZ

No, they knew I couldn't be bought or coerced. They knew to stay away from me.

DR. STEVENS

What about Victor?

FRITZ

No, Victor never went down. He stayed undefeated. That's how we caught the eye of Salvatore.

int. BOXING HALL - DAY

More images of soldiers in the boxing hall, yelling and cheering, and boxers fighting in the ring. 

SALVATORE DELMONO and MR. HOLT, one of his many assistants, have come to the fight. They enter the boxing hall, MR. HOLT following SALVATORE'S lead. They survey the room. They see the crowds and the boxers fighting in the ring. 

FRITZ

(V.O.)

Salvatore was a big time crime boss. He sent his men to our fights, and he occasionally showed up himself. He knew all about it. A bunch of crazy army guys punching each other senseless. Word has it he wanted to cash in on this little event we held a couple of times a week. He thought he could coerce all the boxers, fix the fights and make a little cash. He had this man who would come to all the fights, known only as Mr. Holt. Mr. Holt came to the fights, approached the fighters before the matches, offered them a little incentive to throw the fight, so he could place a bet and Salvatore could be assured of winning. Mr. Holt saw Victor and I fight. He liked us. He thought we looked good. He relayed the information back to Salvatore. Once we had Salvatore's interest he turned up himself.

SHOT OF SALVATORE sitting amongst the crowd. He looks around him at the other punters.

FRITZ

(V.O.)

Salvatore watched a fight or two. He saw Victor and I fight our epic twelve rounds. Afterwards he came up to us, introduced himself and told us he was looking for a couple of new guys. Had some work we might be interested in. Were we interested? Hell yes, we said. But we had to do our duty first. So Salvatore said, go fight the war, and when you come back I'll be waiting.

inT. BOXING HALL - NIGHT

VICTOR and FRITZ have just fought their twelve round battle. They are talking to SALVATORE. They are both cut and bleeding. MR. HOLT is standing close by. The crowds have more or less gone. Only a few soldiers remain behind. 

VICTOR

So, Mr. Delmono, what exactly would we be doing?

SALVATORE

There's plenty to do. Don't you worry about that.

VICTOR

The thing is, we can't do anything until they let us go. That won't be until after this whole war is over.

SALVATORE

I have time to wait. You see, I need two good men. Two men I can trust. And I'm prepared to wait to acquire those good men. Are you those men? 

VICTOR

Yes we are.

SALVATORE

(to FRITZ)

And you?

FRITZ

I'll do it too. We're in. 

INT. DR. STEVEN'S OFFICE - dAY

DR. STEVENS

And you and Victor have worked for Salvatore since.

FRITZ

Yes, as soon as we got back from the war he set us up and gave us a few jobs. 

DR. STEVENS

Such as?

FRITZ

We ripped off a few people, shook down a few others. Took care of loose ends. And we were good at it. We did our job well and Sal was happy.

inT. HOUSE oF DOUBLE-cROSSER - NIGHT  

A few months later. FRITZ and VICTOR are standing over a man on the ground, their guns by their sides. The man on the ground, a double-crosser, is bleeding from his mouth and head, having received a sound beating from FRITZ and VICTOR.

VICTOR

All you need to do is go and apologize to Salvatore for stealing his money.

DOUBLE-CROSSER

Never. I earned that money. It belongs to me. 

FRITZ and VICTOR look at each other. They look back at the DOUBLE-CROSSER.

VICTOR

Salvatore says you stole it.

FRITZ

What about the cops? You said if Salvatore came after you, you'd go to the cops.

DOUBLE-CROSSER

They already know about Salvatore. Everyone knows about Salvatore.

FRITZ

Just give back what you took and it's all over. You're a free man again. Salvatore will let you go.

DOUBLE-CROSSER

Tell Salvatore he can go fuck himself. Tell him he's a stupid fuck. Tell him, I'm going to get him sooner or later. Or sooner, rather than later. 

VICTOR

We'll do that.

FRITZ and VICTOR raise their guns and point them at the double-crosser. They both repeatedly fire their guns at the man.

INT. DR. STEVEN'S OFFICE - DAY

DR. STEVENS sits and thinks about this for a moment. 

DR. STEVENS

Extreme violence.

FRITZ

I'm not happy that I had to do that. But it came with the job. If Salvatore asked us to do something like that we had no choice. We had to do it.

Dr. Stevens

Did you?

FRITZ

Yes. Once we were in, we were in. You understand? But I don't do it now. I won't do it. Don't get me wrong. If some guy comes at me I'm not standing and taking it. I'll hit, shoot, whatever. But Victor and I took a step up from that sort of thing once Salvatore knew what sort of men we were and what we could do for him. He saw we had other talents. Besides, he has a hundred guys that can do the nasty stuff. Take Floor 41. Floor 41 was not a job that any plug-ugly could pull off. He needed good, trustworthy, reliable men. The basic thing with Salvatore is this - as long as we did good, he was happy. 

DR. STEVENS

What happened if he wasn't happy?

FRITZ

Sal was a man who was easily annoyed. He was not a man to cross. If you messed with Sal, fucked him over, gave him shit about anything, well, he'd get . . . 

DR. STEVENS

Angry?

FRITZ

Yes. And the last thing you want is an angry Salvatore on your case.

INT. TERRENCE's House - nighT

SALVATORE and two of his henchmen, TEX and SYLVESTER, are confronting another man TERRENCE, who owes SALVATORE money. TEX and SYLVESTER are large, muscular, angry-looking, men. 

TERRENCE is tied to a chair.  There is blood coming from his nose and he has a badly swollen eye. SALVATORE is watching TEX and SYLVESTER deal with TERRENCE. SALVATORE is standing behind them, in the background.

SYLVESTER

Terrence, we're disappointed with you. We thought you were a reliable man. We need reliable men in this business.

TerreNCE

(pleading)

I am. I am reliable. You can trust me. Please, give me another chance.

(to SALVATORE in the background)

Sal, please, you know I'm okay.

SALVATORE doesn't acknowledge TERRENCE.

SYLVESTER

Salvatore just wants the money you owe him and you don't want to pay.

TEX

Everyone has to pay Terrence, no exceptions.

TEX hits TERRENCE hard in the face.

SYLVESTER

Tell us when you've had enough, Terrence.

TERRENCE

I was going to pay, I swear to God. I just need one more week to get the money. One more week and I'll have the money. Please, just give me more time.

TEX

You've had time. We've given you time. You asked for more time we gave you more time. Now you ask again. You're making this very difficult for us.

TERRENCE

Please, one more week. I'll get the money. Don't kill me. I have a family.

TEX

I hate gamblers.

(to TERRENCE)

You put the money you owe us in a fucking machine. You gamble the money you owe. 

TEX hits TERRENCE again. 

SYLVESTER

You're a fucking disgrace Terrence. We think so and Salvatore thinks so. Isn't that right Sal?

SALVATORE steps forward.

SALVATORE

Yes. Terrence, I'm very disappointed. 

TERRENCE

Please, Sal, just a little more time. I'll get the money I owe you.

SALVATORE

Listen, Terrence, if you won't pay we'll just have to take something else of yours. And we'll take more and more until you can pay.

TERRENCE

What?

salvatore

How about your finger?

TEX pulls out a knife while SYLVESTER grabs and firmly grips TERRENCE'S hand. TEX reaches down with the knife and cuts off one of TERRENCE'S fingers. TERRENCE screams.

SALVATORE

(to TERRENCE)

We'll give you another week. No more, no less. Have my money or we pay you another visit.

TERRENCE

(holding his bleeding hand)

Thank you Sal, thank you. 

SALVATORE'S HENCHMAN, another of his thugs, enters at this point. He walks through the open front door.

HENCHMAN

Sal, Father Heskey wants to see you. He says it's urgent.

SALVATORE

(to TEX and SYLVESTER)

Come on, let's get out of here.

TEX

I was just looking forward to cutting off another one of his fingers.

SALVATORE

You'll have plenty of opportunities later.

TEX

(to TERRENCE)

Remember, Terrence, you pay up or you lose more than your finger. One week.

TERRENCE nods.

SALVATORE and his three men turn and walks out of the house, leaving TERRENCE tied to the chair.

INT. DR. STEVEN'S OFFICE - DAY

FRITZ

Get the picture?

DR. STEVENS

Yes. 

FRITZ

That's Salvatore at his kindest.

DR. STEVENS

Let's get back to the Floor 41 robbery. Tell me what followed. What happened next?

FRITZ

Following Floor 41 we had a couple more jobs to do before the night was over for us.

EXT. VICTOR'S CAR - NIGhT

FRITZ and VICTOR are sitting in their car outside a house. The street is deserted and lit by a few street lamps. They look through the car windows, through the darkness, at the house. 

VICTOR

Sal says we're to give this guy a warning.

FRITZ

What did he do?

VICTOR

He's a crooked cop and word has it he wants to blow the lid on Sal and all of us.

FRITZ

Does he work for Sal?

VICTOR

Yes. He's Sal's man on the inside. His name is Officer Bellows. He's a bit of a fuckup. He drinks, does some drugs. He got his head fucked with all the dope he smokes. Sal just wants us to threaten him a bit, make sure he promises to keep his mouth shut.

FRITZ

We ought to take the suitcase some place safe. I don't like it just sitting in the trunk.

VICTOR

It'll be alright. This won't take long. We'll do it, get to the airport and pick up the other case of money, and then take the money straight to Sal.

FRITZ

What if someone tries to boost the car while we're inside the house?

VICTOR

It won't happen. Trust me. Come on, let's go.

VICTOR and FRITZ get out of the car and proceed to the front door. 

Ext. Officer BELLOWS' HOUSE - night 

FRITZ and VICTOR knock loudly on the front door. OFFICER BELLOWS, in a dressing gown and slippers, opens the door. He looks a little ragged. He sees who it is and smiles.

OFFICER BELLOWS

Victor, it's good to see you. How are you?

VICTOR

Good. Can we come in?

OFFICER BELLOWS

Sure. Come in, yeah, why not?

FRITZ and VICTOR enter the house.

INT. OFFICER BELLOWS' HOUSE - NIGHT 

FRITZ and VICTOR go into the lounge. The TV is on. OFFICER BELLOWS sits down in an arm chair. FRITZ and VICTOR remain standing.

OFFICER BELLOWS

So, Victor, why are you here?

VICTOR

Sal sent us.

OFFICER BELLOWS

Yeah, what's up? Why did he send you?

VICTOR

Word has it you're threatening to talk. 

Officer bellows

Me? Talk? Nah, you got the wrong information.

VICTOR

You talk and you might blow it all. Sal can't have that. And we can't have that. A lot of people depend on Sal.

OFFICER BELLOWS

What can I tell you? It ain't true.

VICTOR

That's not what we hear.

OFFICER BELLOWS

Victor! You know me. Come on, Sal can trust me.

VICTOR sees empty bottles of liquor and cans of beer on the table.

VICTOR

You been drinking tonight?

OFFICER BELLOWS

You know how it is.

VICTOR

No, I don't.

OFFICER BELLOWS

Just a little, yeah.

There is a momentary silence.

VICTOR

So, what's it going to be?

OFFICER BELLOWS sees that VICTOR is serious.

OFFICER BELLOWS

What are my options?

VICTOR

Keep your mouth shut. Or we'll come find you. Are we clear?

OFFICER BELLOWS

Yeah, no problem. I'll do that.

VICTOR

I mean it.

OFFICER BELLOWS

Yeah, I know. I got it. I promise. Sal hasn't got anything to worry about. And neither have you boys.

VICTOR

Good.

OFFICER BELLOWS

You want to sit down, have a drink?

VICTOR looks at his watch.

VICTOR

Yeah, why not? 

OFFICER BELLOWS stands up and goes to a drinks cabinet to make drinks. FRITZ sits down and watches the TV. VICTOR remains standing. He sees a painting on the wall and goes to examine it. It absorbs his attention. 

FRITZ watches the TV. We see what's on TV. It's an ordinary TV talk show. Suddenly the man on the TV starts taking to FRITZ.

TV MAN

Fritz, judgment day is coming. Everyone is going to be judged. God sees your sins. He sees your faults. He knows all and will judge all when the time comes. Repent now, before it is too late.

FRITZ is watching in disbelief. VICTOR does not see or hear the TV and does not react. VICTOR is still examining the painting on the wall. 

TV man

Repent Fritz. 

FRITZ comes back to reality. The TV talk show returns to normal.

OFFICER BELLOWS approaches. FRITZ looks up. OFFICER BELLOWS talks to FRITZ. 

OFFICER BELLOWS

Fritz, you will be judged. Judged for all the sins you have committed. Repent now.

FRITZ leaps from the couch and grabs OFFICER BELLOWS and shakes him violently in anger.

FRITZ

(angry shout)

What the hell are you talking about? Who will be judged? Tell me, who told you to say that?

OFFICER BELLOWS, we now see, is his normal self. He has a startled look on his face. FRITZ sees the startled look and is confused. VICTOR turns around. 

OFFICER BELLOWS

(to FRITZ)

What the fuck! What's wrong man? Calm down.

FRITZ

(angrily and violently to OFFICER BELLOWS)

Why did you sat that?

OFFICER BELLOWS

Say what? Hey, Victor, what's with your friend?

VICTOR

Fritz, man, what's up? He's just bringing us our drinks.

FRITZ

(still stunned and confused; to VICTOR)

Let's get out of here. 

VICTOR

Sorry Bellows, keep the drinks. And remember, keep that mouth shut.

Officer bELLOWS

Hey! What? Where are you guys going?

VICTOR follows FRITZ as he walks out through the front door.

INT. OUTSIDE BELLOW'S HOUSE - NIGHT

FRITZ and VICTOR walk to the car. FRITZ is silent. They get to the car.

VICTOR

What the hell got into you?

FRITZ

Let's just get out of here. Come on, go.

VICTOR

I'll drive. You look to shaken up.

They get into the car.

INT. VICTOR'S CAR - NIGHT

VICTOR starts the engine. He checks the rear-view mirror. VICTOR notices that a black car is parked a short distance behind them. He looks at it in the mirror for a few seconds. 

VICTOR

Shit, there's someone back there.

Fritz

What?

VICTOR

There's someone back there.

FRITZ

Shit, who?

FRITZ looks back over his shoulder.

VICTOR

I don't know. The black car back there. There's someone watching us.

FRITZ

Fuck, just go.

VICTOR

No worries, I can lose this clown.

VICTOR pulls out and drives off. The black car pulls out after them and follows. 

Ext. Street - night

VICTOR is driving slowly down the street. The black car is just behind them. VICTOR looks at it in the rearviewmirror.

Fritz

Who is it?

Victor

Can't say.

FRITZ

Do they look Brazilian?

VICTOR

It's too dark to see. I doubt it's the Brazilians.

FRITZ

Salvatore?

VICTOR puts his foot down and speeds away. The black car speeds up and pursues them.

EXT. CITY street - NIGHT

VICTOR takes a couple of turns and speeds off into the city streets and tries to lose the black car, but the black car keeps up its pursuit. 

VICTOR does his best to lose the car. He takes a couple of quick turnings. The black car still follows. 

Eventually, VICTOR manages to lose the black car by taking a quick turn and speeding away. Certain he has lost the black car, he slows down. He checks the rearview mirror a couple more times. The black car is not there.

VICTOR

It's gone.

FRITZ

Who was it?

VICTOR

No one else except Salvatore knows where we are.

FRITZ

Cops maybe.

VICTOR

No. It wasn't the cops.

FRITZ

Fuck. Let's just get to the airport and get the last case. Then we're done for the night. Jesus Christ, I need rest. I feel like I'm going crazy all of a sudden.

FRITZ rubs his head.

VICTOR

No sleep will do that. Just stay with it a bit longer.

INT. DETECTIVE WEBBER'S POLICE OFFICE - NIGHT

SMALL is standing by WEBBER's desk.

SMALL

Okay, get this. Officer Theikens called in a suspect car just before his car exploded. The car belongs to Mr. Richard Friezel. Now, at the time, the car was not reported stolen. Mr. Friezel left it in a car park but has since reported it stolen. Victor and his boy obviously stole the car earlier in the day.

WebbeR

Yeah, but you don't kill a cop over a stolen car.

SMALL

Maybe they had something in the car they wanted to hide.

WEBBER

Okay, I know a little about Victor. More than he thinks I know. We almost got him for that cigarette haul but he has been arrested before. A couple of burglaries, a couple of counts of assault. He seems very dangerous and very crazy. And we know he works for Salvatore Delmono. Victor West is his full name. Married two years to Annabelle, one child. But now divorced. We have an address for Annabelle, so we'll check it out. We'll see what we can dig up, and see if we can find his whereabouts.

INT. VICTOR's CAR - EARLY MORNING

FRITZ and VICTOR are parked outside an airport terminal. It is early morning and there aren't many people about. FRITZ and VICTOR are doing their third and final job of the night. Their job is to pick up a case of money for SALVATORE, brought in by a contact named DAN.

FRITZ is asleep in the passenger seat. VICTOR is sitting in the driver's seat smoking a cigarette. VICTOR stares out the window. A plane flies low overheard, and it wakes up FRITZ. He yawns and looks at his watch.

FRITZ

Jesus Christ, its six thirty.

VICTOR

(still looking out the window)

Yeah, Sal's got us working hard.

FRITZ sits up in the seat.

FRITZ

So, where the hell do we meet our contact Dan.

VICTOR

He'll come out of the terminal. We take the suitcase from him and we're done.

FRITZ

What time is Dan getting here?

VICTOR

Seven.

FRITZ

We got half an hour. Let's check out the place.

INT. AIRPORT TERMINAL - DAY

FRITZ and VICTOR enter the airport terminal. They scan the whole area, noticing two AIRPORT GUARDS on duty. 

FRITZ and VICTOR walks to a screen to check the arrivals notices.

FRITZ

Dan won't be here for another twenty minutes.

VICTOR

I'm going to have a look around.

FRITZ

I'll be outside.

VICTOR moves off to look around the terminal. FRITZ walks back outside.

EXT. AIRPORT TERMINAL - DAY

FRITZ sits down on a chair outside the airport terminal and lights up a cigarette.  He notices a white van parked nearby. He makes a note of it in his mind and looks away. 

A young woman, ROSAMUND, sits down next to FRITZ. FRITZ glances at her and then looks away.

ROSAMUND

Hi, my name's Rosamund.

FRITZ looks at ROSAMUND.

FRITZ

Fritz.

ROSAMUND

I know who you are.

FRITZ examines her face.

FRITZ

Do I know you?

ROSAMUND

No. We've never met.

FRITZ

Then how do you know who I am?

Fritz

Are you having visions?

FRITZ

What?

ROSAMUND

Visions.

FRITZ

No, well, no. Who are you?

ROSAMUND

I'm a friend.

FRITZ

What do you want?

ROSAMUND

I just want to talk to you.

FRITZ

Well talk.

ROSAMUND

Have you heard the news lately?

FRITZ

What about it?

Rosamund

Have you heard that the end of the world is coming? That judgment day is upon us?

FRITz

What?

Int. Airport TERMINAL - day

VICTOR walks up to a shop to buy some cigarettes. He takes out his wallet but sees it is empty. He curses and looks around him.

He sees a middle-aged man standing reading a paper. The Middle-Aged Man is sitting down in the airport terminal. VICTOR walks over to him.

VICTOR sits down next to him.

Victor

Anything important?

The Middle-Aged Man looks across at VICTOR, ignores his question and returns to the paper. VICTOR slips his hand into the man's pocket and takes out his wallet. He stands and walks away. The Middle-Aged Man looks up again, frowns, shakes his head, and looks back at the paper.

VICTOR goes back and buys his cigarettes. Having done this, he walks back past the Middle-Aged Man and tosses the wallet in his lap.

VicTOR

You own that? It was on the floor.

The Middle-Aged Man looks at the wallet.

Middle-aged man

Did you steal that?

VICTOR

If I stole it, would I be giving it back to you?

The Middle-Aged Man has no answer to this.

MIDDLE-AGED MAN

Thank-you then.

VICTOR

No problem.

VICTOR walks away.

Ext. AirPORT TERMINAL - day

FRITZ and ROSAMUND are still talking.

FRITZ

Judgement day.

(he thinks about it )

Judgement day. Yes, I've heard about it. But I don't believe it. It's not real.

ROSAMUND

How can you prove it's not real?

FRITZ

It's a mass delusion. Anyone that is stupid enough to believe it is . . . stupid. Plain and simple.

ROSAMUND

Have you considered the proposition that it is real? It's said that God works in mysterious ways.

FRITZ

Not like this. No one really knows how it'll end. These rumours of judgement day were started by someone somewhere and for some reason people all over the world are believing it. But it'll pass. People will come to their senses.

ROSAMUND

What if you received proof? What if you received proof that convinced you that it was real?

FRITZ

That proof doesn't exist.

ROSAMUND

What if I could give you proof?

FRITZ

Do you do this everyday? Or do you work for the church? Are you one of the faithful spreading the word to strike fear in people's hearts?

ROSAMUND

I can show you what will happen.

(her voice is soft, sweet and it echoes through FRITZ'S consciousness)

 Fritz, Fritz, watch.

FRITZ has apocalypse visions.

EXT. FRITZ'S APOCALYPSE VISIONS - DAY AND NIGHT

ROSAMUND shows FRITZ visions of the end of the world. He sees lava flowing, seas bubbling, and fiery red skies. Creatures come down from the heavens and emerge from the earth - good and evil. The land is red and fiery. 

RosAMUND

(V.O.)

Fritz, this is what will happen. This is the end of the world.

EXT. AIRPORT TERMINAL - DAY

VICTOR walks out of the terminal with his cigarettes. He sees FRITZ sitting down, alone, on the seat.

VICTOR

Fritz, Dan should be coming out soon.

FRITZ doesn't hear him and doesn't respond. 

VICTOR

Fritz!

FRITZ hears VICTOR and looks up.

VICTOR

What are you doing? 

FRITZ

I'm just talking to this woman.

FRITZ turns to ROSAMUND but she is not there.

VICTOR

What woman?

FRITZ looks all around him, scanning the faces of people about him, but none of them are ROSAMUND.

FRITZ

No one. Forget it.

VICTOR

Come on, it's almost seven. Let's get the case.

EXT. MEETING POINT OUTSIDE AIRPORT TERMINAL - DAY

FRITZ and VICTOR stand waiting. They see DAN, carrying a case, walking through the terminal. DAN comes outside through glass doors and he sees FRITZ and VICTOR waiting. DAN walks up to them. DAN hands the case over straight away. FRITZ takes it. 

DAN

I've flying out again in four hours. I'll hang around the airport until then.

DAN turns and goes back inside the airport terminal.

VictoR

Easy.

FRITZ and VICTOR turn and start to walk back to their car with the case. 

As they turn and walk they look and see the white van. 

The van doors open and three of SALVATORE'S men get out, STEVE, RODNEY and MIKE. The three approach FRITZ and VICTOR and confront them. The three thugs block FRITZ and VICTOR'S path. FRITZ and VICTOR stop in front of them, their way blocked.

VICTOR

Who the fuck are you clowns?

Mike

Hello Victor. Hello Fritz.

VICTOR

What do you want?

STEVE

Sal's very unhappy with you.

VICTOR

Yeah? What did he say?

RODNEY

Sal thinks you're planning to double-cross him. He thinks you're going to rip him off.

VICTOR

So why did he send you fuckheads?

RODNEY

We want the two cases. The one in the trunk of your car and the one in your hand.

VICTOR

We have direct orders to take them straight to Sal himself.

STEVE

There's been a change of plans. Give them to us, we'll take them.

FRITZ

We aren't giving you shit. You want the cases just try and take them.

STEVE, RODNEY and MIKE reveal they have guns either in holsters under their jackets or tucked into their belts.

Victor

You're going to shoot us here? You won't get ten metres.

RODNEY

(threateningly)

Get in the van.

FRITZ and VICTOR stay where they are.

RodnEY

I'll rephrase that. Unless you both want a bullet in your heads, get in the fucking car.

VictoR

Alright. Just know you're making a big mistake.

FRITZ and VICTOR get into the van. RODNEY, STEVE and MIKE follow them and get into the van.

RODNEY gets into the driver's seat, starts up the van and drives off.

INT. VAN - DAY

FRITZ and VICTOR sit quietly in the back of the van. STEVE and MIKE are in the back with them.

MIKE

Do you know who we are?

VICTOR

Yeah, you said. You work for Sal.

RODNEY

(turning around from the front)

That's Sal's brother.

VICTOR

(to MIKE)

Really? You don't look like him.

FritZ

I can see the resemblance. They're both fat fucks.

Rodney

I'll make sure Sal hears that.

FRITZ

I don't give a shit if he does.

Mike

Sal doesn't trust you no more. He no longer requires your services. I'm sorry, boys, but your time is up.

FRITZ

Where are you taking us?

RODNEY

You'll see.

Suddenly VICTOR rushes MIKE. FRITZ follows suit by attacking RODNEY at the wheel. In the scuffle a gun goes off and MIKE is shot dead. STEVE fumbles for his gun, swearing, and shoots VICTOR in the left leg. FRITZ hits RODNEY hard in the head and RODNEY is knocked unconscious. The van swerves and crashes. FRITZ helps VICTOR and knocks out STEVE. 

Ext. City street - daY

FRITZ drags RODNEY, MIKE and STEVE out of the van and helps VICTOR. He helps VICTOR get into the front passenger seat. FRITZ gets behind the wheel, backs the dented van up a bit and then drives off, leaving the three men behind.

Int. van - daY

FRITZ is driving. VICTOR is sitting next to him, holding his injured leg. 

FRITZ

You're hit. I'm getting you to a hospital.

VICTOR

No. They'll ask questions at the hospital. I'm shot in the leg for fuck's sake.

FRITZ

You've got no choice. You need help.

VICTOR

Those motherfuckers, attacking us like that. And Sal, that fat fuck. Drive me to his house so I can kill that fucking piece of shit.

FRITZ

No, not now. Later. We've got to get you to the hospital. If they ask any questions, just say some punk shot you in the leg or something. I don't know, make something up.

VICTOR

(accepting Fritz's suggestion)

Okay, Okay. No problem.

EXT. annabelle's HOUSE - DAY

WEBBER and SMALL arrive at ANNABELLE'S house in their car. They get out of their car and walk up the front path to the house and look around. It is still early in the morning. 

They ring the doorbell. ANNABELLE answers the door. ANNABELLE is young and pretty. She looks at the two police and the badges pinned to their coats.

ANNABELLE

Can I help you?

webber

Yes, I'm Detective Webber and this is Detective Small.  We're looking for Victor West. Are you Annabelle?

ANNABELLE

Yes. 

small

Is Victor here?

Annabelle

No.

WEBBER

Has he been here recently?


ANNABELLE hesitates, unsure how much to tell them.

ANNABELLE

Victor and I divorced five months ago. He's not here much now. He only really comes here to see his child. Despite the divorce, we're still on good terms.

WEBBER

When was the last time you saw him?

More hesitation from ANNABELLE.

ANNABELLE

He was here last night. But he left quite early.

WEBBER

Where did he go?

ANNABELLE

I'm not sure.

WEBBER

Did he say where he was going?

ANNABELLE

I think he was working all last night.

Small

Does he spend much time here?

ANNABELLE

Like I said, he comes to see his daughter.

WEBBER

Do you know his exact whereabouts? 

ANNABELLE

No. Work takes him all over the city. He could be anywhere.

WEBBER

The thing is, we need to ask him some questions.

ANNABELLE

Sorry, I wish I could help but I really don't know where he is.

SMALL

He doesn't tell you where he goes?

ANNABELLE

Sometimes he does, sometimes he doesn't. He's like that. Look, I have things to do. Is there anything else you want?

WEBBER

No, that's about it. When he comes back, tell him we need to speak to him. It's very important. Here's my card. Call me anytime.

WEBBER takes out his card and holds it out to ANNABELLE. ANNABELLE nods and takes the card.

WebbER

Thanks for your time and have a nice day.

ANNABELLE seems to hesitate as she looks at the card. WEBBER and SMALL notice and wait.

ANNABELLE

To tell you the truth, Victor never tells me what he's doing. For all I know he could be getting into trouble. He could be involved in some bad stuff. That's why we divorced. Because of what he does for a living. I didn't want my child exposed to that.

(pause)

Would you like to come in?

EXT. HOSPITAL - DAY

The white van is parked outside the entrance to one of the city hospitals.

FRITZ helps VICTOR out of the van. Holding his arm, he helps VICTOR to walk inside. 

Fritz

Does it hurt?

VicTOR

A little. But I'll live.

Int. hospITAL - daY

FRITZ assists VICTOR through the entrance. The hospital emergency room is quite busy. VICTOR looks around the room at the multitude of patients, doctors and nurses.

VictoR

This isn't a good idea.

FritZ

You have any idea how many gunshot victims they see every day in here?

A NURSE sees them and hurries over. She looks at the blood on VICTOR'S trousers.

NURSE

What happened?

FRITZ

Gunshot wound.

NURSE

Okay. Give him to us.

(to VICTOR with a sympathetic smile)

Don't worry. We'll get you patched up in no time.

FRITZ

(to VICTOR)

I'll check on you later.

VICTOR nods.

FRITZ watches the NURSE lead VICTOR away, and then he turns and walks from the hospital.

Ext. Hospital - daY

FRITZ gets back in the van.

INT. VAN - DAY/FLASHBACK

FRITZ sits in the van and thinks. He thinks about ROSAMUND and what she said. He has flashbacks to their conversation. ROSAMUND'S words echo through his mind.

ROSAMUND

(V.O.)

Have you heard the news lately? About the end of the world? That it's coming. That judgment day is upon us.

(pause)

What if I can give you proof?

(pause)

I can show you what will happen.

FRITZ shakes his head to clear it of ROSAMUND'S voice. 

FRITZ

(to himself)

No, Fritz, you're imagining it. She was just some nutcase.

FRITZ looks at the radio in the van. He switches it on.

RADIO voice

(V.O.)

If you've just tuned in, here are the latest updates. There have been more sightings around the world. In the United States alone, hundreds of calls have been made to police, churches, and the government. People are reporting visions of angels and of what they believe may be the devil. As police try to cope with the mayhem being caused by widespread fear, the church continues to keep quiet. What exactly is going on people are asking? If this is a religious event - the apocalypse - people need answers from the church. But as yet, none are forthcoming.

FRITZ reaches down and turns off the radio. He notices that there is a mobile phone on the dashboard which belonged to one of the three thugs. He picks it up and punches in ANNABELLE'S number. 

Int. annabelle's HOUSE - daY

ANNABELLE is still with WEBBER and SMALL, who are seated in her lounge. ANNABELLE has made them coffee. They sip their coffee. The phone rings. 

AnnABELLE

Excuse me.

ANNABELLE stands and walks to the phone in the room. She picks it up.

Alternate shots of fritz and annabelle as they have the phone conversation.

AnnABELLE

Hello?

FRITZ

Hi, it's Fritz.

ANNABELLE

Hi.

FRITZ

You okay?

ANNABELLE

Yes. Fine.

ANNABELLE looks to the WEBBER and SMALL to see if they are watching. She keeps her voice low so they cannot hear her.

FRITZ

I'm calling about Victor. It's okay, don't worry, but he's in hospital. I just dropped him off. We got into a little trouble and he was shot in the leg.

ANNABELLE

(quietly, concealing the call from WEBBER and SMALL)

Is he okay?  

FRITZ

Yeah, he'll be fine. Are you sure you're okay?

ANNABELLE

Yeah, but I got company at the moment.

FRITZ

Cops?

ANNABELLE

Yes.

FRITZ

Are they after Victor?

ANNABELLE

Yes.

FRITZ

Do you know why?

ANNABELLE

Not yet. They haven't said. They want to question him over something.

FRITZ

Christ. Don't tell them anything.

Did they mention my name?

ANNABELLE

No.

FRITZ

Don't give them anything about me. Don't mention my name. They might not know who I am. And don't tell them anything about Victor. Just say you don't know anything.

ANNABELLE

Okay.

FRITZ

Okay, I'll let you go. Goodbye.

ANNABELLE

Okay, bye.

Int. Van - daY

FRITZ puts the mobile phone in his coat pocket. He starts the van and drives off, heading home. 

Int. annabelle's hOUSE - daY

ANNABELLE hangs up. She turns to WEBBER and SMALL.

ANNABELLE

So you say Victor could be involved in the murder of a policeman?

WEBBER

Yes, as far as we can tell. But we're not one hundred per cent sure. That's why we need to speak to him. He was seen near the scene of the crime around the time it happened. 

sMALL

Who was on the phone?

ANNABELLE

Oh, no one important. Just a friend checking to see how I'm doing.

ANNABELLE sits back down opposite WEBBER and SMALL.

AnnaBELLE

How's the coffee?

Small

Very good. Thank-you.

WEBBER

Have you heard of a man named Salvatore Delmono?

ANNABELLE

Yeah, I have. He's a big shot. The real deal.

WEBBER

We think he could be involved in it too. It's our belief that Victor is working for Salvatore.

ANNABELLE

I don't know if Victor knows him. I've only heard his name mentioned.

WEBBER

From Victor?

WEBBER's mobile rings. He reaches into his pocket and answers it. 

WEBBER

This is Webber.

WEBBER listens.

WEBBER

Yes, I understand. We'll be there soon.

WEBBER hangs up the phone and puts it back in his pocket.

WEBBER

(to SMALL)

They've found the car Victor was driving last night. Dumped at the airport. 

SMALL

They've probably skipped town or left the country. We could be too late.

WEBBER

(to ANNABELLE)

Sorry, we have to go. Remember what I said. If you hear anything from Victor let us know immediately. We appreciate your help.

ANNABELLE nods.

WEBBER and SMALL stand to leave. 

WebbER

Thanks again for the coffee.

ANNABELLE watches WEBBER and SMALL walk to the front door. They walk out, and close the door behind them.

Ext. annabelle's hOUSE - daY

As WEBBER and SMALL walks down the front path outside ANNABELLE'S house,

DETECTIVE SMALL

Do you trust her?

DETECTIVE WEBBER

No. Bug the phone. 

INT. HOSPITAL - DAy

VICTOR is causing trouble in the hospital. Three nurses have him on a bed. The nurses are trying to give him an injection which he is refusing to have. He struggles and keeps pushing away the nurse with the syringe.

Nurse

Sir, please sit still. You need this injection.

VicTOR

Bullshit I do.

VICTOR reaches to the table next to the bed, and he grabs and throws something at a nurse. It misses and hits the wall.

VICTOR

I want a phone. I need to call my friend.

NURSE

Sir, you need treatment for your leg. 

VICTOR

No, it's fine.

VICTOR slaps away the arm of the nurse.

NURSE

You can call your friend when you have been treated and the doctor says it is okay. Now, please, sit still.

EXT. FRITZ'S APARTMENT - DAY

FRITZ arrives at his apartment in the white van. He parks the van and climbs out. He looks up and down the street. Seeing it is clear, he then opens the trunk and takes out the two cases of money. He walks up the front path, gets out his keys and opens the front door. 

Int. fritz's apartment building - daY

FRITZ climbs the stairs to his apartment on the second floor.

INT. FRITZ'S APARTMENT - DAY

The door opens and FRITZ enters. FRITZ takes out his gun and places it on the table. He puts the two cases down on the floor. He goes to the bedroom and sees KAREN, his girlfriend, asleep. He lies down next to her and gently wakes her up.

KAREN

Fritz, is that you?

FRITZ

Yeah.

KAREN smiles sleepily.

FRITZ

Listen, has anyone been here during the night? 

KareN

(sleepily)

What?

FRITZ

Did anyone come here last night?

KarEN

No.

FRITZ

No suspicious looking people? No cops?

KAREN

What are you talking about? 

FRITZ

It's important. Has anyone been here?

KAREN

No. Where have you been? What's the time?

FRITZ stands up. He walks to a cupboard, opens it and takes out a suitcase. He opens it up and starts to pack it with some of KAREN'S clothes. 

Karen

What are you doing?

FRITZ

We have to go. 

KAREN

Go? Where?

FRITZ

I've done something stupid.

KAREN

Oh, Fritz, no. Tell me you haven't.

FRITZ

A cop's dead. We need to leave now.

KAREN

A cop?

FRITZ

And Sal's brother. Victor and I got into some trouble last night.

KAREN

Jesus, Fritz. You killed Sal's brother? And a cop?

FRITZ

Come on, we need to go, now. Get up.

KAREN

Where?

FRITZ

To the airport. I don't know how much time we have. Sal could be sending guys here as we speak. Come on, get up.

KAREN

Where are we going?

FRITZ

We'll decide at the airport.

KAREN

What about money?

FRITZ

I've got money. Remember, I told you this might happen one day. Well, it's happening today.

KAREN

What if the cops are watching the airport for you?

FRITZ stops throwing clothes into the suitcase. He rubs his head.

FRITZ

You're right. I didn't think of that. 

KAREN

You look tired. You need to rest.

FRITZ

I'll rest later. First, we need to get somewhere safe.

KAREN

If you and Victor killed a cop, they'll be watching the airport for sure. Do they know your face?

FRITZ

I don't know. They might. They know Victor. That's for sure. They went to Annabelle's house this morning looking for him.

KAREN

So there might be no need to worry.

FRITZ

I'm Victor's partner. If they know about him, chances are they know about me. I can't take the risk. It doesn't matter though. We have to get you out of here as soon as possible.

KAREN

I'm not leaving you.

FRITZ stops packing the suitcase again. 

FRITZ

You have to go now. If the cops don't come for me, Sal's people will. They can't find you if they do come. Do you understand? You're in danger if you stay. Whatever happens, I'll come and meet you wherever you go.

KAREN

Fritz, this is crazy. I can't just pack up and leave.

FRITZ

Come on. Finish packing this case. I've got something to do.

KAREN

What?

FRITZ

I've got a suitcase of money in the other room. I need to drop it at the airport for you to pick up later on. 

KAREN

I'm not going alone.

FRITZ

Keep the doors and windows closed. And stay out of sight. Don't leave the house for any reason. If anyone comes, you don't answer the door. If anyone tries to get in, use my gun.

KAREN

I'm not shooting anybody.

FRITZ

It's just a precaution. I'll feel better leaving you alone if you have a gun. It's in the drawer over there.

FRITZ points to the drawer.

FRITZ takes the thug's mobile phone from his pocket and throws it in a bin. He goes to a table in the bedroom and picks up his own mobile phone.

FritZ

I won't be long. I'll have my phone if you need to call.

FRITZ walks to the door. KAREN calls out to him.

KAREN

Fritz, be careful. I want to see you again.

FRITZ

I will, don't worry. Just do what I said.

EXT. STREET OUTSIDE FRITZ'S APARTMENT - DAY

FRITZ comes out of his apartment building and locks the front door. He quickly takes note of the street to see if there are any cars that are watching. He sees nothing out of the ordinary. He goes to his car, puts the two cases back in the boot, and gets into the car. He drives off.

As FRITZ'S car reaches the end of the street, a car, owned by SALVATORE'S THUGS comes out of a side street and parks in front of FRITZ'S apartment building.

INT. THUG'S CAR - DAY

THUG #1

Is this the address?

THUG #2 looks out the passenger window.

THUG #2

This is it. Park over there.

THUG #2 indicates the other side of the street, a little way along. 

THUG #1

Why not here?

THUG #2

Right on his doorstep? Are you out of your mind? Use your brains for a change.

THUG #1

Okay.

THUG #1 parks the car across the street, with a view of FRITZ'S house. He switches off the engine. 

THUG #1

He could be in there right now.

THUG #2

If he is, we get him when he comes out.

THUG #1

Why don't we just go in and find him? It'd save us some time. I'm hungry. I want to eat.

THUG #2

We just got here. You pig. Do you think of anything except food? Didn't you bring a sandwich?

THUG #1

I thought this would be quick. I thought we could go to a cafeteria somewhere, and get some food there.

THUG #2

No. Salvatore wants us to wait outside. Outside. If Fritz emerges, then we get him.

THUG #1

Let's just go up and knock on his door.

THUG #2

No. We wait. If he comes out, we grab him, and take him to Salvatore. Then you can eat.

THUG #1

I still think we can just go in and get . . .

THUG #2

Do me a favour. Shut up.

INT. FRITZ'S CAR - DAY

FRITZ is driving along a street on his way to the airport. He drives along amongst other cars. He talks to himself to get things straight in his head. 

FRITZ

(to himself)

Okay Fritz. Take the money to the airport. Leave it there. Then, just hang out for a while. Don't let yourself be seen. Karen gets the money and leaves, you go and find Victor, and we split. Simple plan. No big deal. Don't get caught.

FRITZ turns off a side street onto a main road/freeway and merges with traffic. The freeway is filled with cars, and FRITZ joins long lines of traffic. FRITZ'S car gets lost in the multitude of vehicles, which push slowly forward along the freeway, surrounded by the bustling city. 

EXT. CITY - DAY

FRITZ is stuck in traffic. He sits in his car, and looks at the long lines of grid-locked traffic. He sees only an endless line of traffic in front of him. Car horns honk incessantly around him.

FRITZ

Shit.

He takes out his mobile phone and dials KAREN.

INT. FRITZ'S APARTMENT - DAY

KAREN is lying in bed. She hears the phone ring. She looks at it.

int. FRITZ'S CAR - DAY

FRITZ has the mobile phone to his ear. 

FRITZ

Come on Karen, it's me.

INT. FRITZ'S APARTMENT - DAY

KAREN waits as the phone rings. Finally, she reaches across the bed and picks up the phone.

KAREN

Who is it?

FRITZ

It's me. Are you okay?

KAREN

I'm fine. What's wrong?

FRITZ

I'm stuck in traffic.

KAREN

Come back here. We'll hide the money somewhere else.

FRITZ

No.

KAREN

Okay, Fritz. Why are you calling? You just left. 

FRITZ

I wanted to make sure you were okay.

KAREN

I'm fine.

FRITZ

Look out the window. Carefully. Don't be seen. Go to the window and look outside.

KAREN gets up from the bed, walks to the window and looks out between the curtains. She scans the street quickly.

KAREN

I don't see anything.

FRITZ

Look closely. Tell me what you see.

KAREN looks up and down the street again. She sees quiet houses, water sprinklers on, and a man walking his dog.

KAREN

I see quiet houses, a man walking his dog.

FRITZ

What else?

KAREN

Nothing.

FRITZ

Any cars?

KAREN

There are lots of cars.

FRITZ

No. Any cars that shouldn't be there.

KAREN

No. I don't think so.

FRITZ

Good. That means they haven't come yet. Keep checking. 

KAREN

Alright.

Bye Karen.

KAREN

Bye Fritz.

INT. FRITZ'S CAR - DAY

FRITZ is moving slowly along the grid-locked main road. He gets tired of waiting, turns the car and merges with the  traffic moving quickly the other way. He speeds off back down the road. 

int. WEBBER'S CAR - DAY

WEBBER and SMALL are in their car, driving to the airport. SMALL is driving.

WEBBER

Victor and his friend are up to something big. I know it.

SMALL

How big? What's your hunch?

WEBBER

Killing a cop is part of it, but I think an unforeseen part. They did it to protect themselves. There's something else.

SMALL

Maybe they killed Officer Theikens for fun. Or they had a body in the trunk already. They had a dead body in the trunk, some hit they did, and the cop was about to look in it. How does that sound?

WEBBER

It's possible. I wouldn't put it past Victor.

SMALL

Maybe the dumped car at the airport will tell us something.

WEBBER

It tells me they've hopped the first flight out of town.

EXT. AIRPORT TERMINAL - DAY

WEBBER and SMALL arrive at the airport terminal. They see two police standing next to the dumped car. They park their car nearby. They get out of their car and approach the dumped car. The two police on the scene see them and wait for them to approach. WEBBER looks at the car.

DETECTIVE WEBBER

Is this it?

POLICEMAN #1

Airport security called it in. The car was abandoned in a no-parking zone.

WEBBER

And it's the stolen car? The same car the Officer Theikens called in last night?

POLICEMAN #1

Yes. The car belongs to Richard Friezel.

WEBBER

Okay, start asking questions. See if anyone at the airport saw Victor and his friend. Get a picture of Victor and circulate it. Find out if Victor and his friend have left the country or skipped town.

POLICEMAN #1

I'm on it.

POLICEMAN #1 walks off to see what he can find. 

SMALL

(to WEBBER)

What are the chances they've already gone? 

DETECTIVE WEBBER

I don't know. 50/50.

During this, DAN the contact has seen the cops arriving. He is standing a safe distance away, trying to look inconspicuous. He watches them.

DAN pulls out his mobile phone, dials a number, and reaches FRITZ.

INT. FRITZ'S CAR - DAy

FRITZ is driving down a busy street, taking an alternative route to the airport. His mobile phone rings. He answers it.

ALternate shots of dan and fritz as they have the phone conversation

DAN

Fritz, it's Dan.

FRITZ

What's up?

DAN

Man, there are cops crawling all over the airport.

FRITZ

Shit, I was just on my way.

DAN

No, stay away.

FRITZ

(after thinking)

Find one and put him on the phone. 

DAN

Who, a cop?

FRITZ

Yeah.

DAN

Are you for real?

FRITZ

Do it.

DAN

They'll know I know you.

FRITZ

Okay, hang up. I'll call the airport and put out an announcement.

DAN

Okay. Bye.

FRITZ hangs up and dials information.

FRITZ

(into phone)

Number for the airport please.

(pause)

General information. 

He waits.

FRITZ

(receiving the number from the operator)

Okay. Thank you.

FRITZ dials the number he has been given and calls the airport.

Airport INFORMATION 

(V.O.)

Hello. Airport information. How can I help you?

FRITZ

(on phone)

Put on one of the cops you've got watching the airport.

AIRPORT INFORMATION

(V.O.)

Sorry, sir?

FRITZ

(into phone)

I want to speak to one of the police you've got watching the airport. It's urgent.

AIRPORT INFORMATION

(V.O.)

Sorry sir, we can't do that.

FRITZ

(into phone; impatiently)

Find a cop, put him on the phone, now.

AIRPORT INFORMATION

(V.O.)

Who is this?

FRITZ

The police will know me.

There's a pause on the other end of the line.

AIRPORT INFORMATION

(V.O.)

I'll find a police officer to take your call, sir.

FRITZ

(into phone; loudly and angrily)

Listen, find a fucking policeman, a detective, it's important. Get him and put him on the fucking phone.

AIRPORT INFORMATION

(V.O.)

One moment sir.

INT. AIRPORT TERMINAL - DAY

An announcement comes over the PA system in the airport terminal.

AIRPORT PA

(over the loud speaker)

Would a police officer please report to airport information. It's urgent.

INT. AIRPORT INFORMATION - DAY

A POLICEMAN walks up to the airport information desk, responding to the announcement. A young woman is at the desk.

POLICEMAN

What is it?

AIRPORT WOMAN

(hands him the phone)

He wants to talk to a detective.

The POLICEMAN takes the phone.

POLICEMAN

(to AIRPORT WOMAN)

Who is it?

AIRPORT WOMAN

I don't know. He won't say. 

POLICEMAN

(into the phone)

Yes sir?

FRITZ

Who is this? 

POLICEMAN

Officer Ribel. What can I do for you? 

FRITZ

I want to talk to a detective in charge. Got it? A detective in charge. I know they're there investigating a dumped vehicle outside the airport. And I know you're all at the airport on the lookout for me. Get them now.

POLICEMAN

What's this about?

FRITZ

What are you, stupid? I just told you what this was about. I put the vehicle there. Okay. I put it there. Now get a detective in charge.

POLICEMAN

Stay on the line please. 

INT. AIRPORT TERMINAL - DAY

WEBBER and SMALL hear an announcement over the PA system in the airport terminal. 

AIRPORT announcement

(V.O.)

Detective Webber or Detective Small, there is an urgent phone call for you. Please proceed to airport information.  

INT. AIRPORT information desk - DAY

WEBBER picks up the phone. SMALL is next to him.

WEBBER

This is Detective Webber. Who is this?

FRITZ

I can't say.

WEBBER

Why not?

FRITZ

I just can't.

WebBER

Why are you calling?

FRITZ

I've got information you'll want.

WEBBER

You need to identify yourself. I can't help you if you don't tell me who your are.

FRITZ

I'm a friend of Victor.

DETECTIVE WEBBER

Victor West?

FRITZ

Yes.

DETECTIVE WEBBER

What's your name?

FRITZ

I already told you. I can't tell you.

WEBBER pauses before speaking again.

DETECTIVE WEBBER

Where's Victor?

FRITZ

Victor's gone. You'll never find him.

INT. HOSPITAL - DAy

VICTOR is running down a corridor with his injured leg. He is being pursued by doctors and security guards. VICTOR is throwing whatever he can find at his pursuers.

DOCTOR

(pleading)

Please, don't do this.

VICTOR

(shout)

Stay away from me. I don't want any help.

DOCTOR

(as he runs after VICTOR)

Sir, you need to be treated.

VICTOR

Get back. Get back!

VICTOR runs on.

INT. AIRPORT information - DAY

Back at the airport information desk, the phone conversation continues. 

WeBBER

Where has Victor gone?

FrITZ

What, do you think I'm a fucking idiot? All you need to know is he's gone and you won't find him. So quit looking.

WEBBER

If Victor's gone, what is there to talk about?

FRITZ pauses.

FRITZ

I can help you.

WEBBER

Why would you want to help the police?

FRITZ

You ask a lot of questions.

WEBBER

I have another one. Did you have anything to do with the murder of a police officer last night?

FRITZ

Where?

DETECTIVE WEBBER

Just outside a French cafe called The Little Frenchman?

FRITZ

I don't know anything about it.

DETECTIVE WEBBER

If you're a friend of Victor West, I can tell you we have evidence which suggests he's involved in this killing. And I believe that he had an accomplice. Maybe that accomplice is you.

FRITZ

Like I said, I don't know anything about it.

DETECTIVE WEBBER

Then what do you want?

FRITZ

Do you know Salvatore Delmono?

DETECTIVE WEBBER

Yes. I know Salvatore. Do you work for him?

FRITZ

Let's just say I just handed in my resignation. Salvatore probably wants me dead by now.

DETECTIVE WEBBER

What do you know about him?

FRITZ

I worked for him. I know a lot.

WebbER

Would you be willing to provide information about him that would lead to an arrest?

FRITZ

No. But I can give you two of his men.

DETECTIVE WEBBER

How?

FRITZ

I know of a job that's going to happen tonight at about 10 p.m. A drug drop. An exchange. Drugs for cash. The drugs are Salvatore's, the money is going straight to Salvatore. He has two of his best men on it.

DETECTIVE WEBBER

Where? Be more specific.

FRITZ

The Roper Building. 

WebbER

How do I know this is real?

FRITZ

You'll have to take my word for it. A big deal is going down. Two of Salvatore's men will drop off the drugs. I don't know who to. They'll hand over a large amount of cash to Salvatore's men. A simple exchange. But if you're waiting, with a team of cops, you can catch them red-handed. You never know, that might lead you to Salvatore. If the men you arrest are willing to talk. 

DETECTIVE WEBBER

Okay, give us the details.

FRITZ

No. I want to meet.

DETECTIVE WEBBER

Come to the police station on Billings Street. Ask at reception. I'll tell them you're coming. You'll be safe with us. 

(pause)

Are you sure you won't identify yourself? We can help you if you tell us who you are.

FRITZ

I'll tell you some other time. I'll be there, this afternoon. You'd better be there or else you won't get a second chance.

DETECTIVE WEBBER

I'll be there.

FRITZ hangs up. He immediately calls DAN.

FRITZ

Dan, it's Fritz. Change of plans. You've got to come pick up the two cases and put them in a locker at the airport. We'll pick them up later. Meet me at the Garder Centre. Round the back, in the car park.

DAN

(V.O.)

What's up? 

FRITZ

Just come get the cases. I'll explain later. When you put them in the locker, call me back, and tell me which locker they're in.

FRITZ hangs up his mobile phone. He dials KAREN'S number.

KAREN

(V.O.)

Hello?

FRITZ

(on phone)

Listen Karen, something's come up. I can't explain it now. I won't be back till tonight. If I'm not, find Dan, his number is in my book, find out the locker number, go to the locker, take out the contents and leave, immediately.

KAREN

Tell me what's going on.

FRITZ

I will I promise. Just keep your eyes open.

INT. FRITZ'S APARTMENT  - DAy

KAREN hangs up the phone. She walks to the window and looks out. 

EXT. OUTSIDE FRITZ'S APARtmeNT - DAy

SALVATORE'S THUGS are still sitting in their car, watching the house.

INT. THUG'S CAR - DAY

THUG #1

I still say we go in now. We're sitting here doing nothing. We could get this over with in ten minutes. 

THUG #2

No. We wait here for Fritz. If he goes in or out of that house, we take him, and go to Salvatore's. 

THUG #1

What do you think Salvatore will do with him?

THUG #2

Who knows? It can't be good. Fritz is no longer in Salvatore's good books.

INT. GARDER CENTRE CARPARK - day

FRITZ drives past the Garder Centre, a large shopping centre. He drives around the side and to the car park at the back.

FRITZ pulls up and stops. He looks at his watch and gets out of the car. He waits and leans against his car.

A few moments later, another car appears. It is DAN. It stops next to FRITZ'S car and DAN gets out. 

DAN

Where are the cases? 

FRITZ

In the trunk.

FRITZ opens the trunk, takes out the two cases, and gives the them to DAN. 

FRITZ

Find a secure locker. Put them in. Call me with the locker number. Leave the key somewhere where I can find it. Tell me where you put it. 

DAN

Sure. I'll do it. I don't want to hang around that airport longer than necessary with all those cops. 

FRITZ

Don't worry about the cops. 

DAN nods, puts the two cases into his car, gets into his car and drives off to the airport. FRITZ gets into his car and drives off too. 

int. DAN's CAR - DAY

DAN is driving back to the airport with the two cases in his car.

EXT. AIRPORT tERMINAL - DAY

DAN pulls up outside the airport terminal. He looks out the window and watches for any sign of the police. Seeing none, he gets out of the car, and takes the two cases with him.

INT. AIRPORT TERMINAL - DAY

DAN walks through the airport, carrying the two cases. He finds a large locker and puts both cases inside. He pays for the locker and takes the key. He turns and leaves, walking unnoticed through the airport.

EXT. AIRPORT TERMINAL - DAY

DAN is outside the terminal. He gets back in his car and dials FRITZ on his mobile phone.

DAN

(on phone)

Yeah, it's me. Yeah, the cases are secure. Locker 37. Yes, it's easy to find. Where do you want me to leave the key? Okay, got it. Three houses down. They're away, got it. Okay, bye.

EXT. FRITZ'S STREET - DAY

DAN turns into FRITZ'S street and he parks down the road from FRITZ'S house and looks around. He sees the car with SALVATORE'S THUGS inside, but doesn't notice the two THUGS. 

He walks to a house three houses down from FRITZ'S, opens the mailbox and puts a plain envelope with the locker key inside. He walks away, unnoticed by SALVATORE'S THUGS.

EXT. POLICE STATION - DAY

FRITZ arrives, parks his car outside the police station, and enters. 

INT. POLICE STATION - DAY

An OFFICER is sitting at the front desk. FRITZ walks up to the desk. The OFFICER looks up.

FRITZ

I've got an appointment with Detective Webber.

OFFICER

Name?

FRITZ shakes his head. He looks around him, taking in the reception area of the police station.

The OFFICER at the front desk presses a button on her phone.

OFFICER

(into phone)

Detective Webber, someone's here to see you.

(to FRITZ)

Go through. He's waiting for you. 

INT. DETECTIVE WEBBER'S OFFICE - DAY

FRITZ enters WEBBER'S office. WEBBER is seated and SMALL is standing.

WEBBER

I'm Detective Webber and this is Detective Small.

FRITZ

Hi.

WEBBER

Have a seat.

FRITZ

I'll stand.

SMALL

He said have a seat.

FRITZ

Don't get tough with me, detective.

WEBBER

That's enough Small. Let him stand. 

FRITZ

This is a nice office.

(he looks around)

Do you share it?

SMALL

No. I have my own.

FRITZ

Oh.

WEBBER

What's your name?

FRITZ

I told you, no names.

SMALL

Give us your name or we pin you for whatever we can. Don't think we're fooling around here.

FRITZ

(to SMALL)

No names. And you couldn't pin shit on me, Detective.

WEBBER

Okay, no names, for now. We understand there's something you'd like to tell us?

FRITZ is silent.

WEBBER

Give us Salvatore and we'll cut you a deal. We know you're up to something with Victor West. 

FRITZ waits for a moment. He takes in WEBBER'S words. 

FRITZ

If I give you Salvatore I'm as good as dead.

SMALL

Let us worry about that.

FRITZ

I'm sorry, I just don't trust you guys. That's all. No offence. Plus, Salvatore isn't scared by cops. He can get around almost anything and anyone. Including both of you. 

SMALL

(to WEBBER)

He's wasting our time. 

(to FRITZ)

We have to know who we're dealing with here. Who are you?

WebbER

You said you work for Salvatore?

FRITZ

I used to.

WEBBER

You're out of the business now?

FRITZ

You could say that. Do you want my help or not?

WEBBER thinks about it. SMALL waits.

WEBBER

When and where will the drug drop take place? We'll make it our number one priority. 

INT. SALVATORE'S mansion - DAY

RODNEY and STEVE are standing in front of SALVATORE in SALVATORE'S MANSION. They are reporting to SALVATORE that VICTOR and FRITZ got away and that MIKE, SALVATORE'S brother, is dead.

SALVATORE

You're telling me, those two idiots got away. And that my brother is dead.

RODNEY

We're sorry. It all happened so fast. We thought we had them.

SALVATORE

And my money?

RODNEY

They must have taken it.

SALVATORE

Do you know where they went?

RODNEY

We tried Victor's house already. No one's home. And there's no answer on his phone.

SALVATORE

What about Fritz?

STEVE

We've sent two men to watch his house. If he comes home we'll get him. 

SALVATORE

Call Fritz, now.

STEVE

Yes, sir.

STEVE picks up a phone and dials FRITZ's number.

INT. FRITZ'S APARTMENT - DAY

KAREN hears the phone ring in the other room. She waits and lets it ring. The answering machine goes on. She hears the voice of STEVE.

STEVE

(V.O.)

Fritz, it's Steve. Pick up man. We're sorry about what happened before, at the airport. We need to talk. Salvatore wants to see you. We promise you'll be okay. No funny stuff. Let's make amends.

STEVE hangs up.

INT. SALVATORE'S MANSION - DAY

SALVATORE is looking at STEVE and RODNEY. STEVE puts down the phone. 

STEVE

There was no answer. I left a message.

SALVATORE

Not home, huh? Boys, you've failed me. You've lost me my money, Mike is dead, and these two fuckups - Fritz and Victor - are missing and you have no idea where they are.

SALVATORE pulls out a gun. STEVE and RODNEY look alarmed. SALVATORE holds the gun.

Salvatore

How could you be so stupid?

SALVATORE raises the gun and shoots STEVE and RODNEY. They collapse to the ground, dead.

EXT. POLICE STATION - DAY

FRITZ is standing outside the police station, smoking a cigarette. As he is smoking he notices a poster on a nearby wall. He approaches the poster for a closer look. It has a picture of ROSAMUND and the sign says 'MISSING - if you have seen her contact 555-0099, Responds to the name MY LITTLE ANGEL'. FRITZ takes out his mobile phone, but sees the battery is dead. He walks to a nearby pay phone. He dials the number on the poster. ROSAMUND answers. 

ROSAMUND

(V.O.)

Who is this?

FRITZ

It's Fritz. 

ROSAMUND

(V.O.)

Why are you calling?

FRITZ

I have information about my little angel.

There is silence on the other end of the line.

FRITZ

She said some strange things about the end of the world. She said that we will all be judged by God.

ROSAMUND

(V.O.)

Do you believe in God?

FRITZ

Who am I talking to?

ROSAMUND

(V.O.)

It's not too late Fritz.

(pause)

Repent. 

ROSAMUND hangs up.

FRITZ

What? . . . Hello?

FRITZ hangs up. He turns and sees ROSAMUND watching him from across the street. 

Fritz

(call across the street)

Hey!

FRITZ runs to the side of the road. He can't cross because of the fast-moving traffic. He watches the cars for a gap. When he looks again, ROSAMUND is gone. He looks up and down the street for her, but she is nowhere to be seen.

FRITZ then spots a church just down the street. He stands staring at it, thinking. He sees a large crucifix on the church front. He walks towards it.

EXT. CHURCH - DAY

FRITZ enters the church.

INT. CHURCH - DAY

FRITZ enters the quiet church and looks around. There are a few churchgoers sitting or kneeling. FRITZ looks for a confessional. He sees one to the side of the church, walks over and opens the door.

INT. Confessional - daY

FRITZ steps into the confessional and kneels down. A screen divides FRITZ from the priest. The priest he talks to is FATHER HESKEY.

FRITZ

Father?

FR. HESKEY

Yes.

FRITZ

Father, I've been having some problems recently.

FR. HESKEY

Tell me about them. There are no secrets in the house of God.

FRITZ

Is this between us and us only?

FR. HESKEY

Yes. I assure you. What you tell me remains here. It goes no further.

FRITZ

Father, I'm on the run.

FR. HESKEY

From the police?

FRITZ

Worse.

FR. HESKEY

Who?

FRITZ

Father, I'm in great danger.

FR. HESKEY

If you are in serious danger I suggest you go to the police. They can protect you.

FRITZ

Father, what I tell you must not leave this confessional.

FR. HESKEY

You have my word.

FRITZ

Have you ever heard of Salvatore Delmono?

A pause.

FR. HESKEY

I can't say I have. 

FRITZ

He wants to kill me. He wants me dead.

FR. HESKEY

Why? Tell me who he is.

FRITZ

I used to think he was okay. He took me in, he trusted me and I trusted him.

FR. HESKEY

Go on.

FRITZ

Salvatore Delmono is a powerful man, and until recently, he was my boss. 

Fr. heskey

Powerful?

FRITZ

He has control over entire parts of the city. He smuggles drugs and guns into the country and supplies them to all the major syndicates. Every Tuesday a new load of drugs and guns arrives at the airport. Salvatore has so many connections everywhere, including the airport, that he can smuggle in virtually anything - drugs, guns, stolen goods, money. With no questions asked. Two years ago, a customs officer, new to the job, stopped one of Salvatore's men and made the mistake of searching his case, which happened to be full of jewels stolen from a museum in Egypt. Two weeks later he was found hanging from a tree, naked, his throat cut. Father, he's a powerful man. He has powerful enemies, but anyone with half a brain would never dare to defy him. If you work for him, once you're in, you're in for good. There's no way out. He has eyes everywhere and in the blink of an eye he can have anyone, anywhere, killed. When someone around him vanishes, no one asks questions.

FR. HESKEY

And this Salvatore is after you now?

FRITZ

I've taken something he wants, and I've hurt people he knows. And I have plans for revenge. And I killed a man. An innocent man. A police officer.

FR. HESKEY

Do you want penance?

FRITZ

I think I do. I'm sorry for what I've done. If I die, I want to die repentant.

Fr. HESKEY

As a servant of God I can offer you forgiveness for your sins but I can never fully clear your conscience.

FRITZ

Father, I need forgiveness.

FR. HESKEY

Then I forgive you. All is not lost. You can still redeem yourself. 

FRITZ

Thank-you, Father.

FR. HESKEY

What will you do now?

FRITZ

I'm going to lay low before I can leave the country.

FR. HESKEY

Where will you stay?

There is a knock at the confessional door.

FRITZ

Sorry, father, I must leave.

FRITZ opens the door and pushes past a woman waiting outside. He hurries out of the church. The woman enters the confessional.

WOMAN IN CONFESSIONAL

Bless me father, for I have sinned.

FR. HESKEY

Not now. I have business to attend to.

FR. HESKEY opens the confessional door and walks away.

INT. CHURCH BACK ROOM - DAY

FR. HESKEY picks up a phone. He dials a number.

FR. HESKEY

(into phone)

Salvatore. It's Father Heskey. I have news.

EXT. FRITZ'S APARTMENT - day

FRITZ comes to a halt in his car down the road from his apartment. He gets out, looks up and down the street, sees it is safe, and hurries to the mailbox. He takes out the envelope DAN put there, opens it and takes out the key.

He gets back in his car and drives up to his house, pulling to a stop right outside. The two THUGS in the car outside his apartment have seen FRITZ pull up in his car and wait. 

INT. THUG'S CAR - DAY

The two THUGS are watching FRITZ. FRITZ opens the front door and enters the apartment building.

THUG #1

Hello Fritz.

THUG #2

Let's get him now.

THUG #1

We'll wait and see where he goes. He still has the money. If we kill him now, we might not find where he's put it.

INT. FRITZ'S APARTMENT - DAY

FRITZ enters his apartment. KAREN is inside, waiting.

KAREN

Fritz!

FRITZ

We don't have much time. We need to get you to the airport.

KAREN

I told you, I'm not leaving without you.

FRITZ

There's money in a locker at the airport. Take it, get on a plane, and leave. Now. You have to go. Are you packed?

KAREN

Yes. I'm packed.

FRITZ

Good. Come one, lets go.

FRITZ takes KAREN'S suitcase and they both exit the apartment and hurry down the stairs to the car outside.

EXT. FRITZ'S CAR - DAY

FRITZ puts KAREN's suitcase in the boot of his car. They both get into the car, and they drive off. The THUGS' car, parked outside, pulls out and follows them.

INT. SALVATORE'S OFFICE in his mansion - DAY

SALVATORE is sitting at his desk in his mansion office. There is a knock at the door.

SALVATORE

Come.

FR. HESKEY enters. SALVATORE looks up.

SALVATORE

Ah, Father Heskey, so good of you to meet me here. Come, come, sit, sit. I know things must be busy at the church.

FR. HESKEY

It's been very quiet.

SALVATORE

But not too quiet. I hear our dear friend Fritz has paid you a little visit.

FR. HESKEY

His soul was in great agony.

SALVATORE

I'm sorry to hear that. I always liked the man. Did he know who you were? 

FR. HESKEY

We've never met before. How could he possibly know about our acquaintance?

SALVATORE

So what did he say?

FR. HESKEY

As a man of God, I am unable to break the sacred bond between sinners and our gracious God.

SALVATORE sits back in his chair.

SALVATORE

Surely God would not frown upon a little incentive.

SALVATORE opens a desk drawer and produces a packet of money. FATHER HESKEY eyes it.

FR. HESKEY

The Lord cannot be bribed.

SALVATORE

Heskey, I'm warning you. Take it and sit down.

FR. HESKEY hesitates and then he reluctantly takes the money and sits down.

SALVATORE

Now, Father, in all honesty, exactly what did Fritz confess?

FR. HESKEY

What I am about to tell you is of the greatest significance and what I am about to tell you will in no way please you. He knows you want to kill him. He wants to run but wants to hit you first, hard. He wants revenge.

SALVATORE

Did he say how or when?

FR. HESKEY

He left before he gave me any details.

SALVATORE

Did he say where he is?

FR. HESKEY

He said he's going to leave the country.

SALVATORE

Then we must find him before he does.

FR. HESKEY

Salvatore, you must understand. What I have just done is a great sin. I have betrayed a man who came to me to confess his sins.

SALVATORE

It's okay, Father. Perhaps God will look the other way.

INT. FRITZ'S CAR - DAY

FRITZ is driving and KAREN is in the passenger seat. FRITZ is agitated and KAREN is concerned. They drive for a while in silence.

FRITZ

When you get to the airport take this key and go to locker 37. Take out the money, get on a plane, and get away. I have some things to do, but I'll join you as soon as I can. 

Karen

Why do I have to leave?

FRITZ

Because we're in too much danger to stay here.

KAREN

I don't want to live a life on the run. I don't want to live out of a suitcase in one hotel after another. That's not the life I want.

FRITZ

We'll start a new life. Somewhere new. We'll begin again.

KAREN

We have a life here.

FRITZ

You can stay and take your chances if you want - but I seriously advise against it.

KAREN

Whether we stay here or leave, we'll always be looking over our shoulders. That's no life.

FRITZ

That's just how it's got to be.

KAREN

Well fuck you and fuck Salvatore.

FRITZ

Anytime you want to get out, just tell me to pull over.

KAREN

Haven't you ever thought about standing up to him, once and for all?

FRITZ

Even if we took out Salvatore we'd still never be safe. Anyway I've already done something to that effect. The police know about me and they know about Salvatore. I'm giving them a chance to find Salvatore. It's up to them now.

KAREN

Ever since Salvatore took you in, you've been too blind to see that he has total control over you. I told you before. How did you ever expect to walk away?

FRITZ

I spoke to the Lord and he spoke back. He said it'll be okay.

KAREN

I don't think even God's more powerful than Salvatore.

FRITZ

I've sought forgiveness. God said it's okay. He'll protect us. Do you believe in God Karen?

KAREN

Only when I find it convenient.

FRITZ

What does that mean?

KAREN

If I think that God can help I believe. If I thinks he's too powerless, I don't.

FRITZ

What if he sent a messenger to you - would you believe then?

KAREN

Are you on drugs?

FRITZ

Have you ever read the bible?

KAREN

At school.

FRITZ

Do you believe it's true?

KAREN

Part of it, I suppose.

FRITZ

Which parts?

KAREN

The moral bits. Look, I don't know where this is going.

FRITZ

Do you believe in Genesis? Do you believe the world was created in seven days? Do you believe in the Garden of Eden?

KAREN

Fritz . . .

FRITZ

Do you believe that because of a talking serpent man came to know good and evil?

KAREN

I know there are good people and I know there are evil people. Which are you?

FRITZ

I see good and bad in myself. Until recently I saw more bad than good. I've worked for bad men for too long.

KAREN

So what changed your mind?

FRITZ

I was visited.

KAREN

By God?

FRITZ

Not God himself - a messenger.

KAREN

What sort of messenger? Like God's postman? What did the letter say?

FRITZ

Forget it. It's all a big joke to you.

KAREN

Tell me, what sort of messenger?

Suddenly a gunshot shatters the back window. FRITZ swears and swerves. FRITZ looks over his shoulder and swears.

FRITZ

Shit, it's Salvatore. Shit. Shit. They must have been watching the house. Fuck!

FRITZ pulls out a gun amid more gunshots from the pursuers. FRITZ speeds up, swerving around cars, closely followed by their pursuers. FRITZ tries to lose them around a couple of corners. FRITZ continues to fire back at them. Suddenly FRITZ sees cars stopped at traffic lights. He does a 180 degree turn at the last minute and goes back the other way. The car following sees the stopped cars and slams on the brakes. The car turns and follows FRITZ and KAREN again. The car following catches up and is directly behind them.

FRITZ

I'm pulling over.

KAREN

What? Are you crazy?

FRITZ

I'm pulling over.

FRITZ slows down and pulls over the side of the road.

FRITZ

Whatever happens, just stay silent.

Both cars are now stopped. 

EXT. STREET - DAY

The two THUGS, BILL and ROBERT, get out. They stop a few metres from FRITZ's car. FRITZ hasn't gotten out of the car.

BILL

Fritz. Fritz, get out of the car.

No response.

BILL

Fritz, you armed?

FRITZ

(shout from the car)

Put down your guns.

BILL

Can't do that Fritz.

FRITZ

(shout)

Put them down.

BILL

Okay, Fritz, we're putting them down. Just come on out of there. And the lady too. Nice and cool now.

INT. FRITZ's CAR - DAy

Just before he gets out FRITZ looks at KAREN. 

FRITZ

Stay in the car. Don't get out, no matter what happens. Okay?

KAREN nods. FRITZ gets out of the car. 

Ext. STREET - DAY

FRITZ walks towards the two THUGS and stops a few metres in front of them. 

BILL

Fritz. Sal's not happy. You fucked up.

FRITZ

What the fuck are you talking about? Sal turned on us.

BILL

Fritz. Mike's dead. Sal's very unhappy. And he thinks you're going to go to the cops. He doesn't want that. 

FRITZ

I haven't gone to the cops. And I'm not going to.

BILL

That's not what Sal thinks.

FRITZ

So what? He sent you to kill us?

BILL

Just be cool. No one's killing anyone. We just want some answers.

FRITZ

I haven't got anything to say.

BILL

I wish I could believe that, Fritz. I really do. But I don't. What have you told the cops?

FRITZ

This conversation's over.

ROBERT

It's over when we say it's over.

BILL

You still armed Fritz?

FRITZ

Yes.

BILL

Put it on the ground. Now.

FRITZ hesitates and then he takes out his gun and puts it on the ground.

BILL

Now kick it over here.

FRITZ kicks the gun away. BILL walks up to FRITZ and puts a gun to his head. 

BILL

What's stopping me Fritz?

FRITZ

Go ahead. What difference does it make to you if I'm dead?

BILL

I'll be a lot happier. So will Sal.

ROBERT

Yeah, why shouldn't we just shoot you?

Fritz

Go ahead. Shoot me then. Go ahead. What are you waiting for, you fucking hoodlum?

BILL

Come on now, let's be civilized about this.

FRITZ

Be civilized? You chase us down a busy street, a shower of bullets following us, and you talk of being civilized. You shot out my fucking window. Whose going to pay for that? You? You?

FRITZ ignores the gun at his head. He goes to the boot of his car and opens it.

BILL

Fritz.

FRITZ pulls out a baseball bat.

BILL

Don't do anything stupid Fritz. Remember I'm the one holding the gun.

FRITZ walks up to BILL and ROBERT'S car and smashes a window. BILL and ROBERT wait for him to calm down.

BILL

Does that feel better?

FRITZ lunges at ROBERT with the bat and fakes to hit him. FRITZ throws away the bat.

fritz

Okay, let's talk.

Bill

Yeah, let's talk.

INT. CHURCH - DAY

FR. HESKEY is about to say mass. HESKEY is muttering to himself while fidgeting, clutching a rosary, and making the sign of the cross. Another priest, FATHER ABBOT, enters.

FATHER ABBOT

Father Heskey, is everything alright? You look pale.

FR. HESKEY

I've broken the bond between priest and sinner and I have sent a man to his grave.

FR. ABBOT

Tell me what you've done, Father.

FR. HESKEY

If I tell you I place you in danger also.

FR. ABBOT

Surely not in the house of God. We are all safe here under God's watchful eye.

FR. HESKEY

What God? A God that allows pain and suffering. A God that allows man to commit the grossest evil. I can offer forgiveness to all sinners, but I cannot forgive myself. All people can be redeemed but I am beyond redemption.

FR. ABBOT

Your faith Father. Where is your faith?

FR. HESKEY

Faith in what? I've betrayed a man. He put his faith in me and I let him down. I've betrayed God, the church, my fellow man, and myself.

Organ music begins signaling the start of mass.

FR. ABBOT

Whatever it is you have done, you must go out now and give mass to these people. These are people who depend on you. You must be strong. 

FR. HESKEY stands and leaves to give mass, saying nothing more. 

FR. HESKEY enters the church. After an opening hymn, the congregation sits down and FR. HESKEY addresses them.

FR. HESKEY

We are gathered here today under the roof of our Lord to give thanks for the gift of life. Not many acknowledge the preciousness of existence and how easy it us for us to go astray - even those whose lives are dedicated to walking the path of good, for they can also stray onto the path of evil.

INT. DR. STEVEN'S OFFICE -DAY

DR. STEVENS and FRITZ are still seated in DR. STEVENS' office.

DR. STEVENS

So, Salvatore found you, captured you one might say.

FRITZ

I decided I wouldn't run until I sorted out with Sal exactly what he wanted. What was his problem? Why did he want me dead? I figured if I could sort the problem out with Sal, Karen and I might have a chance at living in peace.

DR. STEVENS

But you had stolen his money.  Two cases to be exact.

FRITZ

The two cases of money were stashed in a locker at the airport. I wanted Karen to get away as soon as possible. I wanted her to take the money and go. I would sort out the problem with Sal and then join her.

DR. STEVENS

What about the bust at the Roper Building. Were you to be present?

FRITZ

That was the idea.

DR. STEVENS

But Salvatore had you now. What happened next?

INT. ROBERT AND BILL'S CAR - DAY

BILL and ROBERT are in the front of the car, driving. FRITZ and KAREN are sitting in the back.

FRITZ

Where are you taking us?

ROBERT

Where do you think, idiot?

FRITZ

I don't know shit face. Why don't you tell me?

BILL

Sal wants to see you. He wants to know where the money is.

FRITZ

I don't have it.

BILL

Not my problem Fritz. Tell Sal. He's the one that cares.

FRITZ

Even if I have it, which I don't, how do you expect to get it out of me?

BILL

Fritz, you know better than that.

FRITZ

Enlighten me.

BILL

Fritz, we have ways. Not pleasant ones either.

FRITZ

So, if I give Sal the cash, what then, I still die?

BILL

Like I said, Fritz, it's not my decision. Hell, I don't give a shit if you live or die.

FRITZ

Great, that's very reassuring.

BILL

The girl could be a problem.

FRITZ

Then let her go, now. Just pull over and let her go. She doesn't need to be here.

BILL

We'll see.

FRITZ

Come on, just say I was alone.

BILL

No. The girl comes too.

FRITZ

What do you get out of this?

BILL

It's just my job Fritz. You know that.

EXT. SALVATORE'S MANSION - NIGHT

The car pulls up outside SALVATORE'S mansion and they all get out. 

It is now getting dark as the evening approaches. 

BILL

Salvatore's waiting.

They walk up the path and enter the house.

INT. SALVATORE'S MANSION - NIGHT 

SALVATORE is sitting in a lounge room sipping a drink. He is guarded by two men, who are standing in the room. He sees FRITZ and the others approach.

SALVATORE

Fritz, please sit down. Make yourself comfortable.

FRITZ

I'd rather stand.

SALVATORE

Please. Sit. We need to talk.

FRITZ

I've got nothing to say Sal. You tried to kill me.

SALVATORE

A misunderstanding. That's all. I got the wrong information. I heard you wanted to double cross me, so I had to act.

FRITZ

Is that how you treat a friend . . . a trusted friend?

SALVATORE

Fritz, I apologize. It was a stupid mistake. Now please, let's talk.

FRITZ sits down on a couch opposite SALVATORE.

SALVATORE

Now, can I get you something to drink?

FRITZ

Yeah.

SALVATORE signals to one of his guards who goes to make FRITZ a drink. They wait in silence for a while.

SALVATORE

Is there anything you'd like to tell me now, Fritz? You have my complete attention.

FRITZ

Why'd you try to kill me?

SALVATORE

Please, it's in the past. Let's forget about it and move on.

FRITZ

What do you want me for then?

SALVATORE

Where is my money?

FRITZ

What money?

SALVATORE

Please, Fritz, we're friends but don't insult me.

FRITZ

The money Victor and I picked up today? Two cases full of cash, one from the Franklin building, one from the airport. The airport, where you guys jumped us before we knew what the fuck was going on.

SALVATORE

That's the money I mean.

FRITZ

Well, it's hidden. And no one knows where it is except me.

SALVATORE

And Victor?

FRITZ

What about Victor?

SALVATORE

Where is he? I've been wondering where he is. Has he just disappeared?

FRITZ

He's gone. You'll never find him.

SALVATORE

Fritz, let me put it simply. There are two things on my mind at the moment. The whereabouts of Victor and the whereabouts of my money. I want both.

FRITZ

And if I don't deliver?

SALVATORE

You know what will happen. I don't need to remind you.

FRITZ

What guarantee have I got that if I turn over the money that you'll let me go? How do I know more thugs won't come knocking on my door one morning with guns saying 'Your times up, Sal's had enough'. What guarantee can you give me?

SALVATORE

You have my word. Nothing will happen to you. I just want the money. You don't honestly think you can keep the cash and get away. I'm no fool, Fritz. Don't think you can take it and run. I'll find you. And when I do you'll be very sorry. Turn over the money, now, and I'll let you live. I'll even take you back. We'll forget about these misunderstandings. There will be plenty of work for you and Victor if you come back.

FRITZ

Sorry, Sal, I've had enough. I don't want this anymore. I want to start a new life, with Karen.

SALVATORE

And Victor? What does Victor plan to do?

FRITZ

Victor's Victor. He'll figure something out.

SALVATORE

Fritz, am I not making myself clear to you? You can't leave. You belong to me. You have something I want and I want it back.

FRITZ

Give me a guarantee that if I turn over the money, you'll let me go. And Karen too.

SALVATORE

Ah yes, the lovely lady. She must mean a lot to you Fritz. A hell of a lot. Do you love her?

FRITZ

None of your business Sal.

SALVATORE

Let's try and compromise then. If I give you time to get the money and bring it here and if you do that I'll give you my word that you won't be harmed in any way, by anyone, ever. But I need something from you, to make sure you keep your word.

FRITZ

And what's that?

As he says this one of the guards pulls out a gun and grabs KAREN and holds the gun to her head.

SALVATORE

You come back with the money and the girl lives. You run and she dies.

FRITZ

You can't do this. Don't be stupid, Sal.

SALVATORE

Do we have a deal?

FRITZ

If anything happens to Karen, I'll kill you.

SALVATORE

Do what you have to do and she'll be fine . . . Fritz, just tell us where the money is and you'll both walk away.

FRITZ

What aren't you telling me Sal? Why is this money so important?

SALVATORE

Fritz. Fritz. Fritz. Are you acquainted with one Hooper?

FRITZ

Mr. Hooper?

SALVATORE

That's the one.

FRITZ

The bug up your ass.

SALVATORE

Correct. But a dangerous bug. One that can potentially cause much pain and much harm.

FRITZ

It's his money.

SALVATORE

Half of it. Half is mine, half is his. Fritz, let's say I could live without my half. But Hooper is a man who will not accept any explanation I can offer him as to why his money has suddenly gone missing, along with two of my best men.

FRITZ

So, you're in the shit, then.

SALVATORE

Fritz, if Hooper doesn't get his money, it won't only be me who faces the consequences. Your name, and Victor's too, will come up, along with your addresses, your girlfriend, and your family. And Hooper will find them and . . . need I say more.

FRITZ

But if I disappear, then he'll never find me. You face him alone.

SALVATORE

If I don't find you first, trust me Fritz, he will.

FRITZ

A rival gang. What the hell are you doing helping a rival gang boss? Why do you have his money in the first place? Why can't he do it himself?

SALVATORE

It's just the way it is Fritz. I need that money. I need to face Hooper with a suitcase full of cash and say 'here is it, no problem, it's a pleasure doing business with you.'

FRITZ

Then what do we do?

SALVATORE

You have twenty four hours to get the money and bring it to me. Directly to me. No tricks, no games, no funny business of any kind.

FRITZ

You trust me enough to give me twenty four hours? What if I skip town and never come back?

SALVATORE

Because of the girl, Fritz. If she means anything to you you'll do exactly as I say. I give you twenty four hours to bring me the money and you get the girl back and you walk away.

FRITZ

Twenty four hours?

SALVATORE

I need your answer Fritz. We don't have any more time.

FRITZ

I'll be back in twenty four hours with the cash. But you don't follow me. You let me go now, no thugs on my back again, no more trailing my car.

SALVATORE

It's a deal.

FRITZ stands up.

FRITZ

Sal, what made you suspect me? I'd never been anything less than the most trustworthy man you have. 

SALVATORE

It was just a feeling. I could see it.

FRITZ

Even I didn't know that I wanted out. By the way, the goods that were coming in short. Someone else is scamming you. It wasn't me.

FRITZ turns and leaves. SALVATORE nods to one of the guards, who follows FRITZ to show him out.

EXT. SALVATORE'S MANSION - NIGHT

FRITZ exits the house with a GUARD who is going to give him a lift.

GUARD

Salvatore gave me orders to drive you where you want to go.

FRITZ

Take me home.

INT. CAR - NIGHT

FRITZ and the GUARD are driving quietly. 

Suddenly FRITZ makes a move and hits the driver who swerves the car and brakes violently. FRITZ manages to knock him out once the car is stopped. 

FRITZ dumps the unconscious GUARD out of the car and drives off.

EXT. POLICE STATION - NIGHT 

FRITZ comes to a halt outside the police station. He looks at his watch. It is 8.20. He jumps out of the car and runs inside. 

Int. Police staTION - night 

FRITZ makes his way to WEBBER's office where WEBBER is impatiently waiting. FRITZ enters the office.

WEBBER

Where the hell have you been?

FRITZ

I was delayed, but it's okay.

WEBBER

You're not in some kind of trouble are you?

FRITZ

Always.

WEBBER

Come on, reconsider. Give us Salvatore himself. I know you know where he is.

FRITZ

That's not the plan. I give you two of his men now. We catch them at the drop, you take them in, question them, interrogate them, if you're lucky, get them to talk. Then maybe you'll get to Sal. Is everything ready? Is it all in place?

WEBBER

We've got a dozen men in position at the location you've given us. Three snipers, and nine men on the ground. We've secured a perimeter.  We want you there to identify the three men, as discussed. Okay?

INT. POLICE CAR - NIGHT 

FRITZ is in the car with WEBBER and SMALL on their way to the drop.

WEBBER

Okay, so this is how its going to work. We're going to stay back, let Salvatore's two men enter the building and pass the case of drugs to the man waiting inside. He'll hand over another case with the cash. Is that how it's going down?

FRITZ

Yep. Simple as that. All you got to do is pick them all up. 

WEBBER

We're there strictly as back-up. We'll be on the roof across the street. As soon as you identify the men we'll radio to our men inside. They'll be watching the drop. When we give the order they pick them up.

FRITZ

Fine with me.

EXT. BUILDING UNDER POLICE WATCH - NIGHT

Two men, one carrying a suitcase are walking down the street. They stop outside the building, and look around to see if anything is out of the ordinary. Satisfied that it is safe to proceed they enter the building. 

FRITZ and WEBBER and SMALL are watching from on top of a building across the street. They all have binoculars. There are three snipers positioned on the building. 

WEBBEr

That them? 

FRITZ

They're your men. 

WEBBER

(to SMALL)

Radio the men inside. When the exchange takes place, move in.

INT. BUILDING UNDER POLICE WATCH - NIGHT 

Inside the building, the two men with the suitcase of cocaine are looking for their contact. They looks around. 

There are undercover officers positioned in the building. The two men with the suitcase of cocaine does not notice their presence. The undercover officers are watching them. 

The man with the suitcase sees another man, holding another suitcase, this case full of money. He walks to him. He puts the case down in front of this second man. The second man continues to hold his case.  

MAN #1

Is it all there? 

SALVATORE'S MAN #1

Yes. It's all there. And your case? 

MAN #1

All the money is there. Count it if you want. 

salvatore's man #2

No, Salvatore trusts you. However, if when this money is counted, and it comes up short, we'll come and get you, and ask you why it's short.

A cop nearby has his radio discretely hidden. He hears WEBBER'S voice, as do all the other cops. 

WEBBER

(V.O.)

When they make the exchange, take them. Wait until the cases have been exchanged.

The two cases are exchanged and the men part. They walk in opposite directions. 

COP #1

(into his radio)

Move in now. 

The COPS are up and run to the three men and arrest them, shouting orders to the three men as they go. The three men do not resist. They are angry but say nothing. The police handcuff them. 

COP #1

(into radio)

We have them. 

EXT. BUILDING UNDER POLICE WATCH - DAY

On the other building, WEBBER and SMALL have received this information through their police radio.

WEBBER

That's it. Thank you Fritz. 

Fritz

Always a pleasure.

EXT. SITE OF POLICE RAID - NIGHT 

The police set-up has gone perfectly and the three men who have been captured are led from the building under heavy police guard and put into three separate cars. The police get into the cars and take them away. 

Ext. Site of police raid - night 

FRITZ is leaning against a police car. WEBBER and SMALL approach FRITZ.

Small

Still here?

Fritz

I didn't realize I was free to leave.

SMALL

Sure there's nothing more you want to say?

Fritz

Yeah. There is. What now?

SMALL

Huh?

FRITZ

What now? What happens now?

WEBBER

We'll take those men down to the station, and see if we can get them to talk. We'll get something from them about Salvatore.

FRITZ

I mean what now, with me?

WEBBER

Like Small said, you're free to go.

Small

On second thought, Detective, don't you think we should keep him around a bit longer?

FRITZ

(to SMALL)

Got some pretty important questions you're just itching to ask me, don't you?

SMALL doesn't reply.

WebbER

(friendly)

If you won't help us anymore, go on, get out of here. Go home, see your wife or girlfriend. Kick back, have a couple of drinks.

Small

Yeah, and say hi to Victor for us.

FRITZ looks at WEBBER and then back at SMALL.

FRITZ

Nice knowing you Detectives.

FRITZ turns to leave.

Webber

Hey.

FRITZ turns and faces the Detectives.

WebbER

It's not too late. You can still help us. By helping us, you might help yourself.

Fritz

I'll think about it.

WEBBER

Think hard.

Fritz

I hope you got what you wanted.

webber

You gave them to us.

FRITZ looks at WEBBER.

FRITZ

Yeah, Sal's going to be real pissed when he hears about this. He'll know it's me for sure.

WEBBER

How?

FRITZ

He knows these things. It's intuitive with Sal.

WEBBER

Give him to us and let us help you get away from him.

FRITZ

Thanks for the offer guys but I have to take my chances.

WEBBER

Suit yourself. Just one more thing. I'm sure we'll be seeing each other again some time in the future, whatever the circumstances, but I have to ask, where's Victor?

FRITZ

Can't help you guys.

WEBBER

Is there any point taking you down to the station and continuing this conversation?

FRITZ

No.

WEBBER

What about Floor 41?

FRITZ

What?

WEBBER

Floor 41. You know it?

FRITZ pauses.

FRITZ

No.

WEBBER

Are you sure?

FRITZ

Yep. Good luck.

WEBBER

Yeah, thanks. We won't forget this. You need a lift anywhere?

FRITZ

No, I'll walk.

FRITZ starts to walk away from the site of the police raid. He walks slowly down the street. He looks at his watch. He continues to walk onwards. WEBBER and SMALL watch him leave. They turn to each other.

small

You think he's hiding something? Or is it just me?

weBBER

I think he's hiding a lot.

SMALL

You think we'll see him again?

WEBBER

Oh yes. I'm sure of it.

WebbeR

Well, I guess we'd better get back down to the station and get some information out of the guys we picked up.

Small

You think they'll talk?

WEBBER

We'll find out soon.

WEBBER and SMALL go to their car, get in and drive away.

                  END OF PART TWO
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