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EXT. FRITZ'S APARTMENT - NIGHT 

An exterior shot of FRITZ'S apartment.

Down the street, FRITZ'S car turns the corner and drives down the street, and stops about five car spaces down from FRITZ'S apartment. It stops and the engine and headlights switch off. There is quiet.

Int. Fritz's car - night 

FRITZ sits in the dark. He sits still and watches his house. He is looking for any sign of surveillance or intrusion. He sees only a quiet street. He takes a glance back over his shoulder and looks back down the street. He sees nothing out of the ordinary. He gets out of the car.

FRITZ walks to his apartment at a brisk pace, taking out his keys as he walks. He glances around him, still nervous.

At the front door to the apartment building, FRITZ uses the key to unlock the door. He enters quickly and closes the door. 

Int. Staircase in FRITZ'S Apartment building - night 

FRITZ steps slowly up the stairs, trying to be as quiet as possible and avoid making the stairs creek under his weight. He climbs the stairs and moves to the door to his apartment. He takes out his key and inserts it quietly. He waits a second, then turns the key, opens the door and enters the apartment.

Int. FRITZ'S APARTMENT - nIGHT

Inside the apartment is VICTOR, standing in his hospital gown, a gun in one hand, raised and pointed at the door, and a sandwich in the other hand. FRITZ breathes a sigh of relief.

FRITZ

What are you doing here?

VICTOR

They discharged me.

FRITZ

(gesturing to the gun)

Is that necessary now? You know I'm not one of Salvatore's thugs.

VICTOR lowers the gun.

VICTOR

Sorry.

FRITZ

So they discharged you? Already?

VICTOR turns and sits down on a lounge chair and props his feet up on a coffee table.

VICTOR

No. I left. Turned out the shot in the leg didn't go through. It sort of just grazed me badly.

FRITZ moves to the window, pulls back the curtain a fraction and looks out at the dark street.

FRITZ

Why did you come here?

VICTOR

I didn't have a choice. I know Sal's been watching my place. It's far too dangerous to go there.

FRITZ

What makes you think Sal's not watching my place?

VICTOR

I took a chance. No, really, I scouted the place out. I made sure there were no dudes sitting in cars, watching the place. Besides, I had to speak to you.

FRITZ

Okay, so I take it you weren't followed.

VICTOR

No, no one followed me. How could they? They don't know where I've been or where I am.

VICTOR takes a bite of his sandwich. FRITZ sits down on a nearby couch.

VictOR

That hospital was terrible. They kept wanting to give me these big needles. I had to get out of there.

FRITZ

They didn't fix your leg?

VICTOR

A few stitches. Nothing major. So, what the hell's been going on? 

FRITZ

Okay. We're in deep. I mean deep. Sal wants us dead, I'm sure of it.

VICTOR

You spoke to him?

FRITZ

He has Karen.

VICTOR

Fuck, how did that happen?

FRITZ

He only wants one thing. The money. The ten million dollars. He says if he gets that he'll let Karen go. 

VICTOR

That's bullshit. He'll kill her, you, me, given the chance.

FRITZ

I'm not so sure. But get this. It turns out half of the ten million we took is Hooper's.

VICTOR

Mr. Hooper.

FRITZ

Yep.

VICTOR

And you still have it?

FRITZ

It's in a locker at the airport.

VICTOR thinks.

VICTOR

You thinking of running?

FRITZ

It crossed my mind. But Sal won't let Karen go without the money being returned first. If he doesn't get the money, then he'll kill her and then he'll find us and he'll kill us.

VICTOR

Fat chance. I'll kill him first.

FRITZ

Maybe.

VICTOR

You're really in the shit. You know that. Fuck, how could you let him get Karen?

FRITZ

You got a few problems yourself.

Sal's real suspicious. He wants to know where you are. I don't think if he knows you're with me or not. And the cops, man, shit, the cops want to know where you are as well. They've linked you to the murder of that cop and they know about Floor 41. I reckon they suspect it's us but they can't prove it. But they know you were at the scene of the crime. I told you it was a bad idea to go back there. They must have seen us and recognized you.

VICTOR

Recognized me? You were there too.

FRITZ

But the cops don't know my face. They obviously know yours. How else could they know? It's impossible.

VICTOR

Shit, maybe you're right. Yeah, that was a bad idea.

FRITZ

Do you have any idea what they'll do to you if they catch you? They'll link you to the crime and you're gone, for life.

VICTOR

Should I run?

FRITZ

It's too soon. They'll be watching the airports. They're looking for you. You're their priority.

VICTOR

Damn. Can I hang out here?

FRITZ

I've told them I don't know where you are - Sal and the cops. If they find you here we're both dead.

VICTOR

Come on. They won't come.

FRITZ

Whatever you do just be careful. And stay hidden. I have to go get Karen.

VICTOR

I'll help.

FRITZ

No.

VICTOR

How you going to do it?

FRITZ

I don't know. Sal gave me twenty four hours. He said return the cash and Karen and I both walk.

VICTOR

So do it.

FRITZ

No way. I'm keeping the cash.

VICTOR

And you think I'm the criminal.

FRITZ

Look, there's another problem. I'm worried about Hooper and his lot.

VICTOR

What the fuck do they know?

FRITZ

They've probably realized by now that something's going on. Their cash is mysteriously missing. Sal hasn't got it. So who do they look for? Us.

VICTOR

You think they could be watching us too?

FRITZ

It's possible. But I doubt they know us. But I'm sure they're going to figure it out sooner or later. We've got twenty four hours. That's it. Shit, I really don't want to do this.

VICTOR

What choice do you have?

FRITZ

I mean packing a gun, violence.

VICTOR

Since when?

FRITZ

Since I started having visions.

VICTOR

Visions?

FRITZ

Angels are coming to see me. Well, angel. She's shown me things about the end of the world.

VICTOR

Don't be stupid.

FRITZ

Yeah, I guess. But get this. I went to the church and got penance.

VICTOR

Penance?

FRITZ

Yeah, absolution for my sins. My soul's clean. I don't want to dirty it again.

VICTOR

Are you serious? You believe this stuff you're telling me?

FRITZ

It's true. I swear to God. And its scaring me. Okay. What if it is real? What if the world really is going to end?

VICTOR

Fritz . . . chill. Its okay. Nothing's going to happen. The world's not going to end. You've been watching all that stuff on the TV. Just go help Karen. I'll be here. Once you get Karen back we'll figure out what we're going to do.

FRITZ

I'm going to go and check on the money at the airport. I want to make sure no one else's found it first.

EXT. FRITZ'S APARTMENT - DAY

FRITZ opens the door to the apartment building and exits the building. He sees that ROSAMUND is standing outside.

RosAMUND

Hello, Fritz.

FRITZ

What are you doing here?

ROSAMUND

I've come to see you.

FRITZ

I saw your poster outside the police station on Billings Street. It said your name was Little Angel and that you were missing.

ROSAMUND

It was there for you. A reminder. Did you forget about me?

FRITZ

No. Can I ask you a question?

ROSAMUND

Sure.

FRITZ

Don't be offended by this. Please. But, who are you, really?

ROSAMUND

You have doubts.

FRITZ

I'm just not sure you're real.  You're here one minute and then you're gone the next.

ROSAMUND

I'm an angel.

FRITZ

Now I know I'm crazy.

ROSAMUND

You must believe Fritz. 

(pause)

I know you went to church to ask for forgiveness. You've seen the error of your ways.

FRITZ

I only went out of guilt. I felt bad all of a sudden. I've never felt bad about what I do. But then I started to think, what if all this is real? What if you're real? What if it's not really all in my head? If the world really is going to end, I didn't want to die a bad man. So I repented. I sought forgiveness for my sins.

ROSAMUND

Yes. And your soul is now clean.

FRITZ

But my work isn't finished. I've asked for forgiveness and received it, but something that means more to me than the end of the world is happening. I need to do something about it.

ROSAMUND

There are ways of achieving things other than violence.

FRITZ

Not in the world I live in.

ROSAMUND

Fritz, you're a good man. God sees that. You have the possibility of being a great man.

FRITZ

I'll do what I have to do to get Karen back.

ROSAMUND

Fritz, things are happening that will change the world forever. The ultimate confrontation between good and evil is taking place around the world as we speak - at this very moment. Agents of the darkness - of Satan himself - are running through the streets. Good people must stand up to this threat. There must be goodness to combat the evil.

FRITZ

But I've repented. If it's all about judgment for our sins, you said yourself my soul is clean.

ROSAMUND

Repentance is a way of saying I'm sorry for what I've done. It is turning to God - to the epitome of goodness itself - and asking for help, for forgiveness. But the triumph of good over evil can be achieved through the presence of goodness itself. If people are good then good will prevail. If people are not good then goodness cannot prevail because it doesn't exist. Fritz, all people have the capacity for goodness. But many don't choose to be good. Millions of people commit millions of sins every day.

FRITZ

But God forgives everyone no matter what.

ROSAMUND

Correct.

FRITZ

And I've said I'm sorry. What more can I do?

ROSAMUND

Fritz, more violence, more killing, more vengeance, more deaths, these are not on the road to goodness. Ask yourself what you value more - Karen or the money.

FRITZ

That money is mine. It's no sin to steal it from a man who is the very symbol of evil itself.

ROSAMUND

Find Karen. Rescue her. But think about what means more to you.

FRITZ is silent for a moment.

FRITZ

A friend of mine is just upstairs - kind of lying low. Why don't you stay with him until I get back. Then we can talk some more.

ROSAMUND

Okay, that sounds good.

INT. CORRIDOR OUTSIDE FRITZ'S APARTMENT - DAY

As they walk upstairs, 

Fritz

So why now? I mean, the apocalypse.

ROSAMUND

It is God's coming - the revealing of himself to all, and the time of his ultimate judgement. The apocalypse is essentially the time when all evil will be defeated.

FRITZ

That doesn't sound too easy. 

ROSAMUND

It isn't. But it will happen. God will make his final judgement on earth, and will defeat the evil that lives and breathes.

FRITZ

Satan? 

ROSAMUND

Evil. Pure evil. And the adherents of evil. The manifestations of the evil will run across the lands of the world, and will devour all who lie in their path. It will be their last stand against God and goodness.  

FRITZ

Which is why I must repent. 

ROSAMUND

Yes. Living and dead, good and bad, all will be judged before God. Those who are judged on their goodness will enter God's heaven.

FRITZ

I'll think some more about this. Come inside. It's safe. The beasts of hell won't find us here.

They arrive at FRITZ'S apartment. FRITZ stops.

FRITZ

But why this year, this day, this minute? What's so worse about the world today that God decides to either save or eternally damn billions of people? 

ROSAMUND

It is just this way.

FRITZ

It is just this way? But there's no warning. It's just happening. People need warning. They need time.

ROSAMUND

God chose this way. Through this, the good will survive and be rewarded, and the evil will perish. And people have had time. They have known all along that God will come and reward those who have been faithful to him, and punish those who haven't. 

FRITZ

And the demons, the manifestations of evil, will put up the biggest fight they can?

ROSAMUND

The evil will fight God and his goodness to the end. But God is supreme and powerful and God will win this fight.

FRITZ stands and thinks about this. He then unlocks the door.

FRITZ

How will we know when it really is the end?

ROSAMUND

There will be signs.

FRITZ pushes open the door and they enter.

INT. FRITZ'S APARTMENT - NIGHT 

VICTOR again has his gun out, pointed at the door. When he sees FRITZ he relaxes. He sits back down and continues to watch the TV.

FRITZ

Victor, this is a friend of mine. I want you to keep an eye on her for me, until I get back.

VICTOR frowns. He sees only FRITZ. ROSAMUND is not there.

VictoR

Who are you talking about, Fritz?

FRITZ turns to ROSAMUND but sees she is not there.

FRITZ

What the hell?

(shout)

Rosamund. Where are you?

VICTOR

Fritz, come and lie down. You need a few hours sleep.

FRITZ

She was just here.

VICTOR

Sure she was, buddy. Come on, come and rest.

FRITZ

No. Just keep your eyes open.

VICTOR nods.

FRITZ leaves the apartment and enters the corridor outside.

INT. CORRIDOR outside fritz's apartment - NIGHT 

FRITZ pauses at the top of the stairs. He has gruesome visions of the apocalypse. He sees fiery skies, stars falling from the fiery sky, bubbling seas, demonic creatures snarling. He stumbles down the stairs clutching his head and blacks out and collapses amid visions of demons and death.

INT. FRITZ'S APARTMENT - nIGHT

FRITZ wakes up and is lying on the couch in his apartment. VICTOR is standing over him.

FRITZ

(dazed)

What happened?

VICTOR

I think you blacked out. I found you on the stairs.

FRITZ

Where's the woman?

VICTOR

What woman?

FRITZ

The woman I brought in here to stay with you. The angel.

VICTOR

The angel?

FRITZ

Yes.

VICTOR

Just rest a little. You'll be fine. Don't worry about all that stuff now. Just relax.

FRITZ

You need to repent Victor. You need to say you're sorry for what you've done.

VICTOR

Okay buddy, I'm sorry.

FRITZ

No, at the church. The priest. He'll help you.

VICTOR

No, no priests for me. If God is listening he'll hear me.

FRITZ

God will judge us all.

VICTOR

Okay. Listen Fritz. I've got an idea. I figure that the money's still stashed at the airport right. Just where you left it. Why don't I go and fetch it? It'll be safer here for the moment.

FRITZ

Yeah. Sal's really angry. He wants it back.

VICTOR

Listen, I'll go get it, bring it back here. We'll split it up and figure out what to do next. Okay? We'll form a plan. We'll think of a way to get around Sal. So you just stay here and take it easy for a while. I'll get the money and be back.

FRITZ

The key.

FRITZ reaches into his pocket and produces the locker key. He holds it out to VICTOR. 

FRITZ

Locker 37.

VICTOR takes the key. 

FRITZ

Victor, be careful. Sal's not the only one after you. My guess is your face has been sent to ever cop in the country.

VICTOR

You think I need a disguise?

FRITZ

No. Just be careful. If you see a cop, walk the other way.

VICTOR

I'll be fine.

FRITZ

How's the leg?

VICTOR

Fine. Later Fritz.

VICTOR leaves and FRITZ sits up. He rubs his head, still a bit dazed. He lies back down and closes his eyes. 

INT. SALVATORE'S MANSION - NIGHT

It is a quiet. Inside SALVATORE'S house are KAREN, sitting on a lounge chair, SALVATORE, FATHER HESKEY and two henchmen.

SALVATORE

(to KAREN)

I'm sorry about this. It's not how I wanted it to play out.

KAREN

I know how you wanted it to play out. Fritz dead. Victor dead.

SALVATORE

I received information that they were going to turn against me. And it seems that it was right.

KAREN

Fritz did nothing against you. He was loyal to the last.

SALVATORE

Well, we'll see. It doesn't matter much now. If he doesn't get my money and give it to me, he's dead, and you're dead.

KAREN

You're nothing but a greedy, cold blooded killer, are you?

SALVATORE

You don't know me.

KAREN

So Fritz took a little of your money. Big deal. What difference does it make to you?

SALVATORE

Obviously you haven't heard. A drop was to take place tonight. I knew about it and Fritz knew about it. It didn't go down as planned. The cops found out about it. They busted my guys, took the money and the drugs. Now how do you suppose that happened?

KAREN

You're blaming Fritz for your own incompetence? Maybe you fucked up. Not him.

SALVATORE

No. Fritz talked to the cops. For all I know, thanks to Fritz, the police could be on their way here right now. But I doubt it. Even Fritz wouldn't be stupid enough to give me up.

KAREN

Don't bet on it.

SALVATORE

A deal is a deal. He has twenty four hours. This time tomorrow night I have my money or he's dead.

KAREN

You'll kill us, just like that?

SALVATORE

Just like that. Don't think I enjoy it. It's just part of the business.

KAREN

I'm sure you enjoy it.

SALVATORE

For your sake, let's hope I get that money.

SALVATORE turns to FR. HESKEY.

SALVATORE

Father, would you be so kind as to watch over this young lady for a while while I attend to some business.

SALVATORE nods to his two HENCHMEN and they exit the room. When they are gone,

KAREN

So . . .  a man of God on the side of Salvatore. I wouldn't have believed it. What do you get out of all this?

FR. HESKEY

Please.

KAREN

What? Preach one thing and do another. Is that how it works in the church these days? Whose side are you on?

FR. HESKEY

Please. This isn't what I want.

KAREN

You look worried. You know what you've done is wrong.

FR. HESKEY

I feel that I've done something terrible. I've betrayed a man's trust. Fritz came to me in all sincerity and I betrayed him. I didn't know what to do. Salvatore has control over me. I couldn't do anything. I confessed to Salvatore that I had met Fritz and he told me that he wanted to hurt Salvatore.

KAREN

So, you feel responsible for Fritz's predicament.

FR. HESKEY

I am not responsible for what Fritz has done.

KAREN

No, you're not. That's true. Listen, why be a slave to Salvatore? You can leave anytime you want. You don't need Salvatore.

FR. HESKEY

But I can't just leave. Salvatore would never let me.

KAREN

Father, if I may say so, it's about time you did some good. Forget all this, forget Salvatore, forget his problems, live your own life, be good, and help other people.

FR. HESKEY

Just walk away?

KAREN

Yes.

FR. HESKEY

I can't just leave you here.

KAREN

Then help me escape.

FR. HESKEY

How?

KAREN

We just walk out the door.

FR. HESKEY

But Salvatore . . .

KAREN

Forget Salvatore. Forget him. He doesn't matter anymore.

FR. HESKEY

Look, take this.

(HESKEY writes an address on a piece of paper)

You won't be safe at Fritz's. But you'll be safe here. Just go there and say I sent you.

KAREN

You can always come with me.

FR. HESKEY

No, I must face my demons here.

KAREN

Thanks, father, you're a good man, I know it.

HESKEY points to a door.

FR. HESKEY

Go out the back entrance, before Salvatore comes back.

KAREN stands and hurries from the room.

INT. SALVATORE'S HOUSE - NIGHT 

KAREN moves quietly from room to room through SALVATORE'S mansion. She sees no one. She spots a back door to the mansion. She moves quickly to it and exits through the door. 

Ext. SalVATORE'S HOUSE - niGHT

KAREN creeps into the large garden. She looks around and then, just as she is about to move to the exit across the other side of the garden, she spies a guard. He is patrolling and stands between KAREN and the exit. KAREN waits, and when the guard turns away and walks off to inspect another part of the property, she hurries through the garden to a back gate and exits.
INT. VICTOR'S CAR - NIGHT 

VICTOR is driving. He passes by shops lit up along the side of the street. He sees a drive-in bottle shop and pulls the car in.

Int. Drive-in bottle shop - night 

VICTOR pulls up by the attendant.

Attendant

What will it be?

VICTOR

Vodka.

The ATTENDANT reaches up and takes down a bottle of vodka. VICTOR hands over a hundred dollar bill.

VicTOR

Keep the change.

AtteNDaNT

Thanks.

VICTOR drives off. 

Int. VicTOR'S CAR - nigHT

While VICTOR drives down the brightly lit street, he unscrews the lid of the vodka bottle and drinks straight from the bottle. 

He switches on the radio and drums his fingers on the wheel to the rhythm of the music.

He looks out and sees a pay-phone on the side of road. He pulls over to it.

VICTOR

(to himself)

Why not?

EXT. PAY PHONE - night 

VICTOR gets out of the car and pulls change from his pocket. He puts the money into the phone and dials SALVATORE'S number. SALVATORE answers.

SALVATORE

(V.O.)

Who is it?

VICTOR is silent.

SalVATORE

(V.O.)

Who is this?

VicTOR

Sal?

SALVATORE

(V.O.)

Who's speaking?

VICTOR

Hey fuck-face, remember me?

SALVATORE

Who is this? . . . No, let me guess . . . Victor. So nice of you to call.

VICTOR

Yeah, you got that right. So, you thought you could take me out did you, you fucking piece of shit.

SALVATORE

Where are you Victor? 

VICTOR

Wouldn't you like to know.

SALVATORE

We've been looking all over for you.

VICTOR

No games, shit-head. You tried to kill me. Why?

SALVATORE

Victor. Please. Don't insult me.

VICTOR

You tried to kill me.

SALVATORE

So you and Fritz are in on this little scam together, are you?

VICTOR

Scam? No. Taking your money and fucking off, yes.

SALVATORE

You have no idea what you're doing.

VICTOR

I know exactly what I'm doing. I'm fucking you over, once and for all. And it's not just the money I want. I'm coming after you.

SALVATORE

Really?

VICTOR

I hope Mike's okay.

SALVATORE

He's dead.

VICTOR

No shit, I killed him.

SALVATORE

Victor. I'll give you one more chance. I'm a generous man. Give me the money and I'll let you go. I'll just kill Fritz.

VICTOR

Really? I'm sure he'd love to hear that. He said twenty four hours and he lives, until of course I tell him what you really have planned.

SALVATORE

Or maybe I'll kill both of you.

VICTOR

Fuck you.

SALVATORE

It's not too late Victor. We can still work something out.

VICTOR

No, it's too late for that. You not hearing me, Sal. You're dead.

VICTOR slams the phone down.

VICTOR

Jesus Christ.

VICTOR gets back in the car and drives off.

EXT. sister haneker's House - DAY

SISTER HANEKER'S safe house. KAREN is alone at the front door. She presses a button and a bell rings. A middle-aged woman, SISTER HANEKER, opens the door.

sister HANEKER

Yes, can I help you?

KAREN

Father Heskey told me to come here.

sisTER HANEKER

Father Heskey. Oh, of course. Come on inside. You'll be safe here.

SISTER HANEKER stands aside and KAREN enters. SISTER HANEKER closes the front door.

INT. sister haneker's HOUSE - NIGHT 

KAREN and SISTER HANEKER enter a lounge room.

SISTER HANEKER

Please, sit.

KAREN takes a seat in a lounge chair. SISTER HANEKER sits down in chair opposite KAREN. KAREN looks around the room, at the pictures on the walls. She sees a crucifix on one wall.

sisTER HANEKER

So, if you're here, you're in some kind of trouble.

KAREN

I'm in a lot of trouble. There are some bad people after me.

sister HANEKER

I see. How do you know Father Heskey?

KAREN

Through a friend.

sisTER HANEKER

If Father Heskey sent you to me, it means that he's worried about your safety.

KAREN

How do you know Father Heskey?

sister HANEKER

We've been friends for a long time. He comes here to see me when he can. He likes to talk. 

SISTER HANEKER smiles.

SisTER HANEKER

I think Father Heskey has a few problems of his own. He often seems worried, and anxious, as though something great is weighing on his mind.

KAREN

What does he talk about?

sister HANEKER

His faith, a lot of the time. Why is he a priest. Is he worthy of being a servant of God. I think he has a lot of self-doubt, about who he is and his worth as a human being. I find it very sad. I like to listen to him, and I try to help him. He needs comforting. I tell him I think he's really a good man. Because Father Heskey is a good man. He's a very good man. But he gets into certain situations. He has a problem with a man named Salvatore. He won't tell me anything about Salvatore. Only that Salvatore is an acquaintance. I don't know what the connection is between them. I'd like to know, I've asked many times, but he never tells me.

KAREN

I know Salvatore. In fact, he's the one I'm hiding from. He wants to kill me.

sistER HANEKER

Oh dear.

KAREN

Does Salvatore know about this place? About you?

sisTER HANEKER

No, I don't think so. If Father Heskey sent you here, he must believe that it is safe. He wouldn't send you here otherwise. You're welcome to stay here as long as you want.

KAREN

Thank you. I appreciate that. But I don't expect I'll be here too long. I'm waiting for someone. When he comes, we're going to leave forever. We'll leave, find somewhere safe, far away from Salvatore, somewhere Salvatore can never find us.

EXT. AIRPORT TERMINAL - NIGHT 

VICTOR's car pulls up outside the airport terminal. He gets out of his car and puts on a hat to try and hide his face. He pulls the key out of his pocket and looks at the locker number - 37. 

Int. AirPORT TERMINAL - night 

VICTOR enters the airport terminal and walks towards the lockers, on the look out for police. He looks down and tries to look inconspicuous. As he heads towards the locker he passes two uniformed officers who are surveying the airport. He walks right past them but they don't recognize him.

VICTOR reaches the locker, number 37, inserts the key, and opens it. He pulls out two suitcases. He turns and walks back through the airport back to his car. No one notices him. 

Ext. Airport TERMINAL - niGHT

VICTOR walks from the airport terminal to his car. He quickly puts the two cases in the boot and he drives off.

INT. FRITZ'S APARTMENT - NIGHT

FRITZ is lying on the couch, his eyes closed. He is not asleep but is relaxing, trying to clear his head.

RosAMUND

(V.O.; softly)

Fritz?

FRITZ doesn't opens his eyes.

FritZ

What is it?

ROSAMUND

(V.O.)

I need to talk to you. It's important.

FRITZ opens his eyes and sits up. He looks up and sees ROSAMUND standing in the room.

FRITZ

Why do you keep disappearing?

ROSAMUND

Fritz, the agents of the darkness are stepping up their attacks.

FRITZ

So? What can I do about it?

ROSAMUND

You must be ready to fight them when they come.

FRITZ

(quite impatiently)

Look, I've had just about enough of all this stuff, okay? Just leave me alone for a while. Let me be.

FRITZ lies back down.

ROSAMUND

But my message to you is important. You must hear it.

FRITZ talks while lying down, not looking at ROSAMUND.

FRITZ

Look, no offence, but I've heard it, a million times. For god's sake its already on the news. They're talking about people like you. Angels.

ROSAMUND

It's all true. We've been sent by God to help people. Fritz, the good must be strong. They must stand up to the darkness.

FRITZ sits up. He looks at ROSAMUND.

FRITZ

Look, what do you want me to do? I've been to church. Okay, I hadn't been to church in fifteen years before today. Okay, I admit that. I admit I've never been a very religious person. But I've been to confession. I've said I'm sorry to the priest. I've knelt before God and asked forgiveness. So what else can I do? Talking to angels is just a little strange for me. I'm willing to acknowledge that, yes, its possible you're a real angel sent from a real heaven, where God is sitting, waiting to judge us when we arrive. Okay, I'm willing to believe that much. But I know that God loves us all, no matter what we do. So, I say, I've said sorry, I've been forgiven, what more can I do?

ROSAMUND

It's true. God loves and forgives all.

FRITZ

So then I'm right. And if I do anything bad between now and the end of the world, then I can go to church and get forgiveness again. It doesn't matter what I do, as long as at the end I say I'm sorry.

ROSAMUND

But you must be a good man. You must truly believe in goodness. The fight against the darkness needs your help, Fritz. The agents of evil cannot win. 

FRITZ

Exactly what role do humans play in all this? Why doesn't God just fight them himself? Honestly, I don't think this is my problem. I don't think it's got anything to do with me. Okay? And I don't want any part in it.

ROSAMUND

I'm sorry that people must go through this battle of good and evil. But, Fritz, what you must understand, what everyone must understand, is that good must triumph and evil must perish. If goodness cannot win then, well, the consequences are beyond comprehension.

FRITZ

Death, destruction, a reign of evil?

ROSAMUND

Yes. More or less. But it is a reign that will last forever.

INT. POLICE STATION - NIGHT 

WEBBER and SMALL are in a small police room. WEBBER is seated at a desk. SMALL is standing across the room, his arms folded across his chest. WEBBER is looking at the roof, deep in thought. After a while he looks at SMALL. They are both starting to feel frustrated. 

WEBBER

So, what do we know?

SMALL

We don't know much.

WEBBER

Do we know anything?

SMALL

Not really.

WEBBER

Do we know where Salvatore is?

SMALL

Not yet.

WEBBER

What about Fritz? What could he be doing?

SMALL

Fritz could be at home. Or, he's already left town.

WEBBER

I just wish we could get him to talk. I know he wants to give up Salvatore. I know he wants out.

SMALL

There's still a chance Fritz will talk. He's not ready yet, but he might come around.

WEBBER thinks some more. He taps a pencil on the edge of his desk.

WEBBER

What about the two clowns we've got in the next room?

SMALL

We're bound to get something out of them. Maybe they'll lead us to Salvatore, if we're lucky.

WEBBER

We know they know Salvatore. Fritz said they work for him.

SMALL

There's only one way to find out.

WEBBER

Alright. Let's go get some god damn information out of them. And then let's go get Salvatore.

INT. INTERROGATION ROOM - NIGHT

WEBBER and SMALL enter a small interrogation room. In the room are the two men who were arrested during the bust.  There is a small table in the centre of the room and a coupe of chairs. They suspiciously watch the two detectives enter the room. 

SMALL stands while WEBBER sits down. WEBBER looks the two men in the eyes, but is silent first.

Man #1

We haven't got anything to say. 

WEBBER looks MAN #1 in the eye.

WebBER

Nothing?

MAN #1

Nothing. Not a thing.

WEBBER

(to MAN #2)

What about you?

Man #2

Fuck you, cop.

WEBBER

Okay, let's just be honest with each other. We want some information from you. So, you tell us what we want to know and we'll go easy on you.

MAN #1

We're not telling you shit.

WEBBER

I think you will.

MAN #2

Why should we talk?

WEBBER

Why should you talk? Because we caught you with a suitcase full of cocaine and we know you were making a trade. The cocaine for cash. The guy you were going to hand the drugs to and who was going to give you the cash is in the next room. He doesn't know shit, unfortunately. He says he didn't know who the money was really for. He said it isn't his job to ask questions. He was just hired to make the drop. And I believe him. So it just leaves you two. I know the drugs were Salvatore's and the money was for him. Am I right so far?

MAN #1

Not even close.

WEBBER

Not even close? Why don't I break you're fucking face and ask again?

The two men are silent for a while.

MAN #1

Okay, the drugs were Salvatore's.

MAN #2

What are you telling him that for?

MAN #1

Who cares? Let Sal deal with it. I don't care.

WEBBER

So the money was going to Sal.

MAN #1

Yep. The whole lot.

WEBBER

And you were going to deliver it in person, to Salvatore?

MAN #1

No man, that's not our job.

WEBBER

So who?

MAN #1

I don't know. It changes every time. We make the switch, take the money and we deliver it to someone at a certain place and time. But the place and time changes every time. And we don't know who's going to pick it up.

WEBBER

So you two don't know Salvatore personally?

MAN #1

To be honest, I never even met the guy.

WEBBER is silent.

WEBBER

(to MAN #2)

You met him?

MAN #2 shakes his head.

WEBBER

So, basically, there's nothing you can tell us about Salvatore?

MAN #1

Nope.

WEBBER is silent while he thinks. He doesn't show his frustration.

WEBBER

Thanks. You've been a real help.

MAN #1

Glad to help out when we can.

WEBBER stands up, nods to SMALL and they exit the room. 

INT. POLICE STATION CORRIDOR - NIGHT

In the corridor outside the interrogation room, WEBBER and SMALL talk.

WebBER

What do you think?

SMALL

It seems to me that Fritz is our only real lead. He knows Victor. And he knows Salvatore. Don't forget we're talking about a murder. Victor killed a police officer. Now, I don't know for sure, but what if Fritz had a hand in the killing?

WEBBER

But how can we prove it?

SMALL

We can't. There's no way. But it has to be Fritz. He's the key. If he talks we'll nail them all. It's as simple as that.

WEBBER

Okay, so we should be bring him in again?

SMALL

It's your call. I've said what I think.

WEBBER

Alright, let's go get Fritz again. And I want a city-wide search started for Victor.

InT. VICTOR'S CAR - NIGHT

VICTOR is driving through the streets of the city. 

After a while he passes a casino lit up in bright lights. This is the Fontan Casino. VICTOR decides to go in.

VICTOR parks the car across the street from the casino. He has a drink from his bottle of vodka. 

Ext. victoR'S CAR - night 

VICTOR gets out of the car, opens the boot, opens one of the cases, and takes some money from it. He stuffs the money in his pocket and goes across the road and into the casino.

INT. FONTAN CASINO - NIGHT

VICTOR cashes his money for chips at a table, about a thousand dollars, and starts to play Black Jack. 

A WAITRESS walks up to him.

WAITRESS

Can I get you anything to drink sir?

VICTOR

Bourbon.

The WAITRESS leaves the table.

VICTOR gambles. He wins some and loses some. VICTOR starts to draw attention to himself. A few people crowd around to watch.

While this is happening, we see, at the next table, MR. HEADY, who FRITZ and VICTOR assaulted at the Crace Hotel when they stole his key-card to Floor 41 of the Franklin Building.

MR. HEADY is also playing Black Jack. He is chatting up a young woman, making himself seem big and important. The YOUNG WOMAN seems thoroughly disinterested. 

MR. HEADY

I deal with a lot of money in my profession. Lots. I have responsibilities to lots of people.

Young woman

Is that a fact?

MR. HEADY

Yes. I handle money for some of the top movers in the finance business.

YOUNG WOMAN

(bored and uninterested)

I bet that must be fascinating.

MR. HEADY looks across casually to the next table. He sees VICTOR and the crowd of people around him. Interested in what is happening, he looks at the proceedings at VICTOR'S table. At first MR. HEADY doesn't recognize VICTOR. He turns back to the YOUNG WOMAN.

MR. HEADY

So, you know, I've got a room in the hotel. If you like later, we could, retire to my room?

MR. HEADY smiles. The YOUNG WOMAN turns away.

YOUNG WOMAN

Excuse me. I've got to go.

The YOUNG WOMAN stands and walks away from the blackjack table. MR. HEADY's eyes follow her as she walks through the casino. Then he glances back at VICTOR'S table. Suddenly, there is a hint of recognition in his eyes. He studies VICTOR and then, all of a sudden, he remembers who VICTOR is.

MR. HEADY quickly reaches into his pocket, fumbles around excitedly, and pulls out his mobile phone. He punches in a number. He waits while the phone rings. Someone picks up on the other end.

MR. HEADY

(into his phone)

It's Heady. I'm at the casino. I've just seen somebody the boss would be interested in . . . It's the guy from the Crace Hotel. . . No, I don't know his name, but I can tell you it's definitely him. I'm one hundred per cent sure . . . He's the one that put truth serum in me . . . He's sitting at the table right next to me! At the Fontan Casino. 

MR. HEADY looks around the casino floor.

Mr. HeADY

(into his phone)

No. I don't see the other guy. Send two men here right away . . . Yes, I'll keep a watch on him until they get here. Don't worry. I'll make sure he doesn't go anywhere. Well, if he does, I'll stall him until they get here. Okay. Bye.

VICTOR, at the next table, is down to his last betting chips. If VICTOR wants to keep playing he needs to get more money from the suitcase of money in the car. 

VICTOR looks at the betting chips on the table in front of him and sees that the betting chips he has left are not enough to play another hand. The DEALER sees he is short on chips. 

DEALER

Sorry, sir, you don't have enough. If you want to keep playing you'll have to get more chips.

VICTOR takes a drink from a glass of liquor by his chips. He puts the glass down. All eyes are on him.

VICTOR

This is all I've got. Let me play one more hand with this.

DEALER

Sorry, sir. I can't do that. You'll have to get more chips.

VICTOR

Just let me play this hand.

DEALER

I can't do that sir. You don't have the minimum bet for this table.

VICTOR

I'll make up the difference when I get more chips. Here.

VICTOR puts his chips, eighty dollars worth, forward.

DEALER

I already told you, sir, I can't do it. The minimum bet is one hundred.

The SUPERVISING CASINO STAFF MEMBER, who is watching the floor, sees what is happening at VICTOR'S table and approaches.

VICTOR

Fuck the minimum bet. Here.

VICTOR pushes the chips forward even further. The SUPERVISING CASINO STAFF MEMBER is now by the DEALER'S side. He looks at VICTOR and at the chips on the table and back at VICTOR.

SUPERVISING CASINO STAFFMEMBER

(to VICTOR)

Is there a problem, sir?

VICTOR

She won't let me play another hand with the chips I have left.

SUPERVISING CASINO STAFFMEMBER

You don't have enough for the minimum bet.

VICTOR

I have money. Plenty of money. I just don't have it one me. I'd have to go get it.

The SUPERVISING CASINO STAFFMEMBER counts VICTOR's chips.

SUPERVISING CASINO STAFFMEMBER

The minimum bet on this table is a hundred dollars. 

VICTOR

I know that.

SUPERVISING CASINO STAFFMEMBER

And you only have eighty dollars worth of chips. If you want to place another bet at this table then you need more chips. 

VICTOR takes another drink from his glass.

SUPERVISING CASINO STAFFMEMBER

Do you want more chips? 

VICTOR

I want to play with these chips. I'll get more money after this hand. What's so hard to understand?

SUPERVISING CASINO STAFFMEMBER

The casino cannot allow it. I suggest you get your money, change it for more chips, then resume your seat at this table. You can't place another bet with that amount of chips. 

VICTOR

Well, I say I can.

SUPERVISING CASINO STAFFMEMBER

Get more money, sir, or you'll have to vacate your seat to someone who can place the minimum bet on this table. 

VICTOR

(to DEALER)

Take the chips and deal.

SUPERVISING CASINO STAFFMEMBER

Sir, I'm going to have to ask you to leave.

VICTOR

Make me. 

The SUPERVISING CASINO STAFF MEMBER takes out his walkie-talkie. He speaks into his walkie-talkie to casino security.

SUPERVISING CASINO STAFFMEMBER

(into walkie-talkie)

We have a problem at table 12. Send someone immediately.

(to VICTOR)

Security is on their way.

VICTOR

Are you going to eject me?

SUPERVISING CASINO STAFFMEMBER

Yes, sir. We are. Unless you can place the required amount of chips on the table then you will be ejected. 

INT. CASINO SURVEILLANCE ROOM - NIGHT

Upstairs in the casino security room, video monitors watch the whole casino floor. There are more than two dozen TV monitors watching the whole casino floor. 

A VIDEO MONITORING MAN sits in front of the screens. There are four other video monitoring men in the room, also sitting in front of the TV monitors.

In the security room is MR. TEPLISS, who works for MR. HOOPER. MR. HOOPER is one of SALVATORE'S rival gang bosses. MR. TEPLISS is standing behind the VIDEO MONITORING MAN. The screen in front of them is showing table 12 where VICTOR is seated.

 MR. TEPLISS

(to VIDEO MONITORING MAN)

What's going on at table 12? 

The VIDEO MONITORING MAN presses a button and the security camera zooms in on table 12 and VICTOR. They look at VICTOR on the screen.

VIDEO MONITORING MAN

This man, whoever he is, wants to place a bet but he hasn't got the minimum amount to place his bet. He says he won't leave until he plays another hand. 

MR. TEPLISS

He looks familiar. Get his name.

The VIDEO MONITORING MAN radios the SUPERVISING STAFF MEMBER on the floor at table 12.

VIDEO MONITORING MAN

(into radio)

Get his name. Mr. Tepliss wants to know who he is.

INT. fontan CASINO - NIGHT

Table 12, on the casino floor. 

SUPERVISING CASINO STAFFMEMBER

(into walkie-talkie)

Yes, sir.

The SUPERVISING CASINO STAFFMEMBER lowers his radio. 

SuperVISING CASINO STAFFMEMBER

(to VICTOR)

Sir, what's your name?

VICTOR

Victor.

sUPERVISING CASINO STAFFMEMBER

Last name?

VICTOR

Don't have one.

sUPERVISING CASINO STAFFMEMBER

(into walkie-talkie)

He says his first name is Victor. He says he doesn't have one. 

VICTOR

Who are you talking to? And why do you need my name?

INT. CASINO SURVEILLANCE ROOM - NIGHT

MR. TEPLISS has heard the radio message. He picks up a phone and dials MR. HOOPER. MR. HOOPER answers.

Mr. TEPLISS

(into phone)

Mr. Hooper? I've found someone you might be interested in . . . Victor West. No, it's him. I'm sure of it. He's sitting in your casino and I bet he's gambling with your money. Yes, of course. We'll find out if he has the money with him. Of course. We'll do it quietly. We don't want a scene.

INT. CASINO - NIGHT

The SUPERVISING CASINO STAFFMEMBER receives his instructions on the walkie-talkie.

Mr. teplISS

(V.O.; through the walkie-talkie)

Let him bet.

sUPERVISING CASINO STAFFMEMBER

(into walkie-talkie)

Yes sir.

(to VICTOR)

Sir, you may place your bet. 

VICTOR

About time.

sUPERVISING CASINO STAFFMEMBER

We're be more than happy to accommodate you.

VICTOR puts his chips down on the table.

VICTOR

Then deal. 

The DEALER deals and the hand plays out and VICTOR loses.

While the hand plays out, two casino staff, CASINO STAFF #1 and CASINO STAFF #2 approach VICTOR and stand behind him. They watch and listen discretely while VICTOR plays his hand. 

VICTOR

(to the DEALER)

I thought that was going to be the hand. I guess it's not my night.

sUPERVISING CASINO STAFFMEMBER

Would you like to play another hand, sir?

VICTOR

My money is in my car.

The two CASINO STAFF step up to VICTOR.

CASINO STAFF #1

Excuse me, sir. The casino manager would like to apologize for what happened before. 

VICTOR

Think nothing of it.

CASINO STAFF #1

If you would like to keep playing we would like to offer you one of our private rooms upstairs.

VICTOR

The rest of my money's in the car. I have to go get it. But I'll take you up on that offer.

CASINO STAFF #2

We can escort you to the car, sir. If you like? 

VICTOR

You do this for a lot of patrons?

CASINO STAFF #1

Only the most respected, sir.

Is your car in the casino car park? 

VICTOR

No, it's parked on the street. I don't need an escort, but thanks for offering.

CASINO STAFF #1

We can escort you to the entrance and wait for you. 

VICTOR

If you like.

During this, MR. HEADY has been watching and listening.

EXT. FONTan CASINO - NIGHT

VICTOR exits the casino and crosses the road to his car. The two CASINO STAFF members wait at the entrance to the casino. 

VICTOR looks around cautiously before he opens the boot of the car. He takes out the suitcase, and closes the boot. He crosses back over the road and returns to the casino, carrying the suitcase. 

While VICTOR gets the money from his car, MR. HEADY is waiting near the entrance, watching VICTOR and trying not to be seen by VICTOR.

VICTOR reenters the casino with the two CASINO STAFF members.

INT. fontan CASINO - NIGHT 

CASINO STAFF #1

This way, sir. 

The two CASINO STAFF lead VICTOR through the casino and upstairs to a private room.

MR. HEADY follows behind them until VICTOR disappears upstairs.

Int. FontAN CASINO - night 

Upstairs, the two CASINO STAFF members lead VICTOR to a private room. They all enter the room.

INT. CASINO PRIVATE ROOM - NIGHT

MR. TEPLISS is waiting for VICTOR inside the private room. Another casino staff member is in the room as well.  

The two CASINO STAFF members enter the room with VICTOR.

There is a roulette table in the middle of the room. VICTOR looks at MR. TEPLISS and the other casino staff member and then at the roulette wheel.

VICTOR

Roulette? I want Black Jack.

MR. TEPLISS

(to the two casino staff)

Will you excuse us?

The two CASINO STAFF nod and exit the room. They close the door behind them. VICTOR looks at MR. TEPLISS, suspecting something is up.

MR. Tepliss

Victor West? 

VICTOR

That's me. 

MR. TEPLISS

You like roulette?

VICTOR

No. I don't want to play roulette. I want to play black jack, with the high rollers.

(pause)

I've got this.

VICTOR holds up the case. MR. TEPLISS eyes the case. 

mr. TEPLISS

That's a lot of money to be carrying around.

VICTOR

How do you know how much is in there?

mr. TEPLISS

I don't. But I can guess.

(pause)

I don't want to seem rude, Mr. West, but that money is not yours. Is it? 

VICTOR

Maybe it is and maybe it isn't. Why don't you try and take it off me and open it? You can count it right here.

mr. TEPLISS

Hand over the case, Mr. West. You cannot keep what is not yours.

VICTOR

Is that a fact?

MR. TEPLISS

Mr. West, do you know whose casino you are in? Do you know whose casino you have been playing black jack in for the last hour? 

VICTOR

Yours?

mr. TEPLISS

No. Do you know Mr. Hooper?

VICTOR

I've heard of him. 

MR. TEPLISS

Mr. Hooper owns this casino.

(pause, VICTOR doesn't speak)

Victor, tell me, did that case of money come from Floor 41 of the Franklin Building by any chance? 

VICTOR

I take it you saw me on your surveillance cameras.

MR. TEPLISS

Correct.

VICTOR

How did you know it was me?

Mr. TePLISS

I know everyone, Mr. West. Now, hand over the case. 

VICTOR hesitates. Then he moves a few steps forward and puts the suitcase down near MR. TEPLISS. He steps back.

mr. TeplisS

I assume you have a gun on you. 

VICTOR

You'd be right. Do you think I can pull out my gun, fire it twice, and kill you both, before either of you idiots can shoot me?

MR. TEPLISS and the other casino staff member look at each other and laugh.

mr. TepLISS

How do you expect to get out of the casino? Every person who works in this casino will be watching for you. Of course, they'll never see you, because we are going to . . . 

VICTOR coolly and with incredible speed pulls his gun, and puts a bullet into MR. TEPLISS and the casino staff member. They collapse to the ground, dead. 

VICTOR

You didn't answer my question. But the answer is no.

VICTOR picks up the case of money and exits the room. 
INT. CASINO - NIGHT

VICTOR walks quickly across the casino floor, looking over his shoulder and trying not to attract any attention.

MR. HEADY is standing on the casino floor, looking around for VICTOR. VICTOR appears and bumps into MR. HEADY, who does not see VICTOR coming. VICTOR does not recognize MR. HEADY.

VICTOR

Excuse me.

VICTOR pushes past MR. HEADY and his two HENCHMEN.

MR. HEADY

We'll follow him. But at a safe distance. We'll wait until he's outside and we'll find out where he's going. And then we'll get him. And the case.

While VICTOR is escaping, more CASINO GUARDS have been alerted and two are waiting at the entrance. 

As VICTOR approaches the exit he sees the two guards.  He thinks of a quick plan. He pulls his gun. People around him see the gun and scream and duck for cover. VICTOR points it at the two guards as he approaches. 

VICTOR

Get out of my way.

Seeing the gun, the two GUARDS move out of the way.

VICTOR turns. He holds up his gun. People are still running for cover. He fires two shots into the air and then he turns and runs out, amid screams and pandemonium.  

EXT. FONTAN CASINO - NIGHT 

Outside the casino is a young man who is astounded by what is happening. VICTOR runs out. The young man sees VICTOR and his gun.

MAN OUTSIDE CASINO

What are you doing man? 

VICTOR

Stay back. I'm a dangerous man.

VICTOR runs past the MAN OUTSIDE CASINO, across the road to his car and jumps in. He starts the engine and speeds off. 

The MAN OUTSIDE CASINO watches VICTOR get in and drive away. He notes VICTOR'S number plate.

MR. HEADY and his two henchmen hurry out of the casino and see VICTOR get into his car. They run to their nearby car, get in their car and follow VICTOR.

Numerous CASINO GUARDS run out of the casino. The MAN OUTSIDE CASINO sees them all.

CASINO GUARD #1

Which way did he go?

They look up and down the street.

MAN OUTSIDE CASINO

He went that way. But it's alright. I got his number plate.

INT. VICTOR'S CAR - NIGHT

VICTOR is driving through the city.

Behind him, in another car, MR. HEADY and his two HENCHMEN are following. 

VICTOR realizes he ought to call FRITZ.

VICTOR stops at a set of traffic lights. A car pulls up next to him. VICTOR winds down the window. VICTOR attracts the attention of a man in the next car. He waves his hands and calls out. The man in the next car winds down his window.

VICTOR

I need your phone.

MAN

I don't have a phone.

INT. MR. HEADy'S car - niGHT

MR. HEADY and his two henchmen are stopped at the lights behind VICTOR.

MR. HEADY

What the hell's he doing?

INT. VICTOR'S CAR - NIGHT

VICTOR is talking through the window to the man in the next car.

VICTOR

Everyone has a phone. You drive a car like that and tell me you don't have a phone.

MAN

There are pay phones. Use one of those.

The MAN winds up his window.

VICTOR angrily opens the car door and gets out of the car. He pulls his gun. He taps it on the window of the car next to him. The MAN winds down his window again, terrified at the sight of the gun.

VICTOR

Give me your phone. 

The MAN reaches into his coat pocket and takes out his mobile phone and hands it to VICTOR. VICTOR gets back in his car, the lights change to green and he drives off.

Int. vicTOR'S CAR - night 

VICTOR dials FRITZ's number. There is no answer.

VICTOR

Fritz, it's Victor. Pick up.

There is no answer.  VICTOR takes a turning off the main road and drives down another street, turns again and drives into a quiet street lined with houses on both sides. He finds a place to stop and pulls over and switches off the engine.

MR. HEADY and the two henchmen follow in their car and pull up a short distance away. They park their car and look at VICTOR'S car.

INT. MR. HEADy's car - nigHT

MR. HEADY and his two HENCHMEN watch VICTOR'S car.

MR. HEADY

Why's he stopped?

HENCHMAN

I don't know. Maybe he lives here.

MR. HEADY

Why isn't he getting out of the car?

HENCHMAN #2

Is he onto us? 

Henchman

Maybe it's a trap.

MR. HEADY

We'll wait and see what he does. If it is a trap he'll want us to get out of the car and go over to him. If he gets out of the car then we'll move.

INT. VICTOR's CAR - NigHT

VICTOR sits back in the car seat, his head against the head rest. He closes his eyes.

INT. POLICE STATION - NIGHT

WEBBER and SMALL are sitting in WEBBER'S office. They are both seated. They are starting to get tired and frustrated. WEBBER is sitting back in his chair looking at the ceiling.

WebBER

(to himself)

Floor 41. Floor 41. Floor 41.

Small

Don't worry, Webber. We'll figure it out. It's only a matter of time.

Another DETECTIVE enters.

DETECTIVE

Webber.

WEBBER looks at the DETECTIVE at the door.

WEBBER

Yes?

DETECTIVE

Jesus, you look worn out.

WEBBER

What is it?

DETECTIVE

I'm afraid the night's only beginning.

WEBBER

What's happened?

DETECTIVE

Someone spotted your man Victor at the Fontan Casino tonight.

WEBBER sits upright. SMALL also looks up, interested.

WEBBER

Tell me he's under arrest. Tell me he's waiting in the police lockup.

DETECTIVE

Not so, I'm afraid. He escaped from the casino after shooting the place up. He shot dead two casino staff. Unfortunately, no one knows where Victor went after he left the casino. He was long gone before any officers were on the scene.

WEBBER

Why the hell would Victor want to shoot up a casino?

DETECTIVE

It's your case, Webber. You tell me. I suggest you head over there straight away.

WEBBER stands up and grabs his coat. He walks out the door, followed by SMALL.

INT. SALVATORE'S MANSION - NiGHT

SALVATORE has discovered that KAREN has escaped from his mansion. He is furious. He is questioning one of his thugs. The THUG is nervous and fearful of SALVATORE'S anger. 

SALVATORE

(to the THUG)

Did she just get up and walk out of here by herself? 

Thug

It looks that way, Sal.

SALVATORE

It looks that way?

The THUG gulps.

SalvATORE

Why wasn't she being watched?

THUG

If you remember, you put her under the supervision of Father Heskey.

SALVATORE

What are you saying?

THUG

I'm saying the priest betrayed you.

SALVATORE

Father Heskey would never double cross me.

THUG

All we have to do is find Father Heskey and then we will find Karen. Father Heskey  will be at the church. He never leaves.

SALVATORE

Even if he is there he won't tell us anything. He's a man of the cloth. He can keep these secrets and believe he's doing the right thing. And he knows I won't do anything to him. He knows I won't harm a man of God.

THUG

He will tell you if you make him tell you. Give me a few minutes with him. I'll get all the answers you need.

SALVATORE

(anger boiling over)

If we don't have Karen, Fritz has no reason to return here. When he finds out Karen has escaped from me he'll simply keep my money and disappear. Our only chance at getting the money back is if Fritz thinks that Karen is still here. 

THUG

Then we go find here and bring her back.

SALVATORE

And if we can't find her? Sooner or later, Hooper will find out that I have no way of getting the money back. Which means that Hooper will blame me for not giving him the five million dollars I promised he would get. Where does that leave me? 

THUG

We find Heskey and we find Karen.

If we find her before she goes back to Fritz then we can still get the money. Fritz would never think of leaving without Karen. He would never give her up for the money.

One of SALVATORE'S ASSISTANTS knocks and enters.

SALVATORE

What is it?

Salvatore's assistant

Mr. Hooper's people just called. They wanted you to know that Victor just killed two of Mr. Hooper's men at his casino and escaped. He was playing Black Jack, one of Hooper's men recognized him, and they almost had the money. But Victor got away with the money.

SALVATORE

(angry outburst)

What is going on! How hard can it be to catch this man!

SALVATORE'S ASSISTANT

What do we do? Mr. Hooper is not impressed. He swears if he doesn't get that money then he's going to make you pay. He sees you as responsible for this whole debacle. Mr. Hooper has had to deal with the police. He won't tell the police he knows who Victor is, because if he does, then the police will find out about the money.

SALVATORE

Send someone to the casino. Find out everything that happened. If we can, find out what the police know about Victor. They're looking for him now too. If they find him first, I want someone there to take him out of their hands and bring him to us.

SalVATORE'S ASSISTANT

Yes, Salvatore. It will be done.

INT. fontan CASINo - NIGHT

WEBBER and SMALL are inside the casino. They are walking across the casino floor. 

The casino is now a crime scene. There are police everywhere. The casino is empty of all people, except casino staff and witnesses.

INT. CASINO PRIVATE ROOM - NIGHT

The bodies of MR. TEPLISS and the other casino staff member are lying on the floor. 

WEBBER and SMALL enter the room. They look at the two dead bodies. There is another POLICE OFFICER in the room.

Small

(to POLICE OFFICER)

Well, what do we know?

POLICE OFFICER

These men were both casino staff. The reports we've received from Mr. Hooper and his associates, who own and manage the casino, is this - Victor was offered a place in this high rollers room. He approached the casino staff with this request and showed them he had the cash. They say they had never seen him before, and did not know who he was. They had no reason to suspect he would do this, as he did not appear to be a threat in any way.

WEBBER

That's what they say, is it? That's probably not the truth. Victor had a reason to kill these two men.

SMALL

Webber, he killed an innocent policeman, for no reason. At least, none we've yet determined. How do we know he didn't just pull a gun and kill them for fun? Maybe he gambles a lot, was down on his luck, and took it out on the casino staff. Maybe Victor doesn't operate by any rational rules. Maybe if he has the urge to kill, he kills.

WEBBER

No. There's another explanation.

Police offICER

We also know this. There's no video footage of this double-murder. This particular room is not monitored by any video surveillance. All of the private rooms throughout the casino are. This one isn't. The whole casino floor is monitored too.

WEBBER

What are you saying?

POLICE OFFICER

Every other private room with high rollers was being used tonight. With the exception of this one. And this one has no cameras.

WEBBER

So, Victor was led here and they tried to kill him. But he was too quick and killed them instead. And then he escaped.

SMALL

You think it was self-defence?

WEBBER

Might be.

POLICE ofFICER

We got the make and model of the car he was seen driving and the number plate. We've sent the information out to all officers, but no reports are in yet.

WEBBER

Good. 

(pause)

Hooper owns this casino. Right?

POLICE OFFICER

Yes, sir.

WEBBER

I want to speak to him. Is he here?

OFFICER

Yes, sir, he's in the next room. He's quite upset by this whole thing.

WEBBER

Is he?

The POLICE OFFICER leaves the room.

SmaLL

Hooper's well known as a big-time gang boss.

WEBBER

Yep.

SMALL

Hooper and Salvatore Delmono must know each other. In fact, they're most likely rivals. Correct?

WEBBER

Yes. They'd be in competition with each other.

SMALL

So, Hooper decides to knock off one of Salvatore's men.

The POLICE OFFICER returns with MR. HOOPER. 

MR. HOOPER is a large, black man. He is neatly dressed in a suit. 

WEBBER

Good evening Mr. Hooper. I'm Detective Webber and this is Detective Small. We understand that this whole experience is upsetting for you. My condolences for the loss of two of your casino staff.

MR. HOOPER

Thank-you for your concern. I am upset. These two staff were innocent men. They didn't deserve this.

WEBBER

Can you tell me again why your casino offered Victor a place in the high rollers room? 

MR. HOOPER

I run a business here. Victor West had money. It's that simple.

WEBBER

Is it the habit of your casino to allow anyone to enter a high rollers room without any sort of checks on who they are? I assume the casino has these sorts of policies in place.

MR. HOOPER

In most cases, we only allow people we know and trust into these rooms. But Victor West showed us that he had the money to play in this rooms. We thought that there was no reason to refuse him entry. A background check was not necessary.

WEBBER

And you offered him a private room all for himself?

MR. HOOPER

I believe that is what happened.

WEBBER

I understand that Victor asked to play Black Jack. He'd been playing Black Jack all night, according to your staff downstairs and the security cameras. 

MR. HOOPER

Yes. He was playing Black Jack.

WEBBER

So why did you bring him to a roulette room?

MR. HOOPER hesitates.

MR. HOOPER

It must have been a mistake by my staff. Perhaps they misunderstood.

WEBBER

Is it possible that Victor West killed two of your staff for that reason? Because of their mistake?

MR. HOOPER

Did he kill two of my staff because they offered him roulette rather than black jack?

WEBBER

Yes.

MR. HOOPER

No. I don't think so.

WEBBER looks to SMALL.

WEBBER

Detective Small, do you have any questions?

SMALL

(to MR. HOOPER)

How much money did Victor have that you allowed him into the high roller room?

MR. HOOPER

I don't believe he ever specified the exact amount of money he was carrying.

SMALL

But he had enough?

MR. HOOPER

Yes.

SMALL

A lot? More than most high-rollers?

MR. HOOPER

I don't know how much money he had.

SMALL

My other question is this. Why is there no video surveillance in this room?

MR. HOOPER doesn't answer.

SMALL

Mr. Hooper? Are you aware that there is no security surveillance in this room?

Mr. HOOPER 

I believe that we're in the process of fixing the video surveillance in this room. 

SMALL

Why?

MR. HOOPER

Malfunctioning equipment.

SMALL

Just in this room?

MR. HOOPER

Yes.

SMALL

Or is it that this room is not meant to be monitored?

MR. HOOPER

Are you trying to say something, detective?

WEBBER

Mr. Hooper. One more question.

MR. HOOPER

Yes?

WEBBER

Before tonight, when was the last time anyone played roulette in this room?

MR. HOOPER

I'd have to check that for you.

WEBBER

We already have checked with some of your staff. Apparently, this room is rarely used. It's been months since a high-roller was allowed to gamble in this room.

MR. HOOPER

If you have something to say detectives I suggest you say it.

WEBBER and SMALL are silent and look at MR. HOOPER.

Mr. hOOPER

This casino does not want its image tainted by a crazed man wielding a gun. It's bad for business. A man shot dead two of my staff for no reason. How does that make my casino look? Just find the man responsible. That's all I ask.

WEBBER

I hope your casino recovers from this incident. We'll be in touch.

SMALL and WEBBER exit the room. MR. HOOPER is left in the room. Two of his men enter once WEBBER and SMALL have left. MR. HOOPER turns to them, anger on his face.

MR. HOOPER

I want Victor West found. Do whatever you have to do to find him and kill him. And I want to speak to Salvatore Delmono. I want to find out if he's behind this.

MAN 1

Why don't you go yourself?

MR. HOOPER looks at MAN #1. He thinks about this, and decides that is what he will do. 

INT. VICTOR'S CAR - NIGHT

VICTOR is still in his car, parked in the quiet street.

INT. MR. HEADY'S CAR - NIGHT 

MR. HEADY and his two HENCHMEN are getting impatient. They are still watching VICTOR'S car.

HENCHMAN #2

Let's make our move now. If we move quickly, he won't see us coming.

MR. HEADY

No. We wait.

HENCHMAN #1

Let me go. I'll take care of him once and for all.

As HENCHMEN #1 says this, VICTOR'S car engine switches on and he pulls away.

MR. HEADY

Okay, go. Follow  him. And don't lose him.

They drive after VICTOR.

INT. VICTOR'S CAR - NIGHT 

VICTOR returns to the main street and drives down it. He is surrounded by traffic. MR. HEADY's car follows behind.

VICTOR looks in his rear-view mirror but does not notice the tail. He picks up the mobile phone and dials FRITZ.

VICTOR

Fritz, pick up. Come on, man, where are you?

There is no answer and VICTOR puts the phone down again.

VICTOR passes a police car stopped on the side of the road. He pays no attention to it.

Int. Police car - night 

There are two police officers inside the police car. They see VICTOR'S car drive past. 

Policeman #2

See that?

POLICEMAN #1

That's the car. Go. 

The police car pulls out into the traffic and starts to follow VICTOR'S car.

Ext. main road - night 

VICTOR drives down the main road, followed by MR. HEADY'S car and the police car.

INT. POLICE CAR - NIGHt 

POLICEMAN #2 reaches for the police radio.

POLICEMAN #2

(into police radio)

We've spotted Victor West's car. He's travelling down Trestler Street.

Voice on police radio

(V.O.)

Stay on him.

Int. Fontan CASINO - night 

WEBBER and SMALL are standing on the casino floor by table 12. WEBBER'S phone rings. He answers it. 

Webber

(into phone)

Yes?

He listens then puts his phone back in his pocket. 

WEBBER

(to SMALL)

Victor's been spotted on Trestler Street.

Ext. Fontan CASINO - night 

WEBBER and SMALL walk out of the casino and to their car. They get in. WEBBER reaches for the police radio.

WEBBER

(speaking into police radio)

This is Detective Webber. We want Victor West alive. I repeat, we want him alive. Stay on him and wait for us. Don't move until we arrive.

POLICEMAN #2

(V.O.; on radio)

Yes, detective. But you better hurry.

WEBBER

What do you think we're going to do? Take our fucking time?

POLICEMAN #2

(V.O.)

We'll keep on Victor until you get here. 

WEBBER

Keep us posted on his whereabouts.

POLICEMAN #2

(V.O.)

Yes, sir.

Ext. WEBBER and SMALL'S cAR - night 

WEBBER and SMALL switch on their sirens and speed away from the casino. 

Int. WebbER AND SMALL'S CAR - night 

WEBBER

Trestler Street. Do you know any shortcuts?

SMALL

Yes. 

SMALL, who is driving, take a turning and speeds down an empty street.

EXT. city STREETS - NIGHT 

WEBBER and SMALL drive quickly through the city streets towards Trestler Street, their sirens blaring. 

At one point, a car pulls in front of them.

INT. WEBBER AND SMALL'S CAR - NIGHT 

WEBBER

(angrily)

Get the fuck out of the way. Don't you hear the sirens?

SMALL swerves around the car and keeps going.

Ext. Trestler street - night 

VICTOR is still driving down Trestler Street. MR. HEADY and the police car are still following.

EXT. CITY STREETS - NIGHT 

WEBBER and SMALL finally arrive at Trestler Street.

INT. WEBBER AND SMALL'S CAR - NIGHT 

Small

This is Trestler Street.

They switch off the siren. 

WebbER

(into police radio)

This is Detective Webber. We're on Trestler Street. At the main intersection.

Policeman #2

(V.O.)

We're coming your way.

SMALL slows down and pulls over to the side of the road.

EXT. Trestler street - NIGHt 

VICTOR is approaching the main intersection where WEBBER and SMALL are waiting. He passes by.

WEBBER and SMALL, watching for VICTOR'S car, see it drive past. They pull out and follow but hang back so as not to be noticed. VICTOR isn't paying much attention so he doesn't see them.

The police car and MR. HEADY'S car are still following.

INT. WEBBER AND SMALL'S CAR - NIGHT 

WEBBER and SMALL keep up with VICTOR, not letting his car out of their sight.

WEBBER

(into police radio)

We want Victor for ourselves.

POLICEMan #2

(V.O.)

He's all yours, detectives.

WEBBER

(into radio)

Good. Keep at a distance. Make sure he doesn't see you.

INT. VICTOR'S CAR - NIGHT 

VICTOR is driving down Trestler Street. He casually checks his rear-view mirror but doesn't notice the cars tailing him. He returns his attention to the road.

VICTOR sees a road-side diner. He pulls off Trestler Street into the parking lot at the front of the diner. 

EXT. PArking lot of diner - night 

VICTOR stops his car, gets out the car and goes inside the diner.

EXT. PARKING LOT OF DINER - NIGHT

MR. HEADY and his two henchmen pull into the diner parking lot, park their car. They get out of their car. 

SMALL and WEBBER pull in, park and get out of their car. 

The police car pulls in, and the two policeman get out of their car.

HEADY

(to HENCHMEN)

When you see the chance take the case from him.

Henchman #1

About time.

HEADY and the HENCHMEN as they walk to the diner entrance see the two policemen get out of their car.

HENCHMAN #1

Police. 

HENCHMAN #2

Fucking cops. I hate them. 

HEadY

Damn it. Alright, hang back. 

HENCHMAN #1

(to HENCHMAN #2)

You take the cop on the right, I'll take the cop on the left.

HEADY

I said, hang back.

HENCHMAN #1

Yes, Mr. Heady.

WEBBER and SMALL walk from their car past the two policemen. 

WEBBER

(to the policemen, as he passes)

Wait outside. You're our cover. If he runs, you take him down. 

The two policemen nod.

WEBBER and SMALL walk to the diner entrance and go inside. 

WEBBER

(to SMALL, as they enter)

We'll go in, watch him, see what he's doing. When the moment is right we get him. We make the arrest. And Victor is ours. 

HEADY and the two HENCHMEN casually walk into the diner after WEBBER and SMALL.

INT. DINER - NIGHT

VICTOR is standing looking at the menu above the counter when all his pursuers enter quietly. 

WEBBER and SMALL enter. 

Then MR. HEADY and his two HENCHMEN enter. They two police remain where they are, just outside the diner.

Diner WAITRESS

Can I take your order?

VictoR

Yeah, give me a cheeseburger.

VICTOR turns and casually looks around the diner.

VICTOR notices the two policemen who are standing outside. He is a little suspicious but he doesn't worry about it yet. 

Then VICTOR sees MR. HEADY and his two HENCHMEN standing at the door, looking very suspicious. They look away when VICTOR looks at them. 

Then VICTOR sees WEBBER and SMALL. They are looking directly at VICTOR. WEBBER walks over to VICTOR.

VICTOR watches WEBBER as he approaches. WEBBER stops next to VICTOR. VICTOR doesn't speak.

WEBBER

(to VICTOR)

Victor. How are things? 

VICTOR stands still and continues looks at WEBBER. 

VICTOR

DO I know you?

WEBBER

Detective Webber.

WEBBER takes out his badge and shows it to VICTOR.

Webber

Looks like we finally got you.

VICTOR shoves WEBBER out of the way, and takes off running. He runs through a side exit of the diner. 

WEBBER and SMALL react immediately, as do the two police outside. MR. HEADY and his two HENCHMEN watch on, amazed.

WEBBER

Victor. Wait!

The two police outside and WEBBER and SMALL all pull their guns. There are screams from frightened customers in the diner. WEBBER runs after VICTOR and SMALL runs out the main entrance.

VICTOR is fast and runs around the diner to his car. 

The two policemen point their guns at him.

Policeman #1

Stop! Police!

VICTOR ignores them and jumps into his car, just as WEBBER and SMALL appear. POLICEMAN #2 fires off a round at the car.

WEBBER

(shouting)

Stop! No! Stop! Don't fire! We want him alive!

VICTOR'S car speeds off into Trestler Street. 

WEBBER

(shouting instructions)

Shit! Go! Go! Go!

The two policemen scramble and get to their car. WEBBER and SMALL, still shouting and swearing, run to theirs. WEBBER and SMALL yell to the two policemen.

WEBBER

Get everyone on Victor now. All available units in the area.

The two policemen jump into their car. They radio the location and direction of VICTOR'S car. They switch on their siren. 

WEBBER and SMALL jump into their car and switch on their siren.  The cars all screech out of the parking lot in pursuit of VICTOR.

MR. HEADY and his HENCHMEN hurry to their car.

MR. HEADY

Let's go. Go! Go! Get in the car!

They jump into their car and drive after VICTOR and the police.

EXT. CITY STREETS - NIGHT 

VICTOR speeds through the city, pursued by the police cars. More police cars appear and join the pursuit. There are sirens blaring everywhere.

Int. webbER AND SMALL'S CAR - nigHT

WEBBER

(into police radio)

We want him alive! Alive! Do not shoot! And set up a roadblock at Granger Street. He's heading that way. 

VICTOR now has six police cars in pursuit.

EXT. GRANGER STREET - NIGHT

The police are hurrying to set up a roadblock at Granger Street. Police cars block the street and police stand and wait, their guns drawn. 

INT. WEBBER's AND SMALL'S CAR - NIGHT

WEBBER and SMALL speed after VICTOR.

WEBBER

You're not getting away Victor!

INT. VICTOR's CAR - NIGHT

VICTOR, as he drives, reaches into the glove-box and pulls out a handgun. He starts firing haphazardly out the window and over his shoulder.  The police cars swerve and keep pursuing. There are return bullets from the police following him.

INT. WEBBER's AND SMALL'S CAR - NIGHT

WEBBER and SMALL see the gunfire.

WEBBER

Shit!

(into the police radio)

Do not shoot! Do not shoot! We want him alive.

ExT. GRANGER STREET ROADBLOCK - NIGHT

VICTOR reaches the roadblock in Granger Street. He sees the police cars blocking his way and he screeches to a halt. 

All the police cars in pursuit come to a stop behind him. The police at the roadblock have their guns pointed at VICTOR'S car. One POLICE OFFICER has a megaphone.

POLICEMAN WITH MEGAPHONE

Victor West. Get out of the car with your hands up. Move slowly and keep your hands where we can see them. 

There is no movement from VICTOR'S car. The officer with the megaphone repeats his order.

POLICEMAN WITH MEGAPHONE 

Switch off the engine and get out of the car. We will fire on you if you do not cooperate.

INT. MR. HEADY'S CAR - NIGHT

They have come to a stop nearby, behind the police cars. They watch the standoff.

MR. HEADY

He's done for now.

EXT. ROADBLOCK - NIGHT 

VICTOR'S car engine switches off. There is silence. No movement in his car can be seen. 

Then, VICTOR'S hand slowly appears out of the window. There is a gun in his hand.

MAN ON MEGAPHONE

Put down the gun or we will shoot. 

INT. WEBBER'S AND SMALL'S CAR - NIGHT

WEBBER

(to himself)

Put it down, Victor. 

EXT. ROADBLOCK - NIGHT

VICTOR tosses the gun away.

MAN WITH MEGAPHONE

Now, get out of your vehicle, with your hands in the air. 

INT. VICTOR'S CAR - NIGHT

VICTOR reaches into the glove-box and pulls out a grenade. He takes the suitcase in the other hand, opens the car door and steps out of the car.

EXT. ROADBLOCK - NIGHT

VICTOR stands next to his car. He is concealing the grenade. All the police aim their guns at him.

MAN WITH MEGAPHONE

Put the case down and put your arms in the air. 

VICTOR suddenly makes a run for it. He takes off running and runs to a side street. 

INT. WEBBER'S AND SMALL'S CAR - NIGHT

WEBBER

Oh, Victor, what are you doing!

WEBBER and SMALL jump out of the car.

EXT. ROADBLOCK - NIGHT

The police all chase go after VICTOR, their guns out.

WEBBER

(shouting at he runs)

Don't shoot!

As VICTOR runs he raises his hand revealing the grenade.

POLICEMAN

(to other policeman)

Is that a . . . grenade? 

POLICEMAN #2

He's got a grenade.

WEBBER

(shout)

Don't shoot. Do not shoot!

They police all follow VICTOR who is running with the case of money and the grenade.  

VICTOR runs down the side street. He reaches a dead-end. He sees he is trapped. He turns as they police stop behind him. VICTOR sees that the police all have their guns pointed at him. He raises the grenade. WEBBER and SMALL are among the police. WEBBER steps forward, his gun out.

WEBBER

Victor. Put it down. We don't want to shoot you.

VICTOR

I'll pull the pin you fucking pigs.

WEBBER

Don't do it Victor.

VICTOR puts down the case and goes to pull the pin from the grenade. WEBBER aims and shoots him in the leg.  VICTOR drops the grenade and falls down.

WEBBER

(to the police)

It's alright! Don't shoot!

The police swarm on VICTOR, who is now disarmed.

While VICTOR is being handcuffed,

WEBBER

(to SMALL )

It didn't take much, but we got our man. Now we can get some answers out of him.

INT. AMBULANCE - NIGHT

VICTOR is in an ambulance, lying on a stretcher. His leg has been bandaged. WEBBER and SMALL are sitting on either side of the stretcher. WEBBER and SMALL have the case of money. VICTOR looks at SMALL and then WEBBER. WEBBER smiles.

VictoR

(to WEBBER)

Nice shot.

WEBBER

Don't worry. We'll get that leg fixed up. You'll be right as rain in no time. 

SmaLL

We need to ask you some questions.

VICTOR looks at SMALL, then back at WEBBER.

VicTOR

(to WEBBER)

This your partner?

SmALL

Yes. We're partners. His name is Detective Small and mine is Detective Webber.

VICTOR

What do you want to know?

WEBBER

We'll get to it. Just relax.

EXT. HOSPITAL - NIGHT 

The ambulance arrives at the front of a hospital. VICTOR is unloaded from the ambulance and is wheeled inside by two ambulance officers. WEBBER and SMALL get out of the ambulance and follow VICTOR inside. WEBBER is carrying the case.

WEBBER

Once the doctors fix you up Victor, we'll come and talk. Okay?

VICTOR doesn't reply and is wheeled inside.

INT. HOSPITAL ROOM - NIGHT 

WEBBER and SMALL are in a small hospital room by themselves. 

WEBBER places the case of money on a table and opens it. They see the money inside, ten million dollars.

Small

That's a lot of money.

WebbER

There are millions in here.

SMALL

What is Victor doing carrying around that much money?

WEBBER

Good question.

SMALL

Where did it come from?

A DOCTOR enters. This is the same doctor who treated VICTOR'S earlier gunshot wound, which he sustained at the hands of MIKE, STEVE and RODNEY in the white van. 

DOCTOR

Detectives, your man's ready. 

WebbER

Good. How is he?

DOCTOR

Fine. There's just one thing I'd like to say. Please, do not shoot this man again. I don't want to take any more bullets out of his leg.

WEBBER and SMALL look at each other.

WEBBER

(to DOCTOR)

More bullets? How many times has Victor West been shot?

INT. HOSPITAL ROOM - NIGHT

VICTOR is lying in a hospital bed.  WEBBER and SMALL enter. VICTOR looks up at them and then away.

WEBBER

So, Victor, how are you feeling?

VICTOR

Fine.

WEBBER

Does the leg hurt?

VICTOR

I'll live.

WEBBER

I imagine getting shot twice in the same day must hurt a fair bit.

VICTOR looks at the two Detectives.

VICTOR

Yes, it does.

WEBBER

Victor, the fact that somebody else shot you isn't want concerns me.

VICTOR

What does concern you?

WEBBER

I want to know where the case of money came from.

VICTOR

It's mine.

SMALL

All of it?

VICTOR

Yes.

WEBBER

Is it Mr. Hooper's?

VICTOR

Hooper's? Oh, the guy at the casino. No. It's not his.

WEBBER

Did you kill two of his men at the casino for this money?

VICTOR

No. I didn't kill them.

SMALL

It looks very much like you did.

VICTOR

It's not his money.

WEBBER

Is it Salvatore's? 

VicTOR

Who?

WEBBER

Salvatore Delmono. You work for him, don't you?

VICTOR

I'm not answering any more questions.

WEBBER

You won't cooperate?

VICTOR

No.

WEBBER

What if I told you we know you killed a police officer last night?

VICTOR

I don't know what you're talking about.

WEBBER

Did Fritz help you? 

VICTOR

Fritz who?

Small

Fritz came to see us. He helped us out a bit. We know he works with you. 

VICTOR

Maybe he does. So what?

SMALL

Did Fritz help you steal all that money? From Floor 41?

VICTOR

I don't know any Floor 41. Lots of buildings have 41st floors.

WebbER

Victor. You're carrying close to ten million dollars in a suitcase. We know you stole it. Probably for Salvatore. And we guess that you've decided to keep it. Are you thinking of skipping town with this money?

Small

I can tell you something, Victor. You're not leaving this hospital until you give us something to go on. Tell us now, before we throw you in jail. We'll find the truth soon enough Victor. And when we do, you'll be had up for murder.

VICTOR

I'm not telling you anything. Didn't I make that clear?

WEBBER

Where's Fritz?

VICTOR

You lost him? That's your problem, not mine.

WEBBER

Victor, tell us where he is.

WEBBER pulls his gun and hits VICTOR'S bandaged wound. VICTOR winces.

WEBBER

Tell us, or I put a bullet in your head.

VICTOR looks at WEBBER for a long time.

VICTOR

Okay. I'll write it down.

SMALL

Just tell us. 

VICTOR

If I tell you, you might forget. If I write it down you'll . . .

SMALL

Just give us the address.

VICTOR writes down a false address on a piece of paper. He hands the piece of paper it to SMALL.

INt. HOSPITAL - NIGHT

WEBBER and SMALL are walking down a hospital corridor. 

SMALL

We arrest Fritz and then we come back and get Victor.

WEBBER

I want two officers with us when we get Fritz. Organize two officers to meet us there, at the address Victor gave us.

EXT. FALSE ADDRESS location - NIGHT 

WEBBER and SMALL drive up to a house. They pull up outside the house, and get out of the car. Two police officers are already waiting there. They all walk into the apartment building. They take out their guns.

INT. FRITZ's APARTMENT

FRITZ is asleep on the couch. There is a knocking at the door.  FRITZ wakes up. The knocking is repeated. He picks up his gun. He gets up, moves to the door, slowly opens it. FRITZ sees it is his LANDLORD.

LANDLORD

Hello, Fritz.

FRITZ

Hi.

LANDLORD

I've come to fix your light. You told me last week it was broken.

FRITZ

This isn't a good time.

LANDLORD

When would you like me to come back and fix it?

FRITZ

I guess you can do it now. Just be quick.

EXt. FALSE ADDRESS - NIGHT

WEBBER and SMALL bang on the door of the house. There is no response. They bang again.

WEBBER

Kick it in.

SMALL kicks in the door and they go in.

INT. FALSE ADDRESS - NIGHT

There are three young men inside. They are watching TV.  WEBBER and SMALL are pointing their guns at the three men on the couch. The two police officers have their guns out and stand behind WEBBER and SMALL. 

WEBBER

Police. Where's Fritz?

Young man

Who?

WEBBER

Fritz. Where is he?

Young mAN

We don't know a Fritz.

WEBBER

Small, check the rooms.

SMALL checks all the rooms. There is no one there.  

WEBBER

(with gun pointed)

Show me some identification.

The three young men pull out wallets and hand over their identification. WEBBER reads them quickly and tosses them back onto their laps.

SMALL comes out of the other rooms.  

SMALL

No one here.

WEBBER

He gave us a false address.

SMALL

That lying piece of shit.

INT. SALVATORE'S MANSION - NIGHT

MR. HOOPER and two of his ASSISTANTS enter an office in SALVATORE'S mansion. SALVATORE stands from his seat and extends a hand, which HOOPER doesn't shake. HOOPER and his two ASSISTANTS stand and say nothing.

SalVATORE

(slightly nervously)

Can I get you anything?

HOOPER looks around the office and then back at SALVATORE.

MR. HOOPER

(to SALVATORE)

You know why I am here. 

SALVATORE

First, let me apologize for everything that has happened. Please understand that it is not my fault.

MR. HOOPER

I want to know this. How did two of your men get away with ten million that belongs to us. And I want to know this also. Why have you done nothing to find them? Or is this your doing? Did you plan to cheat me out of five million dollars? 

SALVATORE

Fritz and Victor were reliable men. I never thought they would do this. 

MR. HOOPER

Salvatore, I hold you responsible. They were your men. Not mine. You insisted your men were capable of doing the job without my help.

SALVATORE

We can combine our forces now and we can find them. We'll get the money back.

MR. HOOPER

Victor came to my casino with the money and he killed two of my men. The police have him now. That means the police also have the money.

SALVATORE

Where is Victor now? 

MR. HOOPER

They took him to the hospital. The police shot him, but they didn't kill him. He's under heavy police guard. I am going to send one of my men to the hospital to take care of him. Victor won't be bothering us any more. But, what about your other man, Fritz?

SALVATORE

I can assure you that I am working on it.

MR. HOOPER

How?

SALVATORE

I had Karen, Fritz's girlfriend . . . but she escaped. Father Heskey helped her to escape. 

HOOPER is silent as he glares angrily at SALVATORE. He lets his anger settle.

MR. HOOPER

Then we find Father Heskey. If we find Heskey we will find Karen and then we will find Fritz. And then we teach them all a lesson - Fritz, Victor and Karen. 

INT. FRITZ'S HOUSE - NIGHT

The LANDLORD is standing on a ladder fixing the light in FRITZ'S apartment. He finishes fixing the light.

LANDLORD

There we go, all done.

FRITZ

Thank you.

The LANDLORD steps off the ladder.

LANDLORd

How is Karen?

FRITZ

She's fine.

LANDLORD

Okay, well, Fritz, have a good night. I'll see you soon.

FRITZ

Bye.

The LANDLORD walks to the door and lets himself out.

When the door closes, FRITZ walks to a cupboard, opens it and takes out a handgun, a shotgun and a bullet proof vest, which he puts on under his shirt. He puts the gun into the back of his trousers and carries the shotgun. As he is doing this his 'visions' start to return. 

RosAMUND

(V.O.; very faintly)

Fritz.

FRITZ looks up, hearing the voice. He looks around.

RoSAMUND

(V.O.)

Fritz.

FrITZ

Rosamund? Are you here?

ROSAMUND

(V.O.)

Fritz.

FRITZ

Where are you? Tell me where you are?

There is silence. FRITZ, confused, continues to look around the room. He sees only the empty room. FRITZ walks to the door. He reaches for the handle.

RoSAMUND

(faint voice; V.O.)

The end is coming. Fritz, you must be a good man.

This last voice is right behind FRITZ. He spins around but there is nothing there, only the empty room.


FRITZ turns back to the door, opens it, walks out of his apartment and down the stairs. As he walks, his vision starts to become distorted. He sees colours and blurred images. He stops, feeling dizzy, almost falling over, and tries to clear his head.

RosAMUND

(V.O.)

Fritz, please, you must help.

FriTZ

(frustrated shout)

Where are you?

Silence.

FrITZ

(shout)

I can't help you if you don't tell me what I'm supposed to do.

There is only silence. The front door to the apartment building opens. FRITZ sees it opening and automatically raises his shotgun. A MIDDLE-AGED MAN with a cigar in his mouth enters and closes the door. He looks up the stairs and sees FRITZ, gun pointed. The cigar almost drops out of his mouth. 

FRITZ

Are you him?

Middle-aged Man

Who?

FRITZ

Him.

MIDDLE-AGED MAN

Him who?

FRITZ

The Prince of Darkness.

MIDDLE-AGED MAN

What?

FRITZ

I'll kill you right now if you are. I won't let you destroy this world.

MIDDLE-AGED MAN

I don't know what you're on about. How about you lower that shotgun?

FRITZ

Tell me who you are.

MIDDLE-AGED MAN

I'm your neighbour. Sam Flipp. I live in apartment 5.

FRITZ'S vision is becoming more and more distorted. SAM FLIPP'S head grows and shrinks and changes from evil to good and happy to sad and angry to calm. FRITZ watches the changes in horror. He closes his eyes and shakes his head to clear the images from his head.

Sam flipp

You alright?

FRITZ is still holding up the shotgun, not willing to lower it yet.

FRITZ

Have you seen her?

SAM FLIPP

Who?

FRITZ

The angel.

SAM FLIPP

How about we take a ride down to the hospital?

FRITZ stumbles down the rest of the stairs until he is next to SAM FLIPP. SAM FLIPP steps out of FRITZ'S way. 

Sam FLIPP

Maybe you should put down the gun.

FrITZ

(confused)

I have to go. Karen needs my help.

FRITZ pushes open the front door and stumbles out of the apartment building.

EXT. FRITZ'S APARTMENT - NIGHT 

FRITZ walks to his car.

The images around him are still strange and blurred and he feels extreme confusion and disorientation. He manages to get into the car. 

Int. Fritz's cAR - night 

FRITZ sits in the car. He puts the shotgun on the front passenger seat next to him. He reaches into his pocket and takes out his car keys. He has three goes and putting the keys in the ignition, finally succeeds and starts the engine.

FRITZ drives away. He drives down his street and onto a busier road.

INT. FRITZ'S CAR - NIGHT 

FRITZ is driving down a busy street. The first thing he sees are four police on horseback go past and he associates them with the four horseman of the apocalypse - [from Book of Revelations - "the 4 horseman of the apocalypse will descend on their hellish steed"] The police horses turn into hellish steeds and the police change into demon-like creatures.  FRITZ watches them in horror. Then they change back to normal.

FRITZ keeps driving, trying to focus.

Next, FRITZ passes a large billboard on the side of the road. It reads "THE END IS NEAR" - he sees this but then sees that the sign is for a science fiction TV series that is drawing to a close. The rest of the sign reads "'THE DAY THEY CAME' - FINAL EPISODE THIS WEDNESDAY 8.30 P.M. WHAT WILL HAPPEN?" Next to writing is a picture of an alien, which FRITZ now sees. 

FRITZ drives on.

A short time later he passes another billboard which reads "THE DAY IS COMING". He stares at it as he drives past. He sees the rest of the sign. It turns out to be an advertisement for a consumer product. It reads: FAST CLEAN - NEW AND IMPROVED WASHING POWDER FOR FASTER, BETTER WASHES! 

FRITZ is starting to feel panic and fear inside him. He thinks he is seeing messages about the end of the world and judgement day. 

A few seconds later FRITZ passes a man on the side of the road with a sign around his neck which reads: 'SEE YOU IN HEAVEN. GOD FORGIVES'. This man is a kind of religious street preacher. FRITZ passes him and their eyes meet. FRITZ passes by him.

A block later, FRITZ sees a street sign which reads "ANGEL PLACE". This is a cul-de-sac off the main road. FRITZ swerves quickly off the main road and down this street. He pulls over and stops. He looks down the street from his car. 

FRITZ gets out of the car, drawn by some unknown force. 

EXT. ANGEL PLACE - NIGHT 

Angel Place is a dingy and dirty red-light district. There are prostitutes, pimps, drug addicts lined along the street.

There is a bordello towards the end of the street, flanked on either side by a row of shops  - pawnshops and a convenience store. 

FRITZ, standing by his car, takes it all in. He starts to walk down the street. As he walks along the groups of prostitutes, pimps and drug addicts watch him suspiciously.

Drug addict

(to FRITZ)

Hey, man. Can you spare some change?

FRITZ ignores him as he passes.

Drug ADDICT

Come on, man. I just need one more hit.

FRITZ heads towards the brothel, and before he reaches it a man appears. He holds out a watch and some jewelry. 

Street seller

Hey, you want some top quality designer shit. Right here, man, I got it.

FritZ

No.

STREET SELLER

Man, this shit is the best shit there is. You can't beat this stuff.

FRITZ

I don't want it.

STREET SELLER

Suit yourself. But you get a better price anywhere in the city you let me know.

Out of anger and confusion (the images are still distorted fro FRITZ), he pulls his gun and puts it to the STREET SELLER'S temple.

FRITZ

(angrily)

I said I don't want it.

STREET SELLER

Okay, man. No problem. You can't blame me for asking. A man's got to make a living.

FRITZ lowers the gun and sticks it back in his trousers. He walks on.

Another man, standing in the shadows, steps forward.

Drug dealer

You want something to make you feel good?

Fritz

Like what?

DRUG DEALER

I got whatever takes your fancy. Cocaine? LSD? PCP?

FRITZ

What's that?

DRUG DEALER

PCP. That's angel dust.

FRITZ hear 'angel'.

FRITZ

Give me some.

FRITZ takes out some money and the transaction takes place. FRITZ takes the PCP.

DRUG DEALER

Sweet dreams.

The DRUG DEALER steps back in the shadows.

The effects of the drugs kick in.

FRITZ sees the name the bordello. A large neon sign reads "HEAVENLY PALACE". FRITZ reaches it and enters.

INT. HEAVENLY PALACE BORDELLO - NIGHT

FRITZ is immediately approached by prostitutes and the madam. FRITZ is under the influence of the drugs and is still in a daze from the distorted things he is seeing. 

Prostitute

Hey, honey. You want to have some fun?

FRITZ looks at all the faces, which change in front of him.

FRITZ

(weakly and confused)

Judgement day . . . it's coming. It's coming.

MADAM

Say that again?

FRITZ

It's all over. I've seen them. They're here. 

PROSTITUTE

(to the MADAM)

What the hell is he talking about?

(to FRITZ)

Are you all right, honey?

FRITZ

You have to see the error of your ways. God is watching us all. You have to say you're sorry for what you've done.

The prostitutes and madam, seeing FRITZ'S terrible condition feel sympathy for him.

PROSTITUTE

(to FRITZ)

You need to lie down.

MADAM

(to PROSTITUTE)

Take him into one of the spare rooms.

PROSTITUTE

(to FRITZ)

Follow me, honey. We'll let you get some rest. 

FRITZ pulls his gun. He looks around him anxiously, holding the gun at his side.

FRITZ

NO! They could be here now! They've come to end us all.

The prostitutes and madam are not fazed by the gun.

PROSTITUTE

We'll help you. You need some rest. 

A door opens and a PIMP enters the room. FRITZ raises the gun and points it at him.

FRITZ

(shout at the PIMP)

You! Are you him?

The PIMP freezes.

Madam

(to the PIMP)

It's okay. He's not feeling well.

FRITZ

(shout at the PIMP)

Are you him?

PIMP

Me?

FRITZ

(confused shout)

You could be him. They're everywhere now. You're him. You're the devil.

PIMP

I ain't no devil man. You need to chill. Just put down the gun.

FRITZ finally starts to relax a little. He lowers the gun. 

Pimp

Now, what's the problem, man?

What's all this talk about the devil?

FRITZ

(still very confused)

Nothing. I thought . . . It doesn't matter. We're all dead anyway.

PIMP

You smoke?

The PIMP takes out a packet of cigarettes and hands one to FRITZ. FRITZ takes it and the PIMP lights FRITZ'S cigarette.

FRITZ stands and smokes a few puffs of his cigarette. He goes dizzy and collapses to the ground. The PIMP and the PROSTITUTE run to help him.

Madam

Lie him down.

The PIMP lifts FRITZ up and takes him into a room to lie down. 

Madam

Let him rest till he gets his head straight.

PROSTITUTE

That talk of the devil was really weird.

Int. Room in bordello - nigHT

The PIMP carries FRITZ into a spare room in the bordello. He lies FRITZ down on a bed and leaves, closing the door. FRITZ remains completely out of it. 

Int. HosPITAL - night 

WEBBER and SMALL are striding down a hospital corridor, on their way to VICTOR'S room.

INT. victor's HOSPITAL ROOM - NIGHT

WEBBER and SMALL bang open the door and enter angrily. VICTOR is sitting up in his bed.

VictoR

Find anything interesting, Detectives?

WebBER

Alright, you piece of shit, enough games.

VICTOR

Leave me alone, pigs. You got no business with me.

WEBBER

(shouting)

You think giving us the wrong address was funny? You think we got time for your tricks? 

VICTOR

Fuck off, pig. You can't figure it out by yourself, tough.

WEBBER

Does this give you some sort of satisfaction? Toying with Detectives. We've been nice to you so far, but if you don't start giving us answers, that'll change.

VICTOR

Fuck off.

WEBBER

Now, you tell us where . . .

VICTOR

I don't think I made myself clear. When I said fuck off, I meant it. And let me say to you, so far you've seen my good side. Continue to fuck with me, and that'll change. And you don't want that.

Small

(shout)

Give us what we want, or we'll make sure you stay in this hospital for a long, long time. 

A NURSE outside hears the commotion and comes into the room.

NURSE

(to the Detectives)

Detectives, are you harassing our patient?

WebbER

(to the nurse)

Stay out of it.

NURSE

I beg your pardon?

WEBBER

This man is a murderer. A cop killer.

(to VICTOR)

Aren't you Victor!

NURSE

(to WEBBER and SMALL)

This is a hospital, not a police station.  You may not and will not harass our patients. Now, keep it quiet and peaceful.

WEBBER

Of course. We're sorry.

The NURSE nods and leaves. When the NURSE has left,

WEBBER

(quietly to FRITZ)

Are you going to help us, or do you want me to shoot the other leg?

VICTOR

Try it, pig.

SMALL pulls his gun and moves to hit VICTOR on his injured leg. VICTOR draws back, alarmed.

VICTOR

No, no, no. Stay away from my leg.

SMALL presses the gun against FRITZ'S bandaged wound. FRITZ winces with pain. SMALL keeps the gun pressed their, his finger on the trigger.

SMALL

Where's Fritz? Tell us his address.

VICTOR

No. I can't tell you that.

WebBER

Why?

VIctOR

You mentioned you'd heard of Floor 41. I know what it is.

SMALL looks at WEBBER. WEBBER looks from SMALL to VICTOR.

WEBBER

Tell us.

VICTOR

Okay, Salvatore. You know him right? He raided Floor 41 and stole something from the people that occupy that floor.

WEBBER

What? Money, drugs?

VICTOR

I don't know any more than that.

WEBBER

Yes, you know.

VICTOR

If you go check out Floor 41 you might find out something about Salvatore. It might lead you to him. Okay? But don't tell anyone I told you.

SMALL

He's lying.

WEBBER

(to FRITZ)

Are you lying?

VICTOR

No. Go there. You'll find something.

WEBBER thinks.

WEBBER

Okay. But this time you're coming with us. We'll get this figured out and we'll be back for you.

WEBBER and SMALL turn and leave the room.

INT. HOSPITAL - NIGHT

WEBBER and SMALL are walking back down the hospital corridor. They pass a DOCTOR walking the other way. WEBBER stops the DOCTOR.

WEBBER

Doctor. I'm Detective Webber. We want to take Victor West somewhere.

DOCTOR

Victor West?

WEBBER

He was brought in with a leg injury earlier tonight. We're taking him as part of our investigation. We'll bring him back when we're done.

DOCTOR

Yes. Of course. I'll notify the nurses and prepare him for temporary discharge.

WEBBER

Thank you doctor.

DOCTOR

You're welcome. And that was Room . . . ?

WEBBER points to VICTOR'S room further down the hall.

WEBBER

He's in that one.

WEBBER and SMALL walk on. When the DOCTOR sees that WEBBER and SMALL are gone, he walks to VICTOR'S room. As he approaches the room, he pulls out a knife and conceals it in his coat. He enters VICTOR'S room.

INT. VICTOR'S HOSPITAL ROOM - NIGHT 

The DOCTOR enters.

VICTOR

Doctor, I need more pain killers.

DOCTOR

I'll arrange that. I need to have a look at that leg.

VICTOR immediately realizes what is about to happen and that this doctor is not a doctor, but one of HOOPER'S or SALVATORE's men.

VICTOR

Stay there.

The DOCTOR stops and grins. He pulls out the knife.

VICTOR

You heard I was arrested after the casino incident.

DOCTOR

Yes, Victor, we found that out. And now I've found you.

VICTOR

Are you one of Hooper's men, or are you one of Salvatore's?

DOCTOR

Does it matter?

VICTOR is too quick and jumps from his bed and knocks the false doctor down. VICTOR punches him in the head and knocks him out. He has done more than knock him out. VICTOR sees the false doctor lying motionless and checks his pulse. He sees he is dead. 

VICTOR finds a cord in the room and ties up the DOCTOR. He ties the doctor up and puts him in the bed. He pulls the sheet over the DOCTOR'S body. He runs out of the room.

INT. HOSPITAL - NIGHT 

VICTOR hurries through the hospital and finds an exit.

INT. BORDELLO in angel place/dream sequence - NIGHT 

This is FRITZ's dream sequence. FRITZ is gently woken from his sleep by a beautiful, radiant young woman. He looks into her eyes as she climbs on top of him. She starts to caress his body. FRITZ doesn't try to stop her. She takes off her top. She then reaches around and suddenly she holds a knife in her hands. FRITZ looks at the knife with alarm and then back at her face. Now she has fangs, yellow eyes, blood on her mouth, and scarred skin. She looks like a demon. She hold the knife high in the air, grins an evil grin, blood dripping from her mouth, and is about to stab FRITZ. FRITZ screams as she plunges the knife into him. FRITZ wakes up with a scream, covered in sweat. He is disoriented and doesn't know where he is. He looks around the room. 

FrITZ

(to himself as he wipes away the sweat)

Where he hell am I?

He stands up on shaky legs, almost falling over.

There is a knocking at the door. FRITZ waits. The door doesn't open. The knocking is repeated. He takes his gun from his trousers. Suddenly, the door is kicked in. POLICE OFFICERS burst into the room, shouting orders, and arrest the still dazed FRITZ. They handcuff him.

Police officER

(to FRITZ)

Get your kicks tonight?

FRITZ

Where am I?

The police officers grin and laugh.

POLICE OFFICER

This way.

They lead FRITZ out the door.

FRITZ

Where are you taking me? I have to go.

POLICE OFFICER

Just keep walking, pervert.

The POLICE OFFICERS lead FRITZ through the bordello, where there are more police, out the front door, and to a waiting police car. 

EXT. BORDELLO - NIGHT 

There are prostitutes and pimps in handcuffs already outside the bordello. FRITZ is led to a police car, and is put in the back seat of with the PIMP. Two police officers get in he front of the police car. 

Int. Police car - night 

The car starts and moves away.

FRITZ

(to police officers)

Where are you taking me? 

POLICE ofFICER

To jail. You're busted.

FRITZ

Why me?

POLICE OFFICER

Because sick people like you, and this fucking drug dealer next to you, need to be taken off the streets.

FRITZ

You can't. What about Karen and Salvatore? They'll kill her!

POLICE OFFICER

Why don't you keep your mouth shut.

PiMP

(to FRITZ)

Don't tell them nothing. Cops raid our joint all the time. This ain't nothing new.

POLICE OFFICER

(to PIMP)

Yeah, but this time, you're not getting out.

FRITZ looks at the PIMP, still dazed. He is astonished by what has happened.

INT. CHURCH - NIGHT

MR. HOOPER and one of his ASSISTANTS enter the church. They look around. They see FATHER HESKEY at the front of the church. They approach FATHER HESKEY.

MR. HOOPER

Father Heskey?

FATHER HESKEY turns at the sound of the voice.

FATHER HESKEY

Yes?

MR. HOOPER

May I have a word?

FATHER HESKEY

It's a little late at night.

(pause)

Is something wrong?

MR. HOOPER

You could say that. Do you have a moment?

FATHER HESKEY

Do you want confession?

MR. HOOPER

No. That's not why I've come to see you. Do you know who I am?

FATHER HESKEY

I don't think I've seen you here before.

MR. HOOPER

I'm a friend of Salvatore.

FATHER HESKEY

Oh.

MR. HOOPER

We have a problem. And I believe you may be able to help us.

FATHER HESKEY

I've hidden her well. You'll never find her. And I'll do everything I can to protect her from you and from Salvatore.

MR. HOOPER

So you do understand my problem. Karen, to me, means very little. In fact, it would make no difference to me if she was dead. But at this point in time, she is very important for one reason. If we don't find Karen, Fritz will get away. And I won't have my revenge. It has already been a costly night. In fact, so far it's cost me five million dollars.

FATHER HESKEY

You cannot kill a priest.

MR. HOOPER

Really?

MR. HOOPER takes out his gun. He holds it by his side.

FATHER HESKEY

This is a house of God.

MR. HOOPER

If you prefer I will kill you outside.

FATHER HESKEY

Take your business somewhere else. This is a place where people come for consolation, help and forgiveness. It is not a place for hoodlums with guns. Anyway, killing a priest will achieve nothing.

Mr. HOOPER

Tell us where you took Karen, and I'll let you go. If you do not tell me, it will not only be you who suffer. You get the picture?

FATHER HESKEY is silent.

Mr. HOOPER

Will you or will you not tell me where she is?

MR. HOOPER realizes that FATHER HESKEY will not tell him where KAREN is.

MR. HOOPER

(to his ASSISTANTS)

Search the church. Find any clue.

(to FATHER HESKEY)

Take us to the sacristy.  

FATHER HESKEY leads MR. HOOPER to the sacristy.

Int. church sacristy - night 

They enter the sacristy.

MR. HOOPER

(to his ASSISTANT)

Search everything.

FATHER HESKEY remains silent. The ASSISTANT searches through a desk and in cupboards. He pulls things out and tosses them away. He finds a piece of paper, with the address of SISTER HANEKER, the woman who is protecting KAREN. 

ASSISTANT

Here. This might be something.

He passes the note to MR. HOOPER. MR. HOOPER reads it.

MR. HOOPER

Who is Sister Haneker?

Heskey doesn't reply.

MR. HOOPER

Is this where she is? Sister Haneker's?

FATHER HESKEY remains silent.

MR. HOOPER

This is it. Isn't it? This is where you've hidden her. Sister Haneker's a friend of yours, I take it.

FATHER HESKEY does not speak.

MR. HOOPER

How about this? If Karen is not at this address, then I will kill whoever is there.

FATHER HESKEY

You cannot do this.

MR. HOOPER

Of course I can.

FATHER HESKEY

God will see what you are doing and . . .

MR. HOOPER

I'm through with all that.

INT. SISTER HANEKER'S SAFE HOUSE - NIGHT 

KAREN is seated with SISTER HANEKER. They are holding cups of tea. KAREN is anxious, and cannot wait any longer for word from FATHER HESKEY.

KAREn

Sister Haneker, thank you for doing this. For helping me. But I have to go. I need to find Fritz.

SISTER HANEKER

Father Heskey brought you here for your own protection. If Fritz is the type of person you've said he is he'll look after himself.

KAREN

There are bad people after him. They want to kill him. I really have to go now.

sisTER HANEKER

It's too dangerous. Think about it. You don't know where Fritz is, so you can't go looking for him. You're apartment will be under watch. You can't go back there.

karen

Fritz still thinks I'm being held hostage at Salvatore's mansion. He'll go there to find me and they'll kill him. I have to find him before that happens. And what if Salvatore has already gone to Father Heskey and forced Father Heskey to tell him of this place? How safe are either of us?

sisTER HANEKER

If you have to do it, I can't stop you. 

KAREN stands up, putting down her cup of tea.

Sister HANEKER 

What about the money? Do you think Fritz has it?

KAREN

He might. Or Victor.

sistER HANEKER

Where are you going to go? You can't go to Salvatore's. It's far too dangerous.

KAREN thinks hard.

KAREN

I have a friend who can help. 

SISTER HANEKER

Who?

KAREN

She owns a diner. I'll go there. If Fritz, or Victor, or Father Heskey come here to find me, give them this message.

KAREN writes down 'Beth's Diner - ask for Sally' on a piece of paper. She gives the note to SISTER HANEKER.

KAREN

Beth's Diner. 

SISTER HANEKER

I'll give them the message if they come.

SISTER HANEKER stands. KAREN walks to the door. When she reaches the door she turns to SISTER HANEKER.

KAREN

Sister Haneker, thank you for looking after me. It means a lot. 

SISTER HANEKER

You are welcome.

KAREN

Please, be careful. 

SISTER HANEKER

I will.

KAREN leaves and SISTER HANEKER closes the door. 

SISTER HANEKER sits back down. A short time later there is a knock at the door. She thinks it is KAREN. She goes to the door.

SISTER HANEKER

Karen, is that you?

No reply.

She opens the door. FATHER HESKEY is standing there.

sisTER HANEKER

Father Heskey. You're a minute too late. Karen just left.

FATHER HESKEY stands there.

sisTER HANEKER

Father Heskey? Did you hear me? Karen has gone to somewhere else. She will be safe there. Salvatore won't be able to find her. She left a message for you in case you came.

At this point, MR. HOOPER steps from beside the door and SISTER HANEKER sees him and realizes he has heard everything she just said.

MR. HOOPER

(to SISTER HANEKER)

At first, Father Heskey wouldn't say where he had hidden Karen. We hoped it was here, but we weren't sure.

sisTER HANEKER

She's gone. She's not here anymore. She knew you were coming.

MR. HOOPER

You said she only just left. Where did she go?

SISTER HANEKER is silent.

MR. HOOPER

Why is helping this woman so important to you?

sisteR HANEKER

We know what you'll do to her if you find her.

MR. HOOPER

What should concern you is what I will do to you if I don't. Let me say this to you - there is no god in heaven that will help you once I'm finished with you.

sisTER HANEKER

You're threats mean nothing to us. Do what you will.

MR. HOOPER

I will give you one more opportunity to tell me. Consider yourself fortunate, as I do not give people second chances.

SISTER HANEKER looks at FATHER HESKEY.

FATHER HESKEY

Tell him. We can do no more to help her.

MR. HOOPER

Yes, listen to the good priest.

sisTER HANEKER

She went to find Salvatore. She wants a compromise. Let Fritz go, let Victor go, let her go, and you will get your money. That is the only compromise that she will accept.

MR. HOOPER

Where is she really?

sisTER HANEKER

I told you. She's gone to Salvatore's. She just wants it all to be over.

MR. HOOPER

She's at Salvatore's? 

SISTER HANEKER

Yes.

MR. HOOPER

(to his HENCHMAN)

We'll go to Salvatore's. We'll combine our strengths, find these mother-fuckers, and bury them. 

(to SISTER HANEKER)

If you are lying I will be back. Father Heskey, your help is no longer required. Do what you want. 

MR. HOOPER leaves with his HENCHMAN.

FATHER HESKEY enters SISTER HANEKER'S house.

SISTER HANEKER closes the door. FATHER HESKEY and SISTER HANEKER talk about where KAREN really went. 

FATHER HESKEY

Did she really go to Salvatore's to find Fritz?

sisteR HANEKER

No. She went to Beth's Diner. She said it was safe there.

FATHER HESKEY

I wish we could help them more. But I don't think there's any more we can do. We've done our best, and our best wasn't good enough.

sister HANEKER

It's okay, Father. It's not your fault any more.

FATHER HESKEY

I wish I could believe that.

sister HANEKER

What will you do now?

FATHER HESKEY

I must warn her that Mr. Hooper is onto her. I must warn here that she mustn't go to Salvatore's.

FATHER HESKEY leaves, and does not know that outside, MR. HOOPER and his HENCHMAN are watching.

INT. MR. HOOPER'S CAR - NIGHT

FATHER HESKEY exits SISTER HANEKER'S house. MR. HOOPER watches him from his car.

MR. HOOPER

Here he comes.

FR. HESKEY gets in his car and drives off. MR. HOOPER and his HENCHMAN follow behind. 

INT. POLICE CELL - NIGHT

FRITZ is in a jail cell with the PIMP. FRITZ has been talking to the PIMP about the 'visits' and the angel ROSAMUND. FRITZ is lying on a bench, his eyes closed. The PIMP is standing near him, quite interested in the story FRITZ has told him.

Fritz

So that's my tale. Me, the angel, all the rest.

Pimp

That's some story.

FRITZ

Unfortunately, it makes no difference what we do now. The end is coming. Nothing matters.

Pimp

Maybe the good will triumph. Then we'll all be saved.

FrITZ

I just want it to be over.

PIMP

I'm sorry for what you've been experiencing. It seems real bad. I'm sorry for that. But I think you're holding up pretty well.

(pause)

Have you seen any of the creatures? 

FRITZ

Not yet. Only Rosamund, the angel that visits me. But I know they're all here. Angels and demons. Didn't you hear about the sightings on the radio?

PIMP

Yeah. I've heard about it but I haven't seen anything.

FRITZ

As long as people don't forget to repent. Repent and all will be forgiven.

INT. WEBBER'S OFFICE - NIGHT

WEBBER and SMALL have been preparing to Floor 41. They are seated in WEBBER'S police office.

SMALL

I say we go visit Floor 41 now, tonight. The money had to have come from Floor 41. We just need to find out whose money it was.

WEBBER's phone rings.  WEBBER answers it and listens as another officer speaks to him. He puts down the phone.

WEBBER

(to officer on phone)

Okay. Thank you.

(to SMALL)

Two new pieces of information. One good. One bad.

SMALL

What?

WEBBER

Fritz has finally turned up. He's in a jail cell at this very moment.

SMALL

What's the other?

WEBBER

Victor has escaped from the hospital. And a man dressed as a doctor but who isn't a doctor has taken his place.

SMALL

Dead?

WEBBER

Very.

SMALL

Shit. Will they hold us responsible? We were supposed to be guarding him.

webbeR

We'll go pick up Fritz and take him with us to Floor 41. 

Small

What about Victor?

WEBBER

Victor will turn up. We'll get everyone out looking for him. He won't get away.

small

Let's hope not.

INT. jail CELL - NIGHT

FRITZ is sitting in the cell with the PIMP. They are both lying down on benches now.

WEBBER and SMALL are standing at the jail cell looking in at FRITZ.

WEBBER

Fritz. How are you?

FRITZ turns his head from the bench and looks. He sees WEBBER and SMALL.

FritZ

Oh, its you.

WEBBER

Expecting someone else?

FRITZ

Guess not.

WEBBER

So, how you been?

FRITZ

I've been better.

small

We heard about your episode in the bordello. Tough bit of bad luck the police raided the bordello while you happened to be there. Maybe you would have got away. Who knows?

FRITZ

I'm going to jail for a long time.

WEBBER

Yes. And so will Victor. But we need your help first. We want a couple of things. First, we want you to take us to Floor 41. Then, we want to know where we can find Salvatore and Mr. Hooper. 

FRITZ is silent.

Small

We have the money, Fritz. We got it off Victor.

Still FRITZ is silent.

Small

Are you hearing us, Fritz? There's no more money. Another thing. Perhaps when you're feeling better, you can apologize to the family of the police officer you and Victor murdered in cold blood.

FRITZ

If doesn't matter anyway. The world's going to end soon.

PIMP

The man's just been down on his luck. The angels won't leave him alone.

WEBBER and SMALL look at the PIMP and then back at FRITZ.

WEBBER

Who are the angels? A gang? Are you in more trouble than we know Fritz?

PIMP

No, the angels aren't a gang. They're from heaven.

WEBBER

(to the PIMP)

What are you doing in this cell with Fritz? What did you do? 

PIMP

I'm just here to keep him company. He's not a bad guy. He's just having a hard time.

WEBBER

Come on, Fritz, we haven't got all night. We're going to Floor 41 and you're coming with us.

FRITZ

There isn't anything on Floor 41. Why do you want to go there?

WEBBER

That's where the $10 million came from, isn't it?

FRITZ doesn't reply.

Pimp

Ten million dollars?

Small

(to PIMP)

Yeah, you're jail buddy stole ten million.

FRITZ

Where's Victor? Do you have him too?

webber

He got away. But we sure he'll turn up somewhere.

A long pause. WEBBER and SMALL wait.

FRITZ

When did you want to go?

WEBBER

Now, Fritz, now. Come on, let's go.

Ext. Jail cell - night

A short time later. A jail officer unlocks the cell, FRITZ steps out.

Pimp

Later brother. Don't get into any more trouble.

FritZ

I won't. Thanks for keeping me company.

PIMP

My pleasure.

FRITZ smiles and they shake hands.

WEBBER and SMALL leave with FRITZ.

INT. BETH'S DINER - NIGHT

KAREN is inside Beth's Diner, sitting at a table, eating dinner. A WAITER walks up and speaks quietly to her.

WAITER

Karen, Sally's out back. She'll been out to see you in a second.

KAREN

Tell her the food is still as good as always.

The WAITER leaves.

A few moments later, SALLY, comes out from a back room and sits down with KAREN.

SALLY

Is it Fritz?

Karen

How did you know?

SALLY

You wouldn't be here at this hour of the night unless something was wrong.

KAREN

Fritz is in some serious trouble. We both are.

SALLY

Oh, dear. Fritz has finally messed with the wrong people. Don't say I didn't tell you it was coming.

KAREN

Sally. We're in danger.

SALLY

Where is he?

KAREN

That's the thing. I don't know where he is. He could be anywhere.

SALLY

What's he done this time?

KAREN

He stole ten million dollars with Victor. It was just a job, but they decided to keep the money, and now everyone's after them.

SALLY

Ten million dollars? What does Fritz plan to do with ten million dollars?

KAREN

Split.

SALLY

(loudly)

Jesus, take me with you. Ten million dollars! Do you know what you could do with ten million dollars!

KAREN

Ssshhh! Keep it down.

SALLY

Sorry.

As SALLY and KAREN talk about the money, two small-time CROOKS sitting nearby overhear. They listen intently.

SALLY

(quietly)

Where did he steal it from?

KAREN

Okay, I probably shouldn't tell you this. But he stole it from Floor 41 of the Franklin building.

SALLY

Never heard of it. And whoever it was for is after him and they want it back?

KAREN

That's it. Fritz thinks I'm still at Salvatore's and I know he'll go there to find me.

SALLY

You can stay here and wait. I'll look after you.

The two CROOKS sitting nearby now talk.

CROOK #1

Did you hear that? I never knew the Franklin building had so much money.

CROOK #2

What do you think we should do? We could go and have a look at it for ourselves.

CROOK #1

If they got ten million from it, why not? It's better than holding up diners all our lives.

The two CROOKS stand and slip out of the diner.

EXT. BETH'S DINER - NIGHT

A little later. FATHER HESKEY arrives in his car and parks outside the diner. Following behind in their car are MR. HOOPER and his HENCHMAN.

INT. HOOPER's CAR - NIGHT

MR. HOOPER and his HENCHMAN watch HESKEY.

HENCHMAN

Is she in the diner? Or is Heskey just stopping for a bite to eat?

MR. HOOPER

No. She's in there.

INT. BETH'S DINER - NIGHT

FATHER HESKEY enters the diner and sees KAREN sitting at a table. He walks quickly to her. 

KAREN

Father Heskey! What are you doing here?

FATHER HESKEY

I got your message. Listen to me. Hooper and his thugs are looking for you. You still have time to leave before they find you.  

KAREN

I can't leave. No until I find Fritz. 

FATHER HESKEY

Fritz will find you. Please, you must go. If they catch you they'll take you back to Salvatore's and this time you won't get away. Karen, they will kill you. They will kill you to get to Fritz. And then when they find Fritz they will kill him.

KAREN

Where do I go?

FATHER HESKEY

Anywhere they cannot possibly find you. 

KAREN sighs.

KAREN

I suppose I have no choice. I'll have to hope Fritz is able to get away.

Father heskey

Come. Quickly.

KAREN and FR. HESKEY stand and exit the diner. They walk outside, straight into MR. HOOPER and his HENCHMAN.

EXt. BETH'S DINER - DAY

MR. HOOPER and his HENCHMAN block their way. A look of fear crosses KAREN'S face.

MR. HOOPER

Karen, yes? Father Heskey, you should have known I'd find her. 

KAREN

I already know where you're taking me. Back to Salvatore. 

MR. HOOPER

Yes. We have a few things to settle, a few problems to sort out. First the money. Then Fritz, Victor, and you.

KAREN

It's not even the money anymore, is it? 

MR. HOOPER

It's both. It's the money, and it's revenge. Killing you and killing Fritz will make Salvatore and me a lot happier. Follow me please.

MR. HOOPER and his HENCHMAN take KAREN and FATHER HESKEY to the waiting car. They put them in the car, and then they drive away, to SALVATORE'S mansion. 

INT. WEBBER'S POLICE CAR - NIGHT

SMALL is driving and WEBBER is in the other front seat. FRITZ is in the back seat.

WEBBER

So, Fritz, tell us about it all. Did Victor get you into all this?

FRITZ

No. I did it myself.

WEBBER

Who's idea was it to keep the money? Your's or Victor's?

FRITZ

We made that decision together. We figured Salvatore had enough money already, and that he wasn't going to keep us around for very long anyway. So, why help him anymore? Why do any more of his work?

WEBBER

The cop you killed. Officer Theikens. Was that you or Victor?

FRITZ

Victor.

WEBBER

And the body? Where did you put it? It wasn't in the car you torched. There was no trace of it. So where? Did you dump it in the river?

FRITZ

We thought you'd have found it by now. We assumed it would wash up somewhere.

WEBBER and SMALL look at each other.

WEBBER

Why did you drive back to the crime scene?

FRITZ

That was Victor's idea. I told him not to do it. Just as I told him not to kill the cop.

WEBBER

You're not the smartest criminal I ever met. Neither is Victor. What if we stopped you and searched the car? You were coming back from Floor 41 with ten million dollars.

FRITZ

We figured you weren't smart enough to check.

SMALL

And Victor? He went to the casino owned by the very person you stole the money for and gambles with the money?

FRITZ

Victor did that?

SMALL

Stupid, yes?

FRITZ

I guess. Victor does what he wants, often without any consideration of the consequences. 

(pause)

He got away, didn't he?

WEBBER

You can still give us Salvatore. And Mr. Hooper. If we have them you don't have to worry about them anymore. We already have the ten million. No one gets it in the end. Neither you, nor Victor, nor Salvatore, nor Hooper. So why not give up now and tell us where they are?

FRITZ

Look at it this way. If it wasn't for us, you'd never have known about Floor 41.

SMALL

What does that mean?

FRITZ

It means that you're going to bust whoever's in there. Without us, you'd never have known about it.

WEBBER

So tell us. What's up there?

FRITZ

It's a drop off/pick up point for stolen cash. Salvatore found out about it, and then Mr. Hooper heard about it.

SMALL

Who runs it? The mob?

FRITZ

Brazilians.

SMALL

How much money goes through there in a day?

FRITZ

Can't say off the top of my head. But a lot. We got ten million from there. So there must be a lot. 

SMALL

You think they'll remember you?

FRITZ

I'd like to accompany you up there, but I think that would be a bad idea. It was only yesterday that we took all their money.

WEBBER

It's alright Fritz. We'll be there to protect you.

FRITZ

If I'm going in there, I want a gun. I'm not going in there unarmed.

WEBBER

No guns for you Fritz. Your gun shooting days are over.

EXT. FRANKLIN BUILDING - NIGHT

WEBBER, SMALL and FRITZ arrive at the Franklin Building. They park out the front and walk up to the building. They bang on the front glass doors. The SECURITY GUARD sees, them, gets up and walks to the front doors. WEBBER and SMALL show their badges. The SECURITY GUARD opens the doors. They enter.

INT. FRANKLIN BUILDING - NIGHT

WebbER

(to SECURITY GUARD)

I'm Detective Webber, this is Detective Small. We're investigating Floor 41.

SECURITY GUARD

Should I call up and let them know you're coming?

WEBBER

No. We'll make it a surprise.

WEBBER, SMALL and FRITZ walk to the elevators, press the elevator button and wait.

EXT. FRANKLIN BUILDING - NIGHT 

The two CROOKS from Beth's Diner arrive in their car. They get out of their car and go up to the front glass doors.

CROOK #1

How do we get in?

CROOK #2

Let's just say we're police.

CROOK #1

Do we look like police?

They knock on the glass doors. The SECURITY GUARD sees them and approaches. He unlocks the doors, thinking they are more police.

CROOK #1

We're police. We're investigating Floor 41.

SECURITY GUARD

Sure, officers. The other two have already gone up.

CROOK #2

The other two?

SECURITY GUARD

Yes. They just arrived. Detectives Webber and Small. Are you their backup?

CROOK #1

Yes. Yes we are. We'll follow them up.

SECURITY GUARD

I just need to see your identification.

CROOK #1

Oh. Yeah. Our identification. We left them in the car. We'll just go and get them.

SECURITY GUARD

Sure.

The SECURITY GUARD closes and locks the front glass doors.

INT. FRANKLIN BUILDING ELEVATOR - NIGHt

WEBBER, SMALL and FRITZ are going up in the elevator to Floor 41.

FRITZ

Can I say one thing?

WEBBER

Yes.

FRITZ

The people on Floor 41 are not an ordinary bunch of criminals. They are highly motivated and work beyond the law. They do not hesitate to shoot cops. The man in charge is named Alberto. I know very little about him, except that he doesn't like people interfering in his affairs. We already took ten million from him, so imagine how angry he'll be to see you two guys show up. I hope your guns are loaded.

INT. FLOOR 41 - NIGHT

Floor 41 is protected by a security door, which FRITZ has the card for.

FRITZ

Here, you'll need this.

FRITZ takes out the MR. HEADY'S card and hands it to SMALL.

WEBBER

Small.

SMALL scans it and the door opens. WEBBER and SMALL, followed by FRITZ, enter Floor 41.

INT. Floor 41 - night 

WEBBER, SMALL and FRITZ enter. WEBBER and SMALL take out their guns. The BRAZILIANS in the room all turn. They don't have time to reach for their guns.

WEBBER

Police. Everyone stay where you are and put your arms in the air.

BRAZILIAN

Who the fuck are you?

SMALL

Police. Do as we say. 

The BRAZILIANS reluctantly do as they are told and raise their arms.

Brazilian

What do you want?

SmaLl

We want to have a look around. We hear that you guys are into . . . what was it Webber . . .  money laundering?

WEBBER and SMALL look at a row of cases lined up on a table nearby.

WEBBER

Are all those cases full of money?

BRAZILIAN #2

Why don't you come over here, open them, and see?

WEBBER

Maybe we'll do that.

SMALL

Anyone with a weapon, put them on the ground and kick them away. If anyone looks like they're pulling a gun, we will shoot you.

BRAZILIAN

All by yourself? Or are there more of you coming?

WEBBER

There are ten officers waiting outside that door. If they hear the sound of a gunshot, they'll come in shooting. Now, which one of you is Alberto?

BRAZILIAN

Bullshit.

The Brazilian pulls his gun and fires a shot at WEBBER and SMALL. WEBBER and SMALL react and dive behind a desk. Gunfire erupts from all the Brazilians - handguns and machine guns.  FRITZ has ducked behind another desk, and is taking cover from the gunfire. WEBBER and SMALL return gunfire.

SMALL

This wasn't a great idea, Webber.

FRITZ

(calling to SMALL and WEBBER)

I told you. I told you this would happen. 

WEBBER

You stay where you are Fritz. Small, radio for backup. Urgent. Get everyone here, now!

The gunfire continues, amid shouts from the Brazilians.

SMALL

(into police radio)

This is Detective Small. We're on Floor 41 of the Franklin Building. We need immediate assistance. Yes, send a SWAT team NOW.

(shout to WEBBER)

They're on their way. 

WEBBER and SMALL fire more shots back at the Brazilians, who have taken up defensive positions around the room.

FRITZ

(shout to WEBBER and SMALL)

A gun. Give me a gun.

WEBBER

(looks at FRITZ and then SMALL)

Give it to him. 

SMALL takes out a handgun and slides it across to FRITZ.  FRITZ takes it and starts firing. 

A Brazilian with a suitcase makes a run for the door near FRITZ. He is hit from a shot by WEBBER and falls dead. The case, full of money, falls next to FRITZ. FRITZ sees it, considers for a second, and then takes the case and runs out the door, dodging gunfire.

WEBBER

(shout)

Fritz, where are you going!

INT. FLOOR 41 - NIGHT

FRITZ runs from Floor 41 to the elevators, presses the button, waits for a moment, and then gets in the elevator. He goes down to the lobby of the Franklin Building.

EXT. FRANKLIN BUILDING - NIGHT

Outside the Franklin Building, police cars swarm from everywhere, their lights flashing and sirens blaring. A SWAT van arrives and a team of SWAT police jump out and run into the building. 

Crook #2

What the fuck is this?

The two petty CROOKS, who are still outside are grabbed by two officers. The SWAT team enters and head up to Floor 41, followed by uniformed officers.

INT. FLOOR 41 - NIGHT

A short time later. WEBBER and SMALL are still shooting back at the Brazilians. 

The SWAT comes in. They open fire and after a couple of the Brazilians are shot, the shooting ceases and the Brazilians surrender.

WEBBER and SMALL sit where they are.

WEBBER

(to SMALL)

That wasn't so bad. Not quite what I expected. But we got what we wanted. 

SMALL and WEBBER laugh.

SMALL

What about Fritz?

WEBBER

The police will pick him up in the lobby.

INT. FRANKLIN BUILDING - NIGHT

FRITZ leaves through a back door to the Franklin Building before the police see him. He runs away with the case.

EXT. OUTSIDE FRANKLIN BUILDING - NIGHT 

FRITZ finds a car, breaks into it, and drives off.

INT. SALVATORE'S MANSION - NIGHT

SALVATORE is sitting in a lounge room. MR. HOOPER and his HENCHMAN enter, pushing KAREN and FATHER HESKEY in front of them.

MR. HOOPER

(to SALVATORE)

Here. I don't like to have to do your work for you Salvatore. Your people created this mess.

SALVATORE

Fritz and Victor were both reliable. I didn't think they'd try and do this.

MR. HOOPER

You let them escape. You let them take the money. I don't know why I ever chose to do business with you in the first place.

SALVATORE

My people are not the only ones who have failed. The man you sent to kill Victor at the hospital was found dead in Victor's bed. Victor is gone. You had your opportunity to kill Victor and recover the money when he walked into your casino and started playing black jack with ten million dollars. I'm not the only one who failed. You had best remember that.

MR. HOOPER

The police have the money. It is gone. Where does that leave us?

SALVATORE

We have Karen now. And Father Heskey, who I will deal with later. Fritz will come. When he does, we will kill Karen in front of him. And then we will kill him.

MR. HOOPER

And how do you plan to deal with the police? They know about us now.

SALVATORE

What happens with you and the police does not make any difference to me.

INT. FRITZ'S CAR - NIGHT

FRITZ is driving to SALVATORE'S. His vision starts to blur and he can't see clearly where he is driving. He is driving along an empty city street. He starts to see things all around him, swirling shapes and colours. 

FRITZ then sees the devil, a demon, standing on the road ahead of him. There is no creature that can match the fierce, terrifying menace of this demon. 

FRITZ hits the brakes and skids to a halt. 

Fritz

Oh, shit.

A bright light suddenly appears next to the car. ROSAMUND appears in the bright light. FRITZ sees her. She is floating above the ground, all glimmering white and illuminated by bright white light, her arms are spread out, as though she has wings.

ROSAMUND

I'll protect you. 

EXT. CITY - NIGHT

All across the city horrifying creatures appear - demons from hell.

Chaos ensues as virtual warfare between the demons and humans breaks out. 

Demon creatures jump and bound through the city, smashing cars, and devouring people. People scream, cars swerve all over the streets, and people run for cover. The growling demons wage war with everything in their path.

Several people are devoured on the spot by hideous hellish beasts.

Police cars and the army appear in trucks, cars etc. and they fight back. They fire everything they have at the demons. Bullets and flashes from the guns are everywhere. The soldiers yell directions to each other.

INT. WHITE HOUSE - NIGHT 

The PRESIDENT is issuing a statement on television all across the country.

President

Good people of America. Something unprecedented has happened in our great country, and indeed, in our great world.  War has erupted. Demonic creatures are terrorizing the cities of this country. It is not just America who is now under threat from this new enemy. This new enemy does not discriminate, he is intent only on the complete destruction of our global community. We must all join together to fight this war. People of the world, I urge you, together, to face our common foe and fight for our future - the future of the world.  

EXT. CITY STREETS - DAY

Cars of police officers drive through the streets, with megaphones. 

POLICE

Your city is under attack. Your city is under attack. If you are fit and able, come out now to fight. If you have any weapons bring them. I repeat, your city is under attack. If you have weapons and are fit to fight come now.

SERIES OF SCENES

People of all kinds come out of their houses, with whatever weapons they have - baseball bats, shotguns, kitchen knives. 

The police and army continue their fight against the demons. Guns continue to go off everywhere. 

We cross to different parts of the world. We see the war being fought in various countries. 

INT. FRiTZ'S APARTMENT

A weak FRITZ is brought into his apartment by ROSAMUND. She lays him on the couch. He is pale and weak. He is sweating and cannot talk. She soothes him and places a cold cloth on his head.

ROSAMUND

Rest Fritz. 

FRITZ

What's happening. What did I see? 

ROSAMUND

It's alright Fritz. Rest now.

FRITZ

What is happening? 

ROSAMUND

They're here. The apocalypse is here. It is the final battle.

INT. SALVATORE'S MANSION - NIGHT

SALVATORE and MR. HOOPER have calmed down. They are all sitting.

SALVATORE

(to HOOPER)

I will make sure that when I kill Victor and Fritz you will be here to see it.

HOOPER

If this is not sorted out soon, tonight, you will not have that chance.

SALVATORE

Are you making a threat against me? 

VICTOR

(appears from nowhere)

It sounded that way to me. 

VICTOR is pointing a gun at them. They react and start to rise. 

VICTOR

Stay where you are. All of you.

They sit back down.

SALVATORE

How did you get in unnoticed? 

VICTOR

It will take some cleaning up outside. Your guards are well-armed but not alert.

SALVATORE

Well, you're here finally. Do you have my money? 

VICTOR

We decided to keep it. Sorry Hooper. But the police have it now. No one gets it. 

HOOPER

You know what this means.

VICTOR

It means you'll try to kill me give the chance. Correct? 

HOOPER

Yes, that is what it means. 

VICTOR shoots HOOPER in the head. Blood splatters the wall behind HOOPER. VICTOR turns the gun to SALVATORE. 

VICTOR

I am walking out of this house with Karen. 

SALVATORE

You won't get far. I'll find you. 

VICTOR

Do you know what sort of mood I am in, Salvatore?

SALVATORE doesn't respond. 

victoR

I call it a no shit mood Salvatore. Where nothing and nobody is going to fuck with me anymore. Not you, not Hooper, not your thugs, not the police, nobody.

SALVATORE

You came here to kill me? 

victor

Salvatore, I came here to kill everybody. 

FRITZ shoots SALVATORE in the head and then he shoots the HENCHMEN. When things settle, KAREN stands and walks to VICTOR.

KAREN

Where's Fritz?

VICTOR

I don't know. Have you heard about the demons? 

KAREN

No. What demons?

VICTOR

There's a slight problem. We need lots of guns, lost of ammunition if we're making it anywhere near your apartment.  

KAREN

Demons? Victor, what are you talking about? What demons? 

VICTOR

This is hard to believe, but I think the apocalypse has come. We'll try to get back to your apartment, but it's dangerous. We can try and wait it out, here, or somewhere else. 

KAREN

Is this for real? What you're telling me? 

VICTOR

It's real. 

INT. WEBBER'S CAR - NIGHT

WEBBER and SMALL are parked and sitting in their car. They are tired after everything that has happened.

WEBBER

Well, we busted Floor 41. But Fritz and Victor got away.

small

We can still find them.

WEBBER

No. They're gone. We'll do what we can. But I don't think we'll ever see them ever again.

SMALL

So what now?

WEBBER

I'm going home to sleep. I've had enough for one day. Unless you have another suggestion.

The police radio puts out an announcement about demons and beasts.

POLICE RADIO

All officers, please report to your stations immediately. Demons are taking over the city. I repeat, demons are taking over the city. All officers, use maximum force. Do not try and apprehend any demons. Shoot to kill. I repeat, shoot to kill.  

SMALL

Is that for real?

WEBBER

I don't know. Sounds like a joke to me. Demons? In the city?

SMALL

We're still on duty, aren't we? Maybe we should check it out. It sounds serious.

A police announcement to WEBBER and SMALL.

POLICE RADIO

Detective Webber and Small. Are you there?

WEBBER

We're here.

POLICE RADIO

We've had a report of a car going over the edge at Lover's Point. Can you investigate?

SMALL

(to WEBBER)

Demons, or Lover's Point.

WEBBER

I say Lover's Point. Have you ever heard the story about how it got it's name?

SMALL starts the car and they drive off.

INT. DR. STEVEN'S OFFICE - DAY

FRITZ is sitting in DR. STEVENS' office. DR. STEVENS is opposite him.

DR. STEVENS

That's an interesting story Fritz.

FRITZ

You asked what happened. That's what happened.

DR. STEVENS

And the money? What did you do with it?

FRITZ

After Rosamund took me back I slept until morning. I woke up. The case was there.

DR. STEVENS

And then what happened?

FRITZ

Karen called. She said she was safe and Victor was with her. They said Victor had killed Salvatore and Mr. Hooper and that it was all over. She filled me in on all of her activities and Victor's little exploits. The casino and all that. Who knew Victor carried a grenade? Anyway, Victor and Karen said they'd come. But they said creatures were overrunning the city and it was hard to get about. They said I should just rest and wait until they arrived. I waited all day, and they didn't arrive. So, I went out.

DR. STEVENS

Did you see any demons or creatures?

FRITZ

No. I didn't. But I listened to the reports on the radio.

DR. STEVENS

And then?

FRITZ

I went out. I had nothing else to do. I was tired of waiting. So I went to a bar and met a man named Silas. And then I remember meeting some guy who claimed to be Jesus. I went home after that. Rosamund was waiting there, as always. She has the knack of just appearing out of nowhere. It's the way angels are, I guess. She left and I went to sleep. Today I came here.

DR. STEVENS

Is that all you remember?

FRITZ

More or less. Is there something I've missed?

DR. STEVENS

What about Karen and Victor? They said they'd come and get you. Have you seen them since?

FRITZ

No. I'm still waiting for them.

DR. STEVENS

When you woke up this morning what did you think?

FRitZ

I can't remember. My memory was still a little hazy from last night. I remember leaving Silas and meeting Rosamund and I remember the creatures breaking down my door. That's what it is. The creatures. They came in and I shot them.

DR. STEVENS

What did you do with the case?

FRITZ

The case of money. It's probably still there. I didn't see it this morning, but that's because I wasn't looking for it.

DR. STEVENS

Think Fritz. It's important.

FRITZ

I don't know. Maybe Victor came and took it. My memory was a little hazy. After I shot the creatures I don't really remember a lot. I just woke up.

DR. STEVENS

You must remember.

FRITZ

I remember the creatures. Nasty looking things.

DR. STEVENS

What happened to the money? You had it with you when you got back and after you shot the creatures. 

FRITZ

I'm not sure. The case was there. It's probably still there. 

DR. STEVENS

Think Fritz. Try and remember. You shot the creatures. And, what then? 

FRITZ

The suitcase must be there. 

DR. STEVENS

Try and remember. It's important.

While FRITZ remembers and tells DR. STEVENS, we see his memory flashback and we see what really happened. 

FRITZ

The creatures are the last thing I remember that night. Like I said, the next day I went out, because Karen and Victor hadn't come. 

INT. FRITZ'S APARTMENT - NIGHT

The banging of the creatures on his door. He is firing his gun. The door flies off its hinges and FRITZ fires his gun. The creatures keep coming, his bullets doing nothing to stop them. He puts the gun to his head and pulls the trigger.

INT. DR. STEVEN'S OFFICE - NIGHT

FRITZ sits and doesn't speak. 

DR. STEVENS

Now do you remember? 

FRITZ

But I woke up the next day. I came here.

DR. STEVENS sits and looks at FRITZ. 

DR. STEVENS

Yes. You did. 

FRITZ is silent as he thinks, as it all dawns on him.

FRITZ

I couldn't be dead. It's impossible. I . . . 

DR. STEVENS

What else did you see? You can remember. 

INT. FRITZ'S APARTMENT - NIGHT

FRITZ is lying in a pool of blood. It has spread around his head. Everything is hazy and blurred. Voices enter. VICTOR and KAREN have arrived. It is their voices that FRITZ hears. They enter, see the broken down door, and FRITZ on the floor. They crouch quietly and talk to him. 

VICTOR

Fritz, Fritz, are you okay? 

KAREN starts crying. FRITZ'S gun is next to him. VICTOR sees the case of money on the couch. He gets it. VICTOR and KAREN open it and see all the money.  

KAREN

What are we going to do with it? 

VICTOR

Keep some, give the rest away. 

They close the case. 

KAREN

(crying)

Fritz, Fritz. Come back.

KAREN continues to plead with FRITZ to come back, her voice fading as the scene changes.

EXT. FRITZ'S FUNERAL IN CHURCH - NIGHT 

A funeral song plays. FRITZ'S coffin is at the front of the church. 

KAREN is near the coffin, at the front of the church, delivering a speech in honour of FRITZ. She is sad and tears run down her cheeks as she speaks. 

In the pews are FRITZ'S friends, including VICTOR and FATHER HESKEY.

KAREN

Fritz was a good man. Inside, he was a good man. He knew what he did in life. He understood it. But he knew. He knew that goodness is something real, something that you posses in some deep part of your soul. He may have done some bad things in his time, things most of us wouldn't have done, but the last thing Fritz would have wanted was to be remembered as a bad person. He wasn't a bad person. I think that all of us knew the real Fritz. The man who would help us, who loved us, who would have done anything for us. I hope that wherever Fritz is now, that he's happy, and that there is only room for goodness in that place. Fritz, I hope you're at peace.

EXT. CEMETERY - dAY

FRITZ'S burial. The song from the funeral continues. FRITZ is lowered into a grave. VICTOR and KAREN are there, as is FATHER HESKEY, and other friends. It is a small ceremony. The priest is speaking quietly. A funeral song continues to play. 

INt. DR. STEVEN'S OFFICE - DAY

DR. STEVENS

Do you remember now?

FRITZ

Yes. I see what happened now. 

DR. STEVENS

Do you know where you are? 

FRITZ

I think I do. What is this place? 

FRITZ looks around the room. 

DR. STEVENS

Through that door Fritz. 

FRITZ looks to the door that DR. STEVENS has pointed to. 

FRITZ

I go through there?

DR. STEVENS

Yes. 

FRITZ

Will I ever see Karen and Victor again? 

DR. STEVENS

You'll see them again. 

FRITZ stands and walks through the door. After FRITZ has gone through the door, DR. STEVENS remains seated. MUSIC starts to play. After a minute, DR. STEVENS stands up, he puts FRITZ'S file in a cabinet and then he walks out of shot.

END CREDITS

THE END
Anthony Kirkwood and Reynaldo Gesmundo
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